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Bbi3OBbl CMHEBDI

O6paTUMOCTb... U €CTb NOCNEeAHAS UCTUHA.
OuHanbHaga dpasa NOCMEPTHON KHUIK Mepro-MoHTn

B2023ropny ctapenwas bueHHane B Poccnm npofomkaeT OoHy U3 CBOUX CTPaTErMYECKUX
NUHUA — KOHLEeNTYyannsauno cMbnpcKoro NnpocTpaHCcTBa.

HoBbIN 3Tan Xygo>KeCTBEHHOIO «OCBOEHUs CMBUpPU>» OTINYaETCH NPUCTabHbIM BI1-
AnbiBaHMeM B MeTadopuKy n Mmetadbnsnky peku EHMcen — «BepTnkanbHOM OCY CUMMET-
pun» Poccun.

B03MOXHO, B3TOM — CYLLLECTBEHHOE OTINUYME OT MPEXHUX KTEPPUTOPUATbHBIX» MPOEKTOB:
«YepTéx Cnbnpu» (2007), «Oanb» (2009), «BornybuHe» (2011), «J1io60Bb NpocTpaHCTBa»
(2013).

M, KOHEeYHO, 30ecb 1 cenyac 0cob0 BCMOMUHAETCH «HyNneBas bueHHane» — dectneanb
«HoBble TeppuTopumnuckycctea» (1993), koTopoMy oceHbto 2023-ro UCMONMHUNOCH POBHO
30net.BuctopnmMysenHoroueHTpa«MNnowanb Mnpa» —aTo«yupexpaioliee cobbiTne»,
3apgaBwee MacwTab cyabbbl KyNbTypbl CTPaHbI.

TBOpUecKas UAeHTUKa MeTapermoHa

Peka EHnceln aBHO durypupyeTt Kak BEKTOp caMmoueHTudumnkaumm KpacHoOApCcKoro kpas.
Bnaro «eHuncenckuin mepugmnaH» GakTU4eckn npsiMasi oCb C tora Ha CeBep, Yepes BCIO
WKNPUHY cTpaHbl. OOHaKo B MNOANIMHHOM caMoornpeneneHnm pedb UOET He CTOJbKO O reo-
rpadun, a CKONbKO O TBOPYECKOW KBMHTICCEHLLUM TEPPUTOPUM, OTKPbIBAIOLLENCA B 3a30pax
MeXay 3eM/éN n HeboM, Mexay 34eCb U TaM, Mexay rnyobuHon n ganbio.

B ocHoOBY TBOpYeCcKOro NOHMMaHUA NPOCTpPaHCTBa U coobLLecTBa MOXeET U JOJKHA
ObITb MOMIOXKEHA XXnBaa MeTadpopa, MHOFO3Ha4YHbIN 06pas, CBEXUN CMbicA. CMbICNO3-
aBUCUMBbIM cylllecTBaM Heob6xoaMMa KOHLUENTyallbHad OCHOBa TEppUTOpU3aLUN...

Oco6€eHHO LEeHHO, KOorga Takoe 3ayuHalowee CNoBO — YHUKaNbHbIN NanMHOpOM
«A B EHncee cnHeBa». ATOT peoKUN «TAHU-TONKAaN» BbIBO3UT MPOEKTHYIO NHTYULUIO
B NapafoKcalbHble MbICIIUTENbHbIE U3MEPEHUS.

EcTb B KOHCTPYKLMM 3arnaBHOro nepeBépTbila yaayHasa napa CylweCcTBUTENbHbIX
ONA OVManeKTUYecKoro nofiaraHus nMpPOCTPaHCTBEHHOW WOEHTUKU: EHucen — cumBon
NOKanbHOCTK, cMHeBa — MeTadopa rnmobanbHOCTU. TO ecTb BO rNy6uHe perMoHanbHOro
«MOTOKOBOIro GeHOMeHa» CKpPbIBAETCSH YHMBEPCA/IbHOE U3MEPEHME.

«ABEHMNCeecnHeBa» — 3aroBapmMBaHne MMUOXEeBON O4eBNOHOCTU EHnCes, 3anycK urpbl
OCTpaHeHns TeEppUTOpManbHON aHHOCTU, pa3BopavYnBaHue-rnepeBopavYnBHNE reorpa-
duryeckoro HommHana. Cama marnyeckas Gopmyna aTon «MaHTPbI», CUMa U NpaBaa A3bika
BbIHY>XaeT MbICIUTb CUHEBY KaK OCHOBY MOEHTUYHOCTU YenoBeka kpad. U, nepedpa-
3npys bopxeca c [Nackanem, aToT Kpa MOXET NMPOXOANTb BE3[E...

TeopeTUuecKuil FOpU3OHT NPOEKTa

M3BeyHas Tsara MCKycCcTBa U My3ed K OTKPbITMIO COOTBETCTBUIA, COBMAAEHUA U CXOACTB
obpasa u peanbHOCTU Ha 15-M BUEeHHaNbLHOM BUTKE NOABOAUT TBOPYECKYIO MbICIb U YYBCTBO
K BbI30BY «®yHOaMeHTanbHoro ®eHoMeHa O6paTMMOCTM» — NapafoKcy obopavymBaHus
Mupa Ha caMoro cebs. KoHeuyHo e, He 6e3 noMoLln YenoBeka (XyooxHuKa)... Mopuc
Mepno-loHTK nonaran, YTo B yCTaHOB/IEHUN OTHOLEHUNIN MEXAY BHYTPEHHUM U BHELLIHUM
ropM30HTaMM 1 CNYYaETCH «Halla 3K3UCTEHLMSA B KAYECTBE BUOALLMX... BKAaYEeCTBE CYLLECTB,
KOTOpble 060payMBaloT MUP Ha HEFO CaMOro U MPUXOAAT B MUP C APYrON CTOPOHbI».

B cBolo ouyepenb, COBpeEMEHHasa HayKa yoensaeT UCKIIYUTENbHOE BHMMaHne Gusmnke
CUMMETPUM N PyHOaMeHTanbHoM o6paTuMocTu. CyuectyeT runotesa ®epmmn — bose o cynep-
CUMMETPUMN, CBA3bIBAIOLLEN YaCTULbl MaTeEPUN (PEPMUOHBI) N YaCTUL bl B3aUMOLENCTBUSA
(6030HbI) B Npupoae Tak, YTO OHM MOTYT NMpeBpaLLaTbca APYr B gpyra. MoXHO ckasaTb,
4yTO NpeobpasoBaHMEe CYyNEePCUMMETPUM MOXET MEPEBOLUTb BELWECTBO B U3Ny4YeHue
M HaobopoT.

ny6okune KoHUenTyanbHble 06€PTOHbI 3ByYaT U B MeTabopuke pekn. Tak, 3K3UCTEHLM-
anbHbIA UMNEPATUB «OOCTMKEHNA NCTOKA MHOXECTBEHHOM MHTUMHOCTU MUPa», MOCTUXKE-
HUSA «MHbIX Ha4Yan», no>aH-Jltoky HaHcu, BeOéT B rnybuHy nokasa. AMCTOK —3TO U MOTOK.
B NOTOKOBOM COCTOSAHNM TENa OTKPbIBAETCA UICKOMOE BCeMU MbicnnTenssmm CoobuiecTBa

KoHuenuuna n cTpykTypa 6ueHHane

CHALLENGES OF THE COLOUR BLUE

The reversibility ... is the ultimate truth.
The final phrase in the last book by Maurice Merleau-Ponty

In 2023, the oldest biennale in Russia continues one of its strategic trends — the concep-
tualization of the Siberian land.

The new stage of the artistic “development of Siberia” is distinguished by a close look
at the metaphors and metaphysics of the Yenisei River — the “vertical axis of symmetry”
of Russia.

Perhaps this is the significant difference from previous “territorial” projects: Drawing
of Siberia (2007), Expanse (2009), In the Depths (2011), Love of Space (2013).

Here and now, of course, we especially recall the Zero Biennale — the festival “New
Territories of Art” (1993), which celebrated its 30th anniversary in the autumn of 2023.
In the history of the Ploschad Mira Museum Centre, which can be translated as Peace
Square or World Square, it was the “founding event” that set the scale of the country’s
culture destiny.

Creative identity of the meta-region

The Yenisei River has been a vector of self-identification of the Krasnoyarsk Krai for a long
time. The “Yenisei Meridian” is a straight axis from south to north, across the entire country.
However, the true self-determination is not so much about geography, but about the cre-
ative quintessence of the territory that opens up in the gaps between the earth and the
sky, between here and there, between depth and distance.

A creative understanding of space and community can and should be based on a living
metaphor, amultivalentimage, afresh meaning. Meaning-dependent creatures need a concep-
tual basis for territorialization...

Itis especially valuable when a starter word is the unique palindrome AVENISEESINEVA
(The colour blueisin the Yenisei). This rare “push-and-pull” takes the design intuition into
paradoxical thought dimensions.

There is a successful pair of nouns in the construction of the title shifter for dialectical
assumption of spatial identity: The Yenisei is a symbol of locality, the colour blue is a metaphor
of globality. It means that a universal dimension is hidden in the depths of the regional
“stream phenomenon”.

The colour blue is in the Yenisei (A V ENISEE SINEVA) is a charm of the Yenisei image
obviousness, it is launching of the game of territorial givenness defamiliarization, unfolding
andreversal of the geographical nominal. The very magic formula of this “mantra,” the power
and truth of the language forces us to think of the colour blue as the basis of the identity
of man of the region. And, rephrasing Borges and Pascal, this region can be everywhere...

The theoretical horizon of the project

At the 15th Biennale, the eternal urge of art and museums to discover correspondences,
coincidences and similarities between image and reality brings creative thought and feeling
to the challenge of the “Fundamental Phenomenon of Reversibility” — the paradox of the
world turning on itself. Of course, with the help of man (artist)... Maurice Merleau-Ponty
believed that in establishing the relationship between inner and outer horizons “our ex-
istences as visionaries, as beings who turn the world on itself and come into the world
from the other side” happens.

In turn, modern science pays exceptional attention to the physics of symmetry and
fundamental reversibility. There is the Fermi—Bose hypothesis of supersymmetry, link-
ing matter particles (fermions) and interaction particles (bosons) in nature in such a way
that they can transform into each other. We can say that supersymmetry transformation
can transform matter into radiation and vice versa.

Deep conceptual overtones are also heard in the methaphorics of the river. Thus,
according to Jean-Luc Nancy, the existential imperative of “reaching the source of the
world’s multiple intimacy,” and comprehending “other beginnings” leads to the depth of
the demonstration. And the source is also the flow. The flow state of a body reveals the
Being Singular Plural sought by all Community thinkers: “What is significant in art and

Concept and structure of the Biennale 7



EOMHNMYHOE MHOXECTBEHHOE: «TO, UTO 3Ha4YMMO B UCKYCCTBE M aenaeT U3 Hero UCKYyccTBoO
(n penaeTt yenoBeka XygOXHWUKOM MUpPa, TO eCTb TEM, KTO BbICTaBMSET MUP ANF MUPA)...
3TO AOCTYN K yAanéHHOMY UCTOKY, B CAMOM 3TOM OTPbIBE, MHOXXECTBEHHOE NpuKacaHue
K €AUHUYHOMY UCTOKY. <...> MUp — 3TO BCerga cTo/IbKo MUPOB, CKOJMbKO TpebyeTcsa ans
CO30aHNsA OOQHOIro MUpa».

N «yenoBek pacTBopsaeTcaBMUpe», —rosopungpyrov dunocod Bnagummp BUGUXuH...

BanepunogoporanpegnarannoHMMaTb MUP KaK MOTOK, «Ha My TU ABUXEHUA KOTOPOro
Mbl 3aCTaéM HalLV Tena-noporun, MMMeHHO OHW CO34at0T 3aBUXPEHUS, OTKIIOHEHUS, BUBpaLmu,
KOTOPbIMU Mbl, B CYLLLHOCTH, U BOCMIPUHNUMaeM Mup, 6osiee Toro —nNo ux rpaHuuam pacnona-
raloTCs HaWKW 3K3UCTEHLMANbHbIE TEPPUTOPUN».

A B ObITUMHO-UCTOPUYECKON TMOBECTKE «EHUCEEeCHMHEBa», BO3MOXHO, CNocobHa
OTpasuTb NPUPOAY BPEMEHU MO3LHEro MogepHa — Toro, Yto 3urMyHT baymaH Ha3Ban
liguidmodernity.9noxa«TeKky4yen coBpeMeHHOCTU» XxapakTepHabonbwonHeonpenenéHx-
HOCTbIO KaK B UHOMBUAYaNbHON, TaK U B COLMANbHOM XU3HU. OTO Nepexon OT C/I0XHOro
CTPYKTYPUPOBAHHOIO MUpPa, KOTOPbIN 06peMeHEH pas3nnYHom ceTblo 0693aTeNbCTB, K MUPY
rMbkoMy, Tekyyemy, cBO60AHOMY OT Pas3fIUYHbIX FTPaHULL...

BuguMmo, ctonT cornacutbea ¢ YanTxenoM, NpeaBuaeBLInM, YTO «BbIACHEHWE CMbICa
BbiCKa3blBaHUA “BCETEUET” CHOBaeCTbOAHaN3rMaBHeNLWNX 3aau» Kak g ecTeCTBEHHO-
Hay4HOW, TaK U ONg ryMaHUTapHOW MbIC/U.

makes it art (and makes one an artist of the world, that is, one who presents the world to
the world) ... it is access to a remote source, in its very detachment, a plural touch with
a singular source. [...] The world is always as many worlds as it takes to make one world.”

And “man dissolves in the world,” said another philosopher, Vladimir Bibikhin...

Valery Podoroga proposed to perceive the world as a flow, “on the path of whose
movement we catch our bodies-thresholds, and it is they that create swirls, deviations,
vibrations, by which we, in fact, perceive the world, moreover, our existential territories
are located along their borders.”

And in its existential and historical agenda, AVENISEESINEVA may be able to reflect
the nature of the time of late modernity. Zygmunt Bauman called it liquid modernity. The era
of liquid modernity is characterised by great uncertainty in both individual and social life.
Itis atransition from a complex structured world, which is burdened with a diverse network
of obligations, to a world that is flexible, fluid, and free of various boundaries...

Perhaps we should agree with Whitehead, who foresaw that “the clarification of the
meaning of the statement ‘everything flows’ is again one of the most important tasks” for
both natural science and humanitarian thought.

Mo3THUYecKUit rOpU3OHT NPOEKTa

Y UCKOMOW «CUHEBBI» MPOrNaabiBaeT 3aBMaHaA NoaTnkKa. Tak, B paclunppoBKe 3arnaBHom
3arajku Hac nogaepXxuBaloT noackasku bopuca NactepHaka, BOCXUTUTENbHO Nepeno-
XXUBLIEro MOTUB rPYy3NHCKOro noata bapaTtawsunm B pycckui «LIBeT HebGeCcHbIn, CUHUIA
uBeT». B 3TON «Kpacke BbICOTbI» CKPbIBAETCH «CMHEBA UHbIX Havyan». «B aToT ronybon
pacTBop / Morpy>éH 3eMHOM NPOCTOP...

ATparnyeckoe MMpocosepLaHue opyroro BefIMKoronoata XX seka—MaHpgenblwtama
— rnogknoyaeT Hawy rmaopoHUMMIO K CMacUTENIbHOM TEMHOTE U BbICOTE: «YHECU MEHS B HOUb,
roe Te4éT EHncen / M cocHa 0o 3Be34bl JOCTa&T».

KoHuenuuna n cTpykTypa 6ueHHane

The poetic horizon of the project

The colour blue we are looking for has an enviable poetics. For example, in deciphering
the title riddle, we are supported by the clues of Boris Pasternak, who delightfully trans-
lated the motif of the Georgian poet Nikoloz Baratashvili into Russian “Blue, the colour
of the skies.” In this “colour of my dreams, of elusive starry streams,” lies “the mystery,
the pure senses of achild.” “It has flown around the Earth since the moment of her birth...”

And the tragic worldview of another great poet of the 20th century, Osip Mandelstam,
connects our hydronymy to the saving darkness and height: “Lead me off in the night
where the Yenisei flows, where the pines reach up to the stars.”

Concept and structure of the Biennale 9



(3nech flaxke CnbiWNTCA ONpefeneHne CBONCTB NCKyccTBa no punocody bapbio. Cnerka
nepedpasnpys: CTPONHOCTb COCHbI, BHE3AMHOCTb HOYM U BbICOTa 3BE3bl.)

3epkanbHasa TaBTonorna sosssaHna ABEHUCEECUHEBA — cnoco6 roBopeHmns caMnum
A3bIKOM. Bnpenene —peyvb naét 06 aBTONO3TUYECKOM PeDNIEKCMBHOM 3aMblKaHNM A3bIKa
Ha camMoro cebs. B 3TOM «kKOPOTKOM 3aMblKaHUM» UCKPUT IHEPTUSA MOI3UN.

My3el TeKkyyero mupa

Yrxe 35 neT MMHMManUcTCKas repMeTUYHOCTb aPXUTEKTYPHOIro 06bEMa My3elHOoro LeHTpa
rynKo pe3oHupyeT c TedyeHneM EHnced. Tenepb ke gobaBmnack U guHaMmyeckas kpacka:
CUHUMUN MOPO3HbIMU BEYEPaAMN U3-NOL XKECTKOro 6€TOHHOro KopceTa — HaBUCAlOLWLEero
HaJ BXO4OM 06BbEMA — COUNTCA-N3NMBAETCHA XYAOXECTBEHHbIN CBET. Kak 6yaTo coenancs
npo3payHbIM Nnon «My3ses peBoNoLUN» — «A0EPHOM» IKCNO3ULUK, PeDNEKTHPYIOLLENA ONbIT
KOMMYHUCTUYECKON MoaepHu3aunm Poccun... Tak «m3-nognonsi» Myses JleHMHa cBeTUTCSA
«Mnowagb Munpa». N Hap BCSAK clofa BXOAALWMUM MNEWeTCcsa «BHYTPEHHUN pacTBOpP» —
XugkoernpocTpaHcTBomodernity. 34eCbMbiNOACTYNaeMK«KEHUCENCKOMY»«arperaTHOMY»
COCTOSIHUIO BELLLECTBA U TEKCTA.

Buaunmo, cerogHs akTuBmpyeTcsa Takoe GyHoaMeHTanbHOe CBOMCTBO My3enHOoM nnaT-
GOPMbI, KMUPOMPUMEHEHUA» KaK «3epPKanopPeKn»—CeronoBepXHOCTHbIMUUTNYOUHHbIMU
HanpsHKeHUsAMU. Begb yHNKaNbHOCTb 3KCMO3MLMOHHOIO NPoCcTpaHcTBa My3eiHOro LLeHTpa
obecrnevynBaeTCANPUHLNMNOMYABOEHUSA N pednekcnn. ATam, roe ABOUTCANMPOCTPAHCTBO,
BO3HMKaET HEO6X0ANMas «Pa3HOCTb MOTEHLNANOB», OTKPbIBAETCA BOSMOXXHOCTb COObITUSA
YyBCTBa U MbIC/N.

PeuHasmeTadopaBaxHaunpnsacTpaTernnKpacHosspckonbueHHane —Benb €€ My3enHoCTb
— 9TO Npexe BCero yctaHoBKa Ha KOHOUTypupoBaHMe NOoToKa BPEMEHU. A UCTUHHOE
«TeMrnopanbHoe» TBOPYECTBO UCMbITbIBAET HE TONIbKO AaBlIeHNE NaMATHU, HO U BHUMaET
COBBLITUNHOMY NPUBLITUIO FPAQYLLErO.

Cepren Kosanesckum,
KoMuccap bueHHane

(Here, we can even hear the definition of the properties of art by philosopher Alain
Badiou. We slightly paraphraseit: the slenderness of the pine tree, the suddenness of the
night, and the height of the star.)

The mirror tautology of AVENISEESINEVA (The colour blue is in the Yenisei) procla-
mation is a way of speaking by language itself. At the extreme, we are talking about the
autopoetic reflexive short-circuiting of language to itself. The energy of poetry sparks in this
“short-circuit.”

The museum of the liquid world

For 35 years, the minimalist tightness of the architectural volume of the Museum Centre
has resoundingly resonated with the flow of the Yenisei. Now, a dynamic colour has been
added: on frosty blue evenings, artistic light oozes out from under the rigid concrete corset
hanging over the entrance. It is as if the floor of the Museum of the Revolution, a “core” expo-
sitionreflecting the experience of communist modernisation of Russia, has become trans-
parent... In the same way, Ploschad Mira glows from under the floor of the Vladimir Lenin
Museum. And above everyone who enters here, an “internal solution,” the liquid modernity,
is splashing. Here, we approach the Yenisei “aggregative” state of substance and text.

Apparently, such a fundamental property of the museum platform and “world applica-
tion” as the “mirror of the river” with its surface and deep tensions is being activated today.
After all, the uniqueness of the exposition space of the Museum Centre is ensured by the
principle of doubling and reflection. And where the space is doubled, the “difference of
potentials” arises, and the possibility of the event of feelings and thoughts opens up.

The river metaphor is also important for the strategy of the Krasnoyarsk Biennale,
because its museumness is, first of all, a setting for configuring the flow of time. And true
“temporal” art experiences not only the pressure of memory, but also heeds the eventual
arrival of the future.

Sergey Kovalevsky,
Commissioner of the Biennale
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AVENISEESINEVA

(The colour blue is in the Yenisei)

A,

LAY

Starting from the title palindrome, an intriguing word combination
that can be read from the beginning and from the end, the exhibi-
tion seeks to manifest and reveal the intuition of the mysterious
“reversible colour blue”, the framework concept of the Kras-
noyarsk Biennale.
The main mechanism of searching for the “blue, which mys-
tery beguiled the pure senses of a child” is the expeditions of
artists of conceptual and plastic thinking to the shores of
the large Siberian River. In order to cover the diverse
territory, we formed an alliance with colleagues from
Shushenskoye, Minusinsk, Krasnoyarsk, Yeniseysk,
Dudinka, and Norilsk. Thus, a network of temporary
artist residencies emerged in the museums of the
region. In the process of interacting with museum
staff and getting first-hand impressions of the place,
the artists came up with ideas for installations in-
corporating real stories, collections, and landscape
features of the localities.
In addition, the ensemble of the exhibition partici-
pants also included artists who, while remaining in work-
shop, made “inner” journeys into the space of the Yenisei
myth.

A B EHUCEE CUHEBA

OTTankMBasicb OT 3arnaBHOro
nanvHApPoMa — UHTPUTYIOLLEero
CNnoBOCOYEeTaHUs, KoTopoe
OAMHAaKOBO YMTAETCH KakK Cc Havana,
TaK 1 C KOHUa, BbICTaBKa CTPEMUTCH
NPOSABUTbL N PAa3BEPHYTb MHTYMLMIO
3arago4yHon «o6paTUMON CUHEBbLI»
— paMoyHoro KoHuenTta KpacHo-
ApcKou BueHHarne.

OCHOBHOWM MexaHW3M rnoucka
«CWHEBbI MHbIX HaYan» — aKcne-
ONLNN XYOOXHUKOB KOHLLEeNTY-
anibHO-MNMacTUYecKoro ckaga
MbllWneHna Ha 6epera 60nbLomn
cmbupckom peku. Ang macwTab-

HOro NoAKJloYeHUs pa3sHoo6pas- ‘ \
HO TEePPUTOPUN Mbl 3aKTIOYUU

anbsAHC Cc Konneramum us LLyulieHckoro, ‘
MunHycuHcka, KpacHosipcka, EHucencka,

OyanHkn n Hopunbcka. Taknum o6pasom
BO3HMKI1a CETb BPEMEHHbIX apT-pe3naeHu i

B My3edX Kpas. B npouecce B3anMogencTeng
C My3eNHbIMU COTPYAHNKAMU U MONYYEHNA HEMOCPEACT-
BEHHbIX BrieyaTNeHni npocTpaHcTBa XYAOXHUKN CHPOPMYNnpo-
Banu UAen MHCTannaunm, BKoYaoLwme peanbHble NICTOPUN,
KONneKunn 1 cBomcTBa NaHawadTa NoKanbHOro MecTa.

KpoMe Toro, B aHcaMb/1b y4YaCTHUKOB BbICTaBKW BOLIM U @aBTOPHbI,
KOTOpble, OCTaBasACb B MAaCTEPCKOWN, COBEPLLNIIN «BHYTPEHHUE>» Ny TeLecTBUA
B KOCMOC eHuncernckoro mmoa.

Kaxabln 3 XyOoXHNUKOB UCKan BU3yalbHble 06pa3bl «MOTOKOBOM peanb-
HOCTW» B Pa3NINYHbIX 3CTETUKAX, BbIPa3nTeNbHbIX CPEeACTBaX U XaHpax.
Morpy>xxasicb BMECTE C HUMU B «MPOCTPAHCTBEHHbIN PAaCTBOP» CO-BPEMEHHOCTH,
MOXXHO OLLYTUTb TATY, CUNY, BNeYeHne nepsoBeLecTsa N UICTOPUM...

Pa3B&pTbiBag MHCTaNNALUN apT-pe3naeHTOB «[1pueHncencKoro kpas»
«Ha Mnowanun Mupa», Mbl cobrnofaem reorpadpmnyeckn NPUHLUN OBUXEHUA PEKN
C lora Ha ceBep. Tak N3 aBTOPCKUX OTKPBLITUN N KypaTOPCKUX pedriekcnin opmMmpy-
€TCs COBOKYMHas cpefoBas KOMNo3uums «EHnceecnHeBbl». 30ecb U NOA3EMHOE
CcBeyeHune UCTOKOB, 1 MOABOAHOE pycanoYvybe MapeBo, 1 BeYep B 3aTOMN/IEHHOM FOPOAKE,
M KopabernbHble JOKW, U J1eA0BUTbLIN OKeaH, U HOYHOE CUAHWE NONAPHOro OHS...

DaKTnyeckn MHAnBMAYyanbHble TMHUN OBUMKEHNA «ronybon MaTepum» cobupaioTcs
B MHOTOMEPHYIO 3KCMO3ULMI0-KapTy NPUTOKOB, MPOTOK 1 3aBOAEelN CMbICNa.

Each of the artists searched for visual images of
“streamingreality” in different aesthetics, expres-
sive means, and genres. Immersing together
with themin the “spatial solution” of modernity,
one can feel the draft, the power, the attraction
of prima materia and history...
Assembling the installations of the art
residents of the Yenisei Krai at the Ploschad
Mira Museum Centre, we follow the geo-
graphical principle of the river's movement
from south to north. This is how artists’
discoveries and curator’s reflections form
the cumulative environmental composi-
tion AVENISEESINEVA (The colour blue is
inthe Yenisei). Thereis the underground
glow of sources, the underwater mer-
maid’s haze, one evening in a flooded
town, ship docks, the Arctic Ocean, and
the night glow of a polar day...
Infact, the individual lines of “blue
matter” motion are gatheredintoamul-
tidimensional map exposition of trib-
utaries, creeks, and pools of meaning.

Sergey Kovalevsky

Cepren KoBaneBckum

15

OCHOBHOW NpoeKT «A B EHUCee cuHeBa» ject AVENISEESINEVA (The e is in the Yenisei)



The main project AVENISEESINEVA (The colour blue is in the Yenisei)




AnekcaHap MopTtaeB

MOIOLUME CTPEJbI

Fpaduka n nanT6oKcChbl

OKpy>x€HHasa oTporaMu CasstHCKMX rop U CTEMHbIMU MPOCTPaHCTBaAMMU
TbiBa—YyHWKaNbHbINPErMOHLLeHTpanbHOMA3MM, LOCUXTTOP COXPAHUBLLMIA
He ToNbKo 60raThli NPUPOAHbIA NaHAWadT, HO U TMYBGOKNE KYNbTYPHbIe
KOPHU. TpPaAMLUNOHHAaAKYIbTYypPaKopeHHbIXHapoAoBCubupmusaenaetcs
OOHUMU3NCTOYHUKOBCAMOUAEHTUYHOCTU, TOYKOM BXOLABMNPOCTPaHCTBO
COBPEMEHHOIo MUpa.

Llenb apT-akcneamumnmn B YpsiHxacKuin Kpaii — BU3yanbHOe UCCNefoBa-
HUe KYNbTYPHOro Kofa 3eM/u, rae HaumHaeTcs EHucei. XyLoXXHUK Co3Ha-
TeJIbHO YXOAUT OT NPUEMOB 3THOrpadUyYeckor onmucaTeNlbHOCTH, CoCpe-
LOTauyMBasiCb Ha BHYTPEHHNX MOTUBAX TPAOULMOHHbIX [y XOBHO-3CTE-
TMYECKUX MPOrpaMM U BbISBMSAS NiacTUYECcKMe CO3BYUNS B CKaLKax
rop, o6n1akoB, ofexnbl, 1. Mpu 3TOM Bce puanyeckrne o6bekTbl Ha pu-
CYHKaX Morpy>eHbl B pacTBOP HEGECHON CUHEBBI, BCE MPOHU3aHO MeTabu-
3MYECKMMCBETOMTEHIPUAHCKOMO «BEYHOroCMHeroHe6ax. Moguépkueas
CUNY PErNCTPUPYEMOTO XYLOXECTBEHHON «anmnapaTypor»U3nyyeHus,
aBTOp BbIOENAET BKayecTBe aKCMoHaTa caMy abCcTpaKkLMio CBETO-LLBETA,
BK/loYasa B paMy nantbokca gemMaTepuanunaoBaHHylo Kpacky. Takum
06pa3oM, B IMHENHOM NPOCTPAHCTBE MHCTANIALUM eNaloTcs 3pUMbIMUI
TpaHCLEeHOEHTHbIE Nepexofbl Mexay GenbiM 1 YEPHBIM, MEX.Y MPOLLIbIM
M HACTOSLLMM, MEXY MOCI0- U MOTY-CTOPOHHUM, MeXy BepTUKabIO
M TOPU3OHTOM.

MeTadopa «rnowoLue CTPebl» B HA3BaHUU MPOEKTA OTChITAeT K CBA3U
BPEMEH, MOKOJIEHW, TPAAMLLUN M COBPEeMeHHoCTU. CTpena BKynbType
HapopoB CasgHO-ANTas — 3TO M OPY>XXMe, U CUMBOJI BNacTU U CUJTbl, KpOME
TOro, 3TO CaKpasbHbI aTPUBYT, KOTOPbIN UCMOJb3YIOT WaMaHbl B CBOUX
o6pafax, ocyLWwecTBAsAS Nepexon Mexay CpeqHUM 1 BEPXHUM MUpaMU.
B npoLunoM Ha cTeHaX OMOB MO/ BUCETb CTPEJTbl, YKPALUEHHbIE LIBETHbI-
MU IeHTaMu, B kauecTBe 06eperos.

OCHOBHOW NpoeKT «A B EHUCee cuHeBa»

Aleksandr Mortaev

SINGING ARROWS

Graphics and light boxes

Surrounded by the spurs of the Sayan Mountains and steppes, Tyvais an
unique region of Central Asia that has preserved not only its rich natural
landscape but also cultural background. The traditional culture of the in-
digenous peoples of Siberia is one of the sources of self-identity, a point
of entry into the space of the modern world.

The goal of the art expedition to the Uryankhai region is a visual
exploration of the cultural code of the land where the Yenisei begins.
The artist consciously distances from the methods of ethnographic de-
scriptiveness, focuses on the inner motifs of traditional spiritual and aes-
thetic programmes, and reveals plastic consonances in the folds of moun-
tains, clouds, clothes, and faces. At the same time, all physical objects
in the pictures areimmersed in a solution of celestial colour blue, every-
thing is permeated with the metaphysical light of the Tengrian “eternal
blue sky.” Emphasising the power of the radiation measured by the art
“equipment,” the artist singles out the abstraction of light and colour itself
as an exhibit, including dematerialised paint in the lightbox frame. Thus,
transcendental transitions between white and black, between past and
present, between this- and other-worldly, between vertical and horizon
are visible in the linear space of the installation.

The metaphor of “singing arrows” in the name of the project refers
tothe link of times, generations, traditions, and modernity. An arrow in the
culture of Altai-Sayan peoples is both a weapon and a symbol of power
and strength, besides, it is a sacral attribute used by shamans in their rit-
uals, making transition between the middle and upper worlds. In the past,
arrows decorated with coloured ribbons could be hanged on the walls
of houses as amulets.

The main project AVENISEESINEVA (The colour blue is in the Yenisei)
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CBeT He6GeCHbIN A B EHuncee cuHum ceet

B npocTpaHcTBe ranepen ceBeT 6bET OTOBCIOAY M NO-pa3HOMYy. CMHEBa NepennBaeTcs Yepes
Nnos c OQHOM CTOPOHbLI Ha Apyryio. KaxkeTcs, AnekcaHap MopTaeB OTKpPbI TPy GOpPMbI
CUSIHUA: BbINYKJIbleKBaApaTbln3ny4valoTabCcTpakTHO-TPAHCLEHAEHTHBIN LBETKOCMOCA,
M3 NOAnonbsa BbICBEYNBAIOTCA-BbIPacTaloT TPEXMEpPHbIE CTPYKTYPbI, a rpapuyeckui
ppusnognep>XnBaeTobLWMN MUHUMaNN3MKYbTYPHO-UCTOPUYECKUMUIPOBNEeCcKamMu
6enbIX NATEH.

Xypan B unnoMuHaTopax: feneraTbl NPOLLNOro CMOTPAT U3 KOCMOCA B KPYriible OKHa. 1306-
paXkeHus rop, N1y, ogexabl —6enbiM KapaH[alwoM No ronyeoMy rnosio — BbIrNagaT Kak
obnayHblecknagknecuHese.Bcéato—cnegbiHe6a. BuonMo, M3aToroxeBo3ayLwHoro
MaTepuana XyooXHWK fenaet onepeHune Ana ctpen BpeMeHu.

Mpu aTOM «rony6omn pacTBOpP» B HACTEHHbIX «4yalleykax MNeTpu» ewé u nutaTenbHbIN,
OH 3apoXgaeT XUBYIo GOpMYy — NPOLLIOro unun éyayLero.

M napapokcanbHbln dakT —nod HaMu (B OKHax B Mony) cuHeBa Hebec, bblolwas N3 aeMnu.
3T0 0co6bIV BUA — «3eMHOe» He60. B packonax gaxke BUAHeOTCA 3BE3bl...

M3 cBeTOBbIX KONOALEB MOAHMMAIOTCA pa3HOKanubepHble KONMACKWU, BbITOProBaHHbIE
Yy NOBCEOAHEBHOCTU. TN KapKacHble GUrypbl BNOTHE apXanyHbl, BbIFSOAT B peHTre-
HOBCKOM CBETe UCKYyCCTBa CKefleTaMn APeBHUX KONecHUL, BHMX cocpefoTovyeHa namMaThb
nyTn B TEMHOTeE.

M ckeneTblcUHEBbI Clierka anaeTuUHbl. OHM Kak 6bl aMaHMpPYIOT U3 naeanbHon cy6cTaHumMm
B BELWECTBEHHbLIN MUP.

To nnn3-3ayrny6néHHOro BHUMaHUA K TEHIPUaHCKNM KOPHSAM, TO IW U3-38 aCKETUYHOI O
MUHUManuama rpadukn nHcTannsauma Moptaesa — Hambornee TpaHCLEHOEHTalbHasA
paboTa 6ueHHane. Boob6aBoK NyHKTUP CBETOBbLIX KONOALEB 6yKBanbHO ANUT, MOAXBATbIBAET
3a4MH CBETO-CUHEro NoAnonbHOro pyyss «CHa» 13 BxogHou «MaHopaMbl BockpeceHbs...».
TyT cpabaTbiBaeT TaMHCTBEHHAA Nornka Myasesq, nobyxaatoLwas no-MaHgenblUTaMOBCKHN
«BeYHble CHbl, Kak 06pa3ynkn KpoBu, nepenmeaTb U3 CTakaHa B CTakaH». [10aToOMy
BU3yanusaunsa nctoka EHnces pupmyetca ¢ punocodCknM nogTeKCTOM NCTOKa BbITUSA
M Havyan Mupa.

M Halwe nyTewecTBME NO «peKe BPEMEHU» HEe 63 OCHOBaHWI BCTYyMNaeT B pe30HaHC C MO-
0enbHbIMTEKCTOM «Bo)XecTBEHHOM KOMeann», rae «4ncTunumue»... HaumHaeTca cnensaxa
Heba...[MepBasicMHeBa, KOTOPYIO BUAUT BbIXOASALWMM HACBET Boxun JaHTe, HanoMnHaer...
rnacTtepHakoBCKYlO cuHeBy», — nuweT Onbra Cepakosa (MepeBectu JaHTe).

M4UTO X, CNTOBO U3 MECHU HE BbIKMHELL: MOCIE HAacTpanBaloLwen n GopMUpYyIoLLEN TEMHOTI
«BockpeceHud Ha nnoLwagn» Mbl BXOAMUM B TEMHYIO ranepelto, «<4NcTUNnLLE CUHEBbLI»,
B POJ/IN «BOCKpPECLUNX». «Mbl CHOBa 30eCb, Ha 3€MJ/1e, — HO Mbl 30eCb NO-APYroMmy. <...>
...MbIHE TOUTO MOHMMAEM, a KOXXEN UYBCTBYEM, UTO KMPOCTAA KNIHb», «3EMHAA XKUBHb>. ..
He exxefHeBHbIN (HacyLWHbIN) XNeb, a exegHeBHas (HacyllHasa) MaHHa c Hebec, 4yno
M 4YnuCcTbIM gap. Bcé ato — 3peHue, cnyx, ceobofa ABMXKeHUs — BbIN10 Y Hac 1 npexae,
HO Tenepb OHO NPULLO APYrUM: BocKpecwmnm» (ibid).

MonyyaeTtcsd, Ha rpadunyeckmnx nUcTax oTrnevaTtanacb «MaHHa». Elo — Toxe «Kpackow
BbICOTbI» — MPOPUCOBaHbI 3€MHbIE GOPMbI.

«NTak, Bo3BpalLeHMe K XXM3HU HaunHaeTcs ¢ Buanmoro Heba. M nony4vaeTtcs, 4To nepBoe
DEeNno «3eMHONXU3HU», KHaLEN XXN3HU» —BUAETbHE60. VI MOTOMY, UTO OHO MPEKPACHO,
W KaXXObl ero LBeT — 04HOBPEMEHHO CBET; M MOTOMY, UTO OHO BbICOKO, a BbicOKas Aalb
BCcero Heobxogumee... MNOTOMY, UTO OHO — 06pa3 6naropofcTBa AyLWn, U B3aKOHaxX ero
OBUXEHNA3anncaHblKakmMe-To BaXKHeNWne Ha4ana)nsHm, ¥ Grs3nyeckom, nayxXoBHom»
(ibid).

A «nowlme cTpenbl» B UTOre 3anenu... rofocamun NTUL, BUPTyanbHOro Hopunibcka,
3aneTawmMumna gpyrorosana. (PutypHenbtakputypHens.CeBepuntOrcoeguHunmce
B KOJ1bLLO.)

Ceprent KoBaneBckum

OcHoBHoOW NpoekT «A B EHucee cnHesa» / Pednekcnsa kypatopa

Blue, the colour of the skies The colour blue is in the Yenisei

In the gallery space, harsh light shines from everywhere and in different ways. The blue
shimmers across the floor from one side to the other. Aleksandr Mortaev seems to have
discovered three forms of radiance: convex squares emit the abstract and transcen-
dental colour of space, three-dimensional structures develop and shine out of the under-
ground, and the graphic frieze supports the general minimalism with cultural and his-
torical glimpses of white spots.

Khural in portholes: delegates of the past look through round windows out of space. Images
of mountains, faces, clothes, made with white pencil over a blue field, look like cloud
curvesinthe blue.. All these are traces of the sky. Apparently, the artist makes plumage
for the arrows of time from the same airy material.

At the same time, the “blue solution” in the “petri dishes” on walls is also nourishing, it gives
birth to a living form — past or future.

The paradoxical fact is that beneath us (in the floor windows) the colour blue of the sky
shines out of the earth. It is a special kind — the “earthy” sky. We can even see starsin
the excavations...

From the light pipes, various carriages rise, they are bargained from everyday life. These
figures are quite archaic, looking like skeletons of ancient chariots in the X-ray light of
art. They centre the memory of a journey in the dark.

And the skeletons of the colour blue are slightly eidetic. They seem to emanate from the
ideal substance into the material world.

Whether because of the in-depth attention to Tengrian roots or because of the ascetic
minimalism of the graphics, Mortaev’s installation is the most transcendental work of
the Biennale. In addition, the punctuation of light pipes literally lasts, picks up the begin-
ning of the light-blue underground stream Dream from the entrance Panorama of Sunday.
This is where the mysterious logic of the Museum comes into play, prompting to “pour
eternaldreams, like blood samples, from glass to glass” like Osip Mandelstam. Therefore,
the visualisation of the source of the Yenisei rhymes with the philosophical connotation
of the source of existence and the beginnings of the world.

And our journey along the “river of time” not without reason resonates with the model
text of The Divine Comedy, where “Purgatory... begins with the scenery of the sky...
The first blueness that Dante sees as he emerges into the light of God resembles...
the colour blue of Pasternak,” Olga Sedakova writes (Translate Dante).

And well, you cannot throw words out of a song: after the setting and forming darkness of
Sunday on the Square, we enter the Dark Gallery, the “purgatory of the colour blue,” as “the
resurrected.” “We are here on earth again, but we are here differently. [...] We not only
understand but feel with our skin that ‘simple life,” ‘earthly life’ ... is not daily bread, but
daily manna from heaven, a miracle and a pure gift. All this — sight, hearing, and free-
dom of movement — we had before, but now it came in another way: resurrected.” (ibid)

It turns out that “manna” was imprinted on the graphic sheets. Earthly forms are drawn
with it, with the “colour of elusive starry streams.”

“So, the return to life begins with the visible sky. And it turns out that the first thing of
‘earthly life,’” ‘our life,’ is to see the sky. Because it is beautiful, and its every colour is
the light at the same time; because it is high, and the high distance is most necessary
... and because it is the image of a noble soul, and some of the most important begin-
nings of life, both physical and spiritual, are written in the laws of its movement.” (ibid)

The “singing arrows” ended up singing... with the voices of birds of virtual Norilsk flying
in from another hall. (Ritornello it is. North and South joined in a circle.)

Sergey Kovalevsky
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MNéTp benbiit

MEYTA

UHcTannauua

OTOT NPOEKT BO3HUK B pe3ynbTaTe nyTewecTBus aBTopa B LLyweHckoe c ero
YHWUKanbHbIM 3aN0OBEAHMKOM, BO3HMKLIMM Ha MecTe CCbIIKU JIeHnHa.
BpyTanbHasa nHcTannauua BCTaéT B 6€CKOHEYHbIN paf Npon3BeneHnmn
XYBOXXHWKOB, n306paasLLmnx 6ypHOoe Mope, —OT XOKycas A0 ABa30BCKOrO.
N3no6neHHbI MOTUB POMaHTUYECKOro NCKYCCTBa B AL@HHOM clnyyae
NOCTPOEH Ha COBMELLEHNM NOMAPHbIX 3CTETUK. oesa OHTOnorm4yeckomn
cBobofbl BETpa 1 BoAbl BCTynaeT B MapafoKCcasbHbI CO03 C CUMBONIOM
orpaHu4eHus —3abopoM. HapyLueHne CTPOron reoMeTpmm XKenesHoro ncTa,
OGYyHTYlOLEE MPOTNB COBCTBEHHOM MPUPOALI, PaCCKa3biBaeT 0 KOHPINKTE,
C OJHOW CTOPOHbI, yHUYTOXAOLLEM, C APYrON — AaloWweM Hagexay Ha o6HOB-
neHve. 3HaKOM 3TOM HaJeX bl CTAHOBMUTCHA BHE3AMHO BO3HMKalOLee Mope
N Heb0. [leKOHCTPYKLMS KNacCMYEeCKOro POMaHTMYEeCKOro nersaxa c npes-
palieHneM ero B P4 OTAENbHbIX 3/1IEMEHTOB, PAacNON3LWMNXCs Mo 3any,
COXpPaHAeT 06LWnN CUHNI UBET KakK MepBOUCTOYHUK BbITUSA. [M03TU3aLmMs
KaTacTpodbl, POMaHTUYECKUI B3rNA4 Ha PEBOJIOLMIO, CBOWCTBEHHbIN
naeannucTaM-peBooLMOHEPaM, MOPE YEPHUIT, UCTPAYE€HHbIX JIEHWHBIM,
BbI3BanW 6ypto. bbin N1 JIeHMH POMaHTMKOM, BEPSLLMM B yTOMNKUIO, KOTOPAs
BNOCNEeACTBMM CTana peanbHOCTbIO, MPEeBPaTUBLLNCL B MOpPe KPOBU?
OrpOMHbI€YEePHUITbHBIEMOHOTUMNNCAMBIBYLWMMUTOHUMNONyo6nakaMm-
nonyancéepraMmu, — 3acTbIBLUNIN B3rNg4 KaMeHHbIX rnas, yCTPeMAEHHbIN
BHecocTosBleecs bynyuee. 3abop-okeaH —TeaTpabcypaa, BOSHUKLIUN
Bpe3yfbTaTe HECKOHYaeMOoro 3KCnepMMeHTa, HECOCTOSABLUASACS, HO 3aBETHas
Me4Ta o cBobope.

XyLoXXeCTBEeHHas aKCneanLns ocyLlecTBeHa
npu noanepxxke Myaes-sanoBefHuka «LyuieHckoe.

OCHOBHOW NpoeKT «A B EHUCee cuHeBa»

Peter Belyi

A DREAM

Installation

This project arose as a result of the artist’s trip to Shushenskoye with
its unique reserve, which emerged at the site of Lenin’s exile. The brutal
installation stands in an endless series of works by artists who depicted
stormy seas, from Hokusai to Aivazovsky. The favourite motif of romantic
artin this case is built on the juxtaposition of polar aesthetics. The idea of
ontological freedom of wind and water enters into a paradoxical alliance
with the symbol of limitation — the fence. The violation of the strict geometry
of the iron sheet, rebelling against its own nature, tells of a conflict that,
on the one hand, destroys, and on the other hand, gives hope for renewal.
A sign of this hope is the suddenly appearing sea and sky. The deconstruc-
tion of a classical romantic landscape, with its transformation into a series
of separate elements sprawled across the hall, preserves the overall blue
colour as the primary source of being. The poeticization of the catastrophe,
theromantic view of the revolution characteristic of idealist revolutionaries,
and the sea of ink used by Lenin caused a storm. Was Lenin a romantic
who believed in a utopia that later became a reality, turning into the sea
of blood? Huge ink monotypes with half-clouds, half-icebergs floating on
them — the frozen gaze of stone eyes staring into a failed future. The ocean
fenceis atheatre of the absurd that arose as a result of an endless exper-
iment, a failed but cherished dream of freedom.

The artistic expedition was carried out with the support of
the Shushenskoye Museum-Reserve.
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Upesa rpaHuubl A B EHUCee Xokycan

MéTp Benbii No-cBoeMy ABUraeTCcs B aINOETUYECKOM HanpasieHun. XyOOXXHUK BbiIKONauMsaeT
13 3abopa upeto. BolbrBaHNE 3CCEHLUU MeUTbl, MOTEHLMaNbHON 3HEPrun cBob6oabl
M OTKPbLITOCTU FOPU3OHTa NPUBOAUT K BbIKONOTKE BOJHbI. pouecc narotoBneHuns
«XOKYCaeBCKUX» rpebHen OnmcbiBaeTCs BbipaXKeHNeM «Mope BOJTHYEeTCH pas», «xMope
BONTHYeTCS ABa»... TPUW... YeTbipe. TEXHUKA «BUTb-KONOTUTbL» COMPOBOXAAETCHACTPALLHbIM
rPOXOTOM.

Mocne nokasa MNeTpoM poTorpadmun NnaHHO-BLIKONOTKM B LLyLHIEHCKOM aBTOBOK3ane npos-
BU1aCb COBEPLIEHHO HEMPOU3BOJIbHAA U CBeXad aHanorma. Nockonbky coBeTckne
odopMUTENN MOMECTUNIN KAHOHUYECKUI MPOOUIb BOXAS Ha OANMHHYIO CKagyaTylo
rOPU30HTalNbHYIO MNOMOCY, BO3HUKAET MbIC/b, YTO Hall KOHLENTYabHbIN CKYNbNTOP
BCE-TakKN BHEC YTO-TO, CBSAA3aHHOE C «FreHNeM MecTa»: Xy4OXXHUK MoMan u peBonioum-
OHHYI0 BONTHY. MOXXeT 6bITb, TaK BbIFAANT TEHUHCKASA MbIC/lb, OTPaHNYEHHAss BHYTPEH-
HUMK3abopaMmnknaccoBon6opbbbi? OQHAKO 3A0eChbX0UeTCA AOBEPUTLCS Xangerrepy:
«HacToawmm peBonioLMOHEP HE MPUHOCUT HOBOE, HE COXPaHSEeT CTapoe, OH NpobyxaaeT
nepBOHayanbHOe».

ELWé HeoXnAaHHbIN 9 PEKT CKYNbMATYpPbI: B HEM OoNpenenéHHo 3By4YnT N3rné pebpmucrtomn
nnoTuHbl CaaHo-LyweHckon M3C.

EcTb B dopMe OnmMHHOM BONHbLI M abpuc KuTa. B cocencTae € rpapuyeckumMm cunyatamMm
PekunHa packpbiBaeTcsa «TeMa KalanoToB»...

«Hy pa3 Mope, Tak 1 He60», — TOBOPUT XYAOXHUK U pa3BMBAET B NpocTpaHCcTBE GOpMy
MapUHUCTUYECKOMKAPTUHbL. TPEXMEPHYIOMNACTUKYBOMTHYIOLErOCAMOPANOAAEPXKNBAIOT
rMraHTCKMe MOHOTUNUK ¢ oBnakaMn, KOTopble AMHAaMUYHO pasneTatoTcs B 6enmsHe
cTeH. Mpun ABMXKEHUN 3pUTENA B UHCTaNNALUN MeX Y ABYMSA 06bEMaMM U NATLIO TMCTaMM
BCE BpeMs BO3HUKAIOT NemsaxHble CBA3N. TakMuM 06pa3oM NPOUCXOANUT olyTUMoe
«pasgBuUraHne n oNpoCTPaHCTBOBaHME», B KOTOPOM CErofHs 1 cny4yaeTcs 6biTue.

Ceprent KoBaneBckum
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OcHoBHoOW NpoekT «A B EHUcee cnHesa» / Pednekcna Kypatopa

The idea of the border

Hokusai is in the Yenisei

Peter Belyi, in his own way, moves in the eidetic direction. The artist carves the idea out
of the fence. Knocking out the essence of the dream, the potential energy of freedom
and openness of the horizon leads to the gouging of the wave. The process of making
Hokusai-like crests of waves is described by the expression “the sea runs high”.
The “beat-pound” technique is accompanied by a terrible rumble.

After Peter showed me a photograph of the punched panel at the Shushenskoye bus station,
acompletely involuntary and fresh analogy emerged. Since the Soviet designers placed
the canonical profile of the leader on a long folded horizontal strip, the idea arises that
our conceptual sculptor nevertheless contributed something related to the genius loci:
the artist also caught the revolutionary wave. Maybe this is what Lenin’s thought looks
like, limited by the internal fences of the class struggle? However, here | would like to trust
Heidegger: “A true revolutionary does not bring in the new, nor does he preserve the old,
he awakens the original.”

Anotherunexpected effect of the sculpture: the curve of theribbed dam of the Sayano-Shush-
enskaya hydroelectric power plant definitely sounds in it.

Thereis also an outline of a whale in the form of a long wave. Next to Rekin’s graphic silhou-
ettes, the “theme of sperm whales” is revealed...

“Well, asis the sea, sois the sky,” says the artist and develops the form of a marine painting
in space. The three-dimensional plasticity of the rippling sea is supported by giant mono-
types with clouds that dynamically scatter in the whiteness of the walls. As the viewer
moves through the installation, landscape connections between the two volumes and the
five sheets are constantly emerging. In this way, there is a tangible “expansion and spati-
alisation” in which being happens today.

Sergey Kovalevsky
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AHacTacua MuxanéBa

OYIrA LUYIU

doToneyartb, NIAaCTUK

ABTOpTONUT NER Ha ByMare v Cc MOMOLLbIO MMFMEHTa NonyYyaeT HeobblUHbIE
oTrneyaTku. B akcnosanumm oHW npepcTaBieHbl CKaHOrpaMMamm,
NO3BONSAIOWMMM B TPMU-NATL Pa3 YBENMYUTb MacluTab. YecuneHue TeHen
M KOHTpacTa npu o6paboTke faéT BO3MOXHOCTb YBUAETb TO, YTO HE BUAHO
HEBOOPYXEHHbIM I1a30M Ha UCXO[HOM N306PaxKeHUN.

ArperaTHble COCTOAHMS BOAbl — €€ HenpeackasdyemMocTb U N3MeH-
YMBOCTb — CTaNM HaCTOALWMM BAOXHOBEHWEM ANA CO3[aHNA NpeacTaB-
NeHHbIX paboT.

BuayanbHoe npon3BefeHne CTPOUTCA Ha MOBTOPEHUN NTEASHbIX Ter,
MYy KaX[goro TenbuacBOM MHANMBMAYalNbHbIN Fronoc. Kak BMy3biKanbHON
dopmMe dpyru, ocHoBaHHOW Ha nocrefoBaTeslbHOM NOBTOPEHUN OQHOM
TeMbl HECKONMbKMMM rolocaMn. Takasa BbITAHYyTasa KOMNo3ununa obpasyeT
nensiHylo Maccy U HanoMMHaeT Wwyry, 6eryLyio no peke.

«@yra wyrmn» — 3To M306parkeHne NPMPOLHOro LWOopPoxXa peku nepen,
nefocTaBoOM.

OCHOBHOW NpoeKT «A B EHUCee cuHeBa»

Anastasia Mikhaleva

THE FUGUE OF FLOATING ICE SLUDGE

Photo printing, plastic

The artist melts ice on paper and with the help of pigment gets unusual
prints. In the exhibition, they are presented as scanograms that allow us
to scale up three to five times. Enhancing shadows and contrast during
processing makes it possible to see what is not visible to the naked eye
in the original image.

The aggregative states of water —its unpredictability and variability
— became a real inspiration for the creation of the presented works.

The visual work is based on the repetition of ice bodies, and each body
has its own individual voice. As in the musical form of fugue, based on
the sequential repetition of one theme in several voices. This elongated
composition forms an ice mass and resembles chunks of ice floating
down ariver.

The Fugue of Floating Ice Sludge is an image of the natural rustling of
the river before freezing over.

The main project AVENISEESINEVA (The colour blue is in the Yenisei)
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OAMutpuin PekuH

A3blK CUHEBbDI

Tunorpaduyeckasa KoMnosanuusa
MnéHka, nnoTTepHan pe3ka

padunyeckoe nepenoxeHmne cTUXo-
TBOpeHus HukonosabapaTawsunun
B nepeBofe bopuca MNMacTtepHaka:

LiBeT HEOECHbIN, CUHUI LBET,
Monobwun g ¢ ManbIX NeT.

B netcTtBe OH MHe 03Ha4an
CUHEBY WHbIX Havan.

W Teneps, korga nocTur

A1 BEPLUMHbI LHEW CBOUX,

B )XepTBYy OCTafIbHbIM LiBETaM
Frony6oro He oTAaM.

OH npekpaceH 6e3 npukpac.
370 uBeT NOOUMBbIX rnas.

310 B3rnag 6€340HHbIN TBOW,
Hano&HHbI cnHeBON.

OTO LBET MOEW MEYThI.

9TO Kpacka BbICOThI.

B aToT rony6on pacTtsop
Morpy>xéH 3eMHOM NPocTop.

9To Nérkunm nepexon,

B Hen3BecTHOCTb OT 3a60T
M oT nnavywmx pofaHbIX
Ha noxopoHax Moux.

3TO CUHUI HErycTomn
MHen Hag Moeln NAnMToNn.
3TO CU3bIA BUMHUN ObIM
Mrnbl Hag UMEHEM MOUM.

1841-1938
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Dmitry Rekin

THE LANGUAGE OF
THE COLOUR BLUE

Typographic composition
Film, plotter cutting

Graphic arrangement of Nikoloz
Baratashvili’s poem translated into
Russian by Boris Pasternak. Here
isthe English version of Pasternak’s
translation by Olga Dumer:

Blue, the colour of the skies,
Was the first | recognised
Blue, its mystery beguiled
The pure senses of a child.

Even now, when | am close
To my infinite repose,

When my final debts are due,
My devotion is to blue.

Blue — | see a magic spell

In your eyes — those two blue-
bells;

Their depth is a delight

Like the azure of the tide.

It’s the colour of my dreams,
Of elusive starry streams,

It has flown around the Earth
Since the moment of her birth.

And my soul will be immersed
In the cyan universe.

When they say the last farewell
To my mundane mortal shell.

Snowflakes fall from hazy skies
Turning into thin blue ice;

It will make a glossy frame

On the tomb around my name.

aH MPEKPACERTEY
JT0 L(BET /HOEMMbIX I
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Peub peku A B EHu1cee nepexop

Mpadunyeckoe nepenoXxeHme CTUXOTBOPEHMS Ha «BUTPaXKHbIE» CTEHbI My3es BBOOMUT B 3KCMO-
3ULMOHHBI060POTMNO3TUYECKNN TEKCT, CTaBLUMAKaMEPTOHOM OIAHACTPONKM MPOEKTHOrO
BooGpaXkeHns 6ueHHane.

C NOMOLLbI0 TEKYUYNX CNOB CKBO3b «Clenble OKHa» BHYTPb My3es Kak 6bl npoeuunpyeTca
BHelWHW EHncen, npeBpallasgcbBBepbanbHylo naHopaMy «pacTBOpa3eMHOronpocTopa.
FA3bIK pekun — 3710 psAbb Ha BOAE, CONMHEYHbIe 6nMKU, 6enbie 6ypyHbI MOPOroB.

XunBas dopMa ObIWUT M NYyNbCUPYET MO KPYry, NOpon oHa ynbibaeTcs, MHOrAa NponnBaeT
cnésbl. h nokasbiBaeT A3bIK. B COBOKYMHOM 3KCMO3nLMKM BueHHane HabupaeTcs uenbin
pPS0BNUOOBA3bIKOB €EHU-CUHEBLI. ECTb M MNaBHbIE U3BUBSI, M MPSMble CETKU, U AMHAMUKA
OEKOHCTPYKLUUM...

Mpadurka PeknHa BU3yanmampyeT peyHyio peydb B YETLIPEX MPOMEXKYTKaX, «3a30pax» MexXny
3aNaMUCKTEPPUTOPUANbHBIMU» UHCTANNALNAMU. «PacTBOPUBNPOCTOP» NEepexonos,
Mbl NpeoofieBaeM pa3pbiBbl, 3a4aEM TOH M MacluTab CMHEBLI, 06ecrneynBaeM HeENpPEpPbIB-
HOCTb A BMXXEHUS MaTep1M Ha MepBOM aTaxke. Kak B KapTorpapuruyeckomM MoHTaxke 13 nouum
PopeBunya. B HMX 1 noaTorpadurke ecTb HEKOTOPOE CXOACTBO. [TonyyaeTcs, 4To croBa
[MacTepHaka3pech CKNaablBalOTCA BYETLIPEXCTOMHO-MATUBEPCTHYIO KapTy — CPencTBo
HaBMrauum rno NpsyyLLencsa B TyMaHe MECTHOCTU, «KOraa B HEW HE BULATb HU 3TW».

Cepren Kosanesckumn

OcHoBHoOW NpoekT «A B EHUcee cnHesa» / Pednekcna Kypatopa

The speech of the river The transition is in the Yenisei

The graphic arrangement of the poem onto the “stained glass” walls of the museum intro-
duces the poetic text into the exhibition, which has become a tuning fork for the project
imagination of the Biennale.

With the help of fluidal words, the external Yenisei is projected into the museum through
the “blind windows,” turning into a verbal panorama of the “solution of the earth’s
expanse.” The language of the river is the ripples on the water, the glare of the sun,
the white breakers of the rapids.

The living form breathes and pulsates in a circle, sometimes it smiles, sometimes it sheds
tears. And sticks out its tongue. The total exhibition of the Biennale includes a whole
range of Yeni-blue tongues. There are smooth windings, straight grids, and the dynamics
of deconstruction...

Rekin’s graphics visualise the river speech in four spaces, “gaps” between halls with “ter-
ritorial” installations. By “dissolving the spaciousness” of transitions, we overcome
the interruptions, set the tone and scale of the colour blue, and ensure the continuity
of the movement of matter on the first floor. As in the cartographic assembly of Rode-
vich’s 13 sailing directions. There are some similarities between them and poetography.
It turns out that Pasternak’s words here form a tetrameter-pentameter map —a means
of navigation through an area hidden in fog, “when you cannot see a thing in it.”

Sergey Kovalevsky

STOCHMHETY T
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AHacTacusa beaBepluyk

3AJIUBHBLIE JIYTA

UHcTannauua
TKaHb, UMAHOTUNUSA

3anunBHbIe Nyra — 3To paoH B YepTe ropoga MuUHycuHcka (korga-to Tarapckuii ocTpos).
OH HaxoAUTCS B HU3UHE, M MO3TOMY PerynsapHo 3annBancsa BOOOW NPOTOKK EHuces.

Ha aToM pegkoM Cc TOUKU 3peHuns naHgwadTa v neconapkoBor 3oHbl MecTe B1909 roay
6binco3gaH «Cag benpo». EFo ocHoBan NoOfMTUYECKUIN CChiNbHbIN MBaH MNMpoxoposudy bepgpo.
«$ coenato Cnbupb pancKkuUM cagom» — Takas 6bla 'y peBosiioLuMoHepa MeyTa. B onbITHOM
cafy,HeCMOTpsSHaMNorogHble yCnoBus, yCnewHo npoxognna cenekumns, akknmmatunsaumsa
v BereTatuBHaa rmbpmnansaumns a6n0Hb, rpyLl, BULLHW, paHEeTOK, abpUKOCOB, MMM N OpYyrux
nepeBbeB. CerogHs HaMecTe, rae 6bin«Cag benpo», nnaHMpyloT co3naTth CKBEP A5 FOPOXKaH.

«-56 °C 1 3anapgHbln BeTep», — caenan 3MMon B cafly 3aMeTKy B JHEBHMKe CblH VIBaHa
Bepnpo Anekcein. B ycnoBusax pe3ko KOHTUHEHTaNbHOIro KfiMMaTa U BEeCEHHUX NaBOOKOB
CyLLECTBOBA HE TOSIbKO OMbITHBIV Caf, HO M OMbITHOE NONe, FAe YyCreLwHo cobupanu ypoxan
ap6by30B, AblHb, TbIKB, TOMUAOPOB U APYIUX KYbTYpP. 3aTEM OrPOMHbIE MA0Thl C 6axXyeBbIMU
oTnpaBnsanu Boiwe No EHucelo.

Ha nnoTax no peke nepenpasnsanm He ToNbKo apby3bl, HO M JOMaLLHUN CKOT Ha BbiNac.
CKOTOBOACTBO ThicAYeneTussMuM 6blSI0 OCHOBHOM AeATENbHOCTbIO YenoBeka no 6eperam
EHunced Ha ocTpoBe Tarapckuin. PaznnyHble MeTannmyeckne purypkm c uaobparkeHne KoHs
Mo cen feHb 30eCb HaXoOAT apXeosioru.

BBogax EHMces o6uTano MHOro pbi6, LapCTBOBaNAM OCETPbLI N CTEPNAAN. 3TO CNocobCT-
BOBAasI0 aKTUBHOMY pbI6onoBcTBY. Ho 6bin cnyyan, korga B 1887 rogy B pbi6Hble ceTu nonanu
BOBCE He pblbbl, @ MblLlWK, KOTOPbIE MblITaNNUCb NepenbiTe EHUCEN U MOTOHYNN. MblLWKN CbeNun
BCIO pacTUTENIbHOCTb, BCE KOPEHbS, B NoYBe 06pa3oBanunch NycToThl, B KOTOPbIE MPOBanuBanmch
KOHHbIENOBO3KN. KpOMEMbILWENNKPbIC, HALLECTBUEKOTOPbLIXPONCXOAUNTON3-3aHAaBOAHEHN N
1 3eMJIeTPACEHUN, CydYyanucb HanéTbl NeTy4Ynux Mblllen, 0 KOTOPbIX NMcanm B rasetax:
MPOCUN ropoXaH 6biTb FOCTENPUUMHBLIMU U HE BbIFOHATb UX JO OCEHU, «NoKa OHW caMu
He MOKUHYT ambapbl».

[MeyaTbHaTKaHM B TEXHUKE LMAHOTUMNA CO30AET IPDEKT TEUEHUNSA BDEMEHMU, NBCE CIOXKETbI
npogokalTcylecTBOBaTb, HaX049CbNOABOAOM, CNOBHOATNaHTMAA. BcénepemMewanoch
BBUTa/lbHOM MOTOKE: CU/TY3Tbl MECTHbIX PaCTEHUN, UBETYLLMX CafoB, NNaBatoLwmx apbysos,
penKux pbi6, XXMBOTHbIX, NIOAEN N aPXUTEKTYPbI. Bonbllasa cCUHAS MaTePUS CITOBHO YKPbIBaET
MeCTO MHOrOC/IOMHOW UCTOPUU, rOe YenoBek, Bonpekn obcToATeNnbCTBaM, co3fasarn
Panckunm cap.

MaTepwuansl ond nccnegoBaHnsa NpenocTaBeHsbl
MWHYCUHCKNM KpaeBeg4yecknM My3eeM.

OCHOBHOW NpoeKT «A B EHUCee cuHeBa»

Anastasia Bezvershuk

FLOODED MEADOWS

Installation
Fabric, cyanotype

Flooded Meadows is an area within the city of Minusinsk (once Tagarsky Island). It is located
in a lowland, and therefore was regularly flooded with water of the Yenisei channel.

On this rare place in terms of landscape and forest park area, the Bedro Garden was
created in19009. It was founded by the political exile Ivan Prokhorovich Bedro. “l will make
Siberia a Garden of Eden” — this was the revolutionary’s dream. In the experimental garden,
despite the weather conditions, selection, acclimatisation, and vegetative hybridisation
of various apple trees, pears, cherries, apricots, lindens, and other trees were successfully
carried out. Today, on the place where the Bedro Garden was, they plan to create a public
garden for citizens.

“-56 °C and a western wind,” Ivan Bedro’s son Alexey wrote in his diary in the garden
in winter. In conditions of sharply continental climate and spring floods, there was not only
an experimental garden, but also an experimental field where they successfully harvested
watermelons, melons, pumpkins, tomatoes, and other crops. Then, huge rafts with melons
were sent up the Yenisei.

Not only watermelons, but also livestock were transported along the river on rafts for
grazing. Cattle breeding was the main human activity along the banks of the Yenisei on Tagarsky
Island for thousands of years. Today, archaeologists still find here various metal figurines
depicting a horse.

The waters of the Yenisei were home to many fishes, sturgeons and sterlets reigned
supreme. This contributed to active fishing. But in 1887, there was an incident when it was
not fish at all that got caught into the fish nets, but mice that tried to swim across the Yenisei
and drowned. The mice ate all the vegetation, all the roots, resulting in hollows in the soil
into which the horse-drawn carts were constantly falling. In addition to mice and rats,
the invasion of which occurred due to floods and earthquakes, there were raids of bats
and the local newspapers wrote about it: they asked the townspeople to be hospitable and
not drive them out until autumn, “until they leave the barns themselves.”

Printing on fabric using the cyanotype technique creates the effect of the passage of time,
and all the subjects continue to exist, being under water, like Atlantis. Everything is mixed
in a vital flow: silhouettes of local plants, blooming gardens, floating watermelons, rare fishes,
animals, people, and architecture. The large blue matter seems to cover a place of multi-layered
history, where man, despite the circumstances, created the Garden of Eden.

Materials for the study were provided by
the Minusinsk Museum of Local Lore.
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B rny6uHe gywu A B EHUCee panickuii cag,

XypoXHULUa 3aHUMaeTCs «HabuBaHNEM PUCYHKa TKaHU» NOCPEACTBOM «CONMHEYHbIX YOapOB».
EnBaynoBnMasi opHaMeHTanbHas TEKCTYypa JOCTUraeTCA MHTapcuen-BrnevyaTbiBAHMEM-
pacTBOpeHMEM HallEHHbIX B 3KCNenunmn sellemn, repbapunes n potorpadpuin. Ho npm aTom
CKBO3b W BAOJIb CUHUX 3aHABECEWN COUYUTCH, CTPYUTCHA U CKONb3UT XMBaa MaTepumn
namMatu. BosHnkaeT peHOMEH NoNynpo3pavYyHOCTU EHNCEECUHEBDI.

BMecTe cTeMoyeBuaHa MeTadopa ceTen, B KOTOPYIO TOBATCS PbiGbl, MbILN, apOy3bl U HENIOBEKM.

«Bo3ayx6biBaeTTEMHbLIM, Kak BOL,a, UBCEXXNBOE BHEMMNNaBaeT, Kak pbliba» (MaHaenbwtaMm).

ECTb B9TOM NPOCTPAHCTBEHHOM PacTBOPE MUHYCUHCKNX 3aBOLEN M anoKanunTUYeCcKumn
OTTEHOK, CBA3aHHbIN CO Clly4yaeM 3aTONNEHUdA ropoa B Hayane XX Beka.

«M o6BbANM MEHSA BOAbI A0 AyLWN MOoel, 6e3aHa 3aK1loYmnia MEHS; MOPCKOIO TPaBolo 06BUTa
Oblna ronosa Mosi» (Mpopok NoHa).

3anvBHbIE Nyra 3anuMBaloT rnasa, OMbIBalOT NMLa U 04n. M OTKPbITbie OKHa Ayl nnavyT
BUCEepPHO-XXEeMYYroBbIMU Crie3aMu.

Mouv e n cMOoTpU OMosLb ero
NOACOM N3 rMapKoro TpoCTHMKa, n oMon eMy nnuo,
4YTOObI CTepeTb C Hero BCAKYIO rpsas3b,

nbo He nogobano 6bl C rna3amMm, 3aXBavyeHHbIMU
KaKon-nmbo MyTblo, ABUTLCS NEpPeL NepBbiM
CNY>XUTENEM, U3 TEX, YTO N3 pas.

3TOT OCTPOBOK MO CaMOMY Kpalo,
TaM, BHU3Y, TaM, rie B Hero 66ET BOJHA,
pPacTUT TPOCTHMK B MPUGPEIXKHbIX 3aTOHaX.

Korpa Mbl okasanuch TaM, rge poca
6opeTcs C CONHUEM, OTbICKAB MecTo,
roe nom Nérknum 6pusoM oHa MensieHHee pefeerT,

o6enMn NafoHAMM MO pacchbiNaHHbIM BNaXHbIM TpaBaM
6epexkHO NpoBOAUIT MO YUUTENb.
M 9, BHUMaTENbHO Crnefs 3a ero UCKYyCCTBOM,

noacTaBun emy WEKW, 3annTble crnesamu.
N BOT OH OTKPbIS1 MHE [0 KOHLLa
TOT LBET, KOTOPbIN CApsTan oT MeHs af.

(OaHTe, BoxecTBeHHas koMenus, nepesof O. CepgakoBom)
3HaMeHaTeNnbHO, 4YTO NepBbIN BapnaHT TekcTa lMeTpa benoro sakaH4YnBancy cnosaMu npo
«pycckum panx». A cnepytowmii 3an AHactacum beseepLuyk pak TMYECKU MOCBSALLEH «Pato Ha 3eMNe».
Tak npoaBnsgeTcd eHUcencKas NMHUSA «MHNapaausauumn» (TepMunH flaHTe). YTo o3HavaeT
cnocob CMOTPEHUSA Ha BCE Ha 3eEMJ1e «13 ONbITa pas»...

Cepren KoBanesckunn

OcHoBHoOW NpoekT «A B EHUcee cnHesa» / Pednekcna Kypatopa

Deep down The Garden of Eden is in the Yenisei

The artist is engaged in “printing a pattern on fabric” by means of “sunstrokes.” A subtle
ornamental texture is achieved by intarsia-imprinting-dissolving things found during
the expedition, herbariums, and photographs. Yet through and along the blue curtains,
the living matter of memory oozes, flows, and glides. The phenomenon of the translucency
of the Yeni-blue emerges.

At the same time, the metaphor of the nets in which fish, mice, watermelons, and human
beings are caught is evident.

“The air grows dark, like water, and all things living swim through it like fish” (Osip Mandelstam).

There is an apocalyptic tinge in this spatial solution of the Minusinsk backwaters, connected
with the flooding of the town at the beginning of the twentieth century.

“Water encompassed me to the point of death. The great deep engulfed me, weeds were
wrapped around my head” (the Prophet Jonah).

The flooded meadows are pouring over the eyes and washing the faces. And the open windows
of souls are weeping beaded-pearl tears.

Go with this man, see that you gird his waist
with a smooth reed; take care to bathe his face
till every trace of filth has disappeared,

for it would not be fitting that he go
with vision clouded by the mists of Hell,
to face the first of Heaven’s ministers.

Around this little island at its base,
down there, just where the waves break on the shore,
you will find rushes growing in soft sand.

When we had reached a place where the cool shade
allowed the dew to linger on the slope,
resisting a while longer the sun’s rays,

my master placed both of his widespread hands
gently upon the tender grass, and I,
who understood what his intention was,

offered my tear-stained face to him, and he

made my face clean, restoring its true colour,

once buried underneath the dirt of Hell.

(The Divine Comedy by Dante Alighieri)

It is significant that the first version of Peter Belyi’s text ended with the words about “Russian
heaven.” And the next hall of Anastasia Bezvershuk is actually dedicated to “heaven on earth.”
Thisis how the Yenisei line of Dante’s Paradiso manifests itself. Which means a way of looking
at everything on earth “from the experience of heaven.”

Sergey Kovalevsky
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CYAOXOAHAS KAPTA PEKU EHUCEA

oT ropofa MUHyCcUHCKa o ropofa KpacHospcka

CocTaBneHa no gaHHbIM paboT 1907—-1911 rr. NapTumn nccnegoBaHUs cucTeMbl BepxHero
EHunces nofd pepakumnen nHxeHepa nyten coobweHus B. M. Pogesuya.
M3paHneynpaBneHUs BHYTPEHHUX BOAHbIX MY TeN U WOCCenHbIX gopor MuHucTepcTea
nyTen coobLeHuns.
C-MeTepbypr:xpoMo-nnto-kKaptTorpadunyeckoesaseneHne Ak, obwectsa«CaMmoobpaso-
BaHMe», 1912 .

®oTokonmKn 13 NUCTOB U3 KONMAEKLUN KpacHOAPCKOro KpaeBoro Kpaesegyeckoro Myses.

CTapuHHasiKapTa-c60opKaHacTpanMBaeT Ha BOCNPUATME CKBO3HOI O CloxxeTa bueHHane.
Ee n3olpéHHas nonuxpoMHas npukiagHasa rpaduka B XyLoXKEeCTBEHHOM OKPYXXEHUU
BbICTABKM CaMa CTAHOBUTCS HaAEHHbIM HEMPOWU3BOJIbHBIM MPOU3BEAEHUEM.
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OCHOBHOW NpoeKT «A B EHUCee cuHeBa»
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NAVIGABLE MAP OF THE YENISEI RIVER

from the town of Minusinsk to the city of Krasnoyarsk

Compiled from the data of the works of 1907—1911 performed by the Party for the Research
of the Upper Yenisei System under the editorship of the railway engineer V. M. Rodevich.
Publication of the Department of Inland Waterways and Highways of the Ministry of Trans-
portation.
St. Petersburg: Chromo-Llitho-cartographic establishment of the Self-Education JSC, 1912.

Photocopies of 13 sheets from the collection of the Krasnoyarsk Regional Museum
of Local Lore.

The antique map-assembly sets the mood for the perception of the Biennale’s cross-
cutting subject.

Its sophisticated polychrome applied graphics in the artistic environment of the exhibition
becomes a found involuntary work.
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HaBxofoeBTEMHOTY CMHEBbLI BO3HUK MHOMO3HaYHbIN rpaduyeckuin CUMBOS. TpacCUpPOBaHHbIN
PUCYHOK CTa-C-NULLIHWM-IETHEN CYOOXOAHOWM KapTbl EHWcesa BbIrmAaguMT dparMeHToM
«KPOBEHOCHOM» cucTeMbl. MHXeHepy PogeBnyy B aTUX NATUBEPCTHbLIX OTPEe3Kax peKu
HEenpoun3BO/bHO yAanach apTepuanbHo-cocyaucTasa nnacTuka.

Tak >Xe NOXoXe BbIrMaANT HEMPOH...

Ho ocobeHHO nogkpennseT 6uoaHaToMmueckyto MeTadpopurky «npoTybepaHLeB» cnyyan
Bnoesfe, NpoucLlUewmnin c TOMCKUM UCKYCCTBOBeAOM Banepuen HoBuukom, ycnblwasLuemn
BMnaukapTHOM BaroHe no gopore Ha 6ueHHane ¢pasy: «A EHncen? XXmnakpacHosapckom
aywu!» CunbHewwee camoornpefeneHne HeM3BeCTHOro cMbMpsika No6yXXaaeT oco3HaBaThb
pa3Mep 1 TeNecHOCTb MAEHTUYHOCTH.

Kpome TOro, B 6biBWwWeM My3ee JleHMHa yMeCTHO BCMNOMWHaeTCA pefkas KapTUHKa
couapTucTa JlaTbiweBa «JIeHUH XWn, JIeHWH XUB, JIEHUH Xunbl». BOT OHU, HaKoHeLl,
N BCTPETUNUCH...

KoHeuHo, He cTonT 3abbiBaTb O MeTanpee KapTbl, TeM 60s1ee B CNOHTAHHOM MOCTYMNIEHUN
BaKcrnosnumio 15-nbmneHHane kackaganoumn PogesnyaBapyrnposBunacbreHepanbHaga
durypa7-nbueHHane — «cubupckum yepTéx» Pemesosa. Ecnu torga foMmMHmnpoBana
3eMJid, TO CEerofiHs Mbl, BUAMMO, COCPefoTOYEHbl Ha KapTUpoBaHMMHe6a, OTpaXXEHHOro
B eH/CeeCcuHEeBe.

Cepren KoBanesckum

OcHoBHoOW NpoekT «A B EHucee cnHesa» / Pednekcnsa kypatopa

Para EHUGEH ots r. Muny oo r. K

The anatomy of the soul

At the entrance to the darkness of the colour blue, a multi-valued graphic symbol ap-
peared. The traced drawing of the hundred-plus-year-old navigable map of the Yenisei
looks like a fragment of a circulatory system. In these five-verst stretches of theriver,
the engineer Rodevich involuntarily succeeded in arterial-vascular plasticity.

The neuron also looks similar...

But the bioanatomical metaphor of “prominences” is especially reinforced by an episode
on a train that happened to the art historian Valeria Novitskaya from Tomsk, who
heard a phrase in a couchette car on the way to the Biennale: “What about the Yenisei?
The vein of the Krasnoyarsk soul!” The strongest self-definition of an unknown Siberian
prompts one to realise the size and corporeality of identity.

In addition, in the former Lenin Museum, a rare picture of the socialist artist Latyshev Lenin
lived, Lenin is alive, Lenin is veins is appropriately recalled. Here, they have finally met...

Of course, we should not forget about the meta-idea of the map, especially since in
the spontaneous entry of the cascade of Rodevich’s 13 sailing directions into the ex-
hibition of the 15th Biennale, there appeared the general figure of the 7th Biennale —
Remezov’s Siberian Drawing. If the earth dominated then, today we seem to be focused
on mapping the sky reflected in the colour blue of the Yenisei.

Sergey Kovalevsky
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Bnapumup HaceakuH

BE3 BEPErOB

Cepusi KAPTUH U PUCYHKOB
XoncT, Macno, necok, 6ymara, WwapukoBble pyyku, akpun, MA®, cnyTHUKoBbie poTorpadpum

MpeoMeT BM3yanbHOro nccnepoBaHUs — Cyxorpysbl, 6apXxu, napoMbl, HepTeHanmBHbIE
TaHKepbl U gebapkagepbl EHuces. YTobbl OLEHUTb BbiPa3nUTEIbHOCTb U TOYHOCTb JIMHUN,
XYOOXHWUK npegnaraeTt B3rAsgHYTb Ha HUX U3 KOCMOCa, OTKyda KaTeropuu KpacoTbl
3aMeLLaTcsa YTUMTAapPHOCTbIO U KOHCTPYKTUBHOCTBIO, a8 reoMeTpuyeckme GopMbl peasnbHbl
1 3aMofIHA0T BCE NPOCTPAHCTBO KapTUH. HaTypa pa3BonsowLaeTcs u geMatepmanmayeTcs,
yTpayuMBas CBOIO BELECTBEHHYIO TSXECTb, YUTOObl BAPYT MPOCKBO3U UCTUHHbBIN YEPTEX
Belleln, UX TalHbIA CMbICI U CKPbITbI 3aMbicen.

Mpwn TOYHOM BOCNPOU3BEAEHUU FPY30BbIX CYAOB (C UCNOMb30BAHUEM CNYTHUKOBbLIX
doTorpaduin), nexawmx B OCHOBE CTPYKTYPHbIX KOMMO3ULNI, XYOOXHUK OTpbiBaeTcH
OT NepBOUCTOYHMKA N OKa3blBaeTcHd B 6ecnpeaMeTHON, NICTUHHO CBOBOAHOMN reoMeTpum
YNCTOroUcKyccTBa. 3gecbopraHU4yHoe obbegnHeHNe cynpeMaTmuaMan apxXmTeKTypHOro
MWHMManmM3Ma goBefeHbl o abconioTa U 3BYyUYUT My3bika Peku.

B MHCTanNsLMm ucrnonb3osaHbl paboTbl KpyKa CyaoMOAeNMCTOB
KpacHosipckoro kpaesoro JBopua NMoHepoB Nnof pyKoBoacTsoM M.C. dunskoea.

OCHOBHOW NpoeKT «A B EHUCee cuHeBa»

Vladimir Nasedkin

WITHOUT BANKS

Series of paintings and drawings
Canvas, oil, sand, paper, ballpoint pens, acrylic, MDF, satellite photos

The subject of the visual study is dry cargo ships, barges, ferries, oil tankers, and landing
stages of the Yenisei. To appreciate the expressiveness and precision of lines, the artist
suggests looking at them from space, from where the categories of beauty are replaced
by utilitarianism and constructiveness, and geometric shapes are real and fill the entire
space of the paintings. Nature is disembodied and dematerialised, losing its material gravity,
so that the true blueprint of things, their secret meaning and hidden intent suddenly be-
come apparent.

By faithfully reproducing the cargo ships (using satellite photographs) that underlie
the structural compositions, the artist breaks away from the original source and finds
himself in the non-objective, truly free geometry of pure art. Here, the organic combination
of suprematism and architectural minimalism is brought to the absolute and the music of
the River sounds.

The installation uses the works of the Ship Modelling Club
of the Krasnoyarsk Regional Palace of Pioneers under the leadership of M.S. Filyakov.
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KapaBaHbl pakeT A B EHUCee KocMonnaH

XYLOXHWK BrisiAbIBAETCS B PEKY C OKONIO3EMHOM 0p6UThI, MOAK/TI0Yas ONTUKY CyTHUKA.

BupoeHneckocMmnueckoropaccToaHnUAanpuBoanTKkaddekTyocobomnBeLecTBEHHOCTHU
»xusonucu. O6palias BHUMaHUE Ha rpy30Bble Cya: aBTop MaclwTabupyeTt GopMy, Bbige-
naeTBnpoekuMnnanybblabcTpakTHYO reoMeTpuio, dopcupyeT dakTypy nOBEPXHOCTU.
Takasg «4epTEéxHas» XMBOMUCH, MPOABNAS KAPKAaCHOCTb N CTPYKTYPHOCTb, MPON3BOAUT
cybnmMmMaLmio CKYCCTBEHHOro o6beKkTa, Bo3BpallaeT ero o6paTHO B YePTEX. Ho yxe
TenecHbIi, MaTepuarnbHbI. 3Ta «BbiICOKaa» 06paTUMOCTb 06bEKTA UHKPYCTUPYET B GOopMy
NpPo3payvyHOCTb 3aMbICNa, MPUCYTCTBUE NAEN, SMJ0CA.

CTosiLMe Ha MPUCTYMOYKe Mof NEFKUM HAaK/TOHOM Cepble KapTUHbI-BEPTUKANN HAaNoMu-

HaloT M KaMeHHble HaArpobusa BOCTOUYHbIX KNagouLl. UnnToro ganslue —peBHVE MEHIUPbI
B cTensx. B aToM nnaHe cakpanbHON MeTadopUKU OTKPbIBAETCHA U «3KYMEHUYECKNI»
MOTWB: MO ABYM CTOPOHaM pacCcTaBUINCh UCNAMCKME U XPUCTUAHCKIME «Tpobbl». Benoka-
MeHHas pe3bba NAUT Ha NeBON CTOPOHE U KPAaCHble NKOHHbIE JOCKN — «KOBYEru» —
HanpaBon. (KoByer — eLlé v UKOHOMMUCHOE MOHATNE, O3HavatoLlLee BbiIGOPKY AepeBsiH-
HOrO NoXa A5 XXMBOMUCK.) ECTb B 3TUX «KOHCTPYKTUBUCTCKUX>» NOAKaAX, BapKax 1 nagbax
0T3BYK MNONOrMn npefenbHoro, CMEPTHOro Nepexoaa...

B A3bIkOBYI0 NOAOMNNEKY TPaHCLUEHAEHTHOMN pekn HaceokuH pobasngeTt ceputo rpadem

MO MOTUBAM HaBUIaLMOHHbIX CTBOPHbIX 3HAKOB. PA6b Y&PTOYEK HaNOMUHAET KOGUPOBKY
«KHUTM nepeMeH». B peyHbIx rekcarpamMMax 3a/ioxeHo npopoyeckoe nocnaHme?

Cepren KoBaneBckum

OcHoBHoOW NpoekT «A B EHUcee cnHesa» / Pednekcna Kypatopa
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Caravans of missiles The space plane is in the Yenisei

The artist peers into the river from the Earth’s orbit, involving the satellite optics. Watching

from space leads to the effect of a special materiality of painting. Paying attention
to cargo ships, the artist scales the shape, highlights abstract geometry in the deck
projection, and forces the surface texture. Such “drawing” painting, showing frame
and structure, sublimates the artificial object, returning it back to the drawing. But it
is already corporeal, material. This “high” reversibility of the object encrusts the form
with the transparency of the plan, the presence of the idea, the eidos.

The grey paintings-verticals standing on a ledge at a slight angle are reminiscent of

the stone tombstones of eastern cemeteries. Or even further — ancient menhirs in
the steppes. In terms of sacred metaphors, the “ecumenical” motif is also revealed
here: Islamic and Christian “coffins” are placed on both sides. White stone carving of
slabs on the left side and red icon boards — “arks” — on the right side. (Ark is also
an iconographic concept, meaning a cut-back centre portion of the icon panel.) There
is an echo of the mythology of the ultimate, mortal transition in these “constructivist”
boats, barques, and longships...

Nasedkin adds a series of graphemes inspired by navigational beacons to the linguistic

background of the transcendent river. The ripples of the lines resemble the encoding
of Book of Changes. Is there a prophetic message in the river hexagrams?

Sergey Kovalevsky
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AnekcaHpp MopTaes

MWUPLI

Cepusi 06beKTOB
Mnactuk

Cepus BM3yanusunpyeT TPaAULNOHHYIO KOHLUEMNLUIO CTPYKTYPbl BEpXHEro Mupa wopLeBs.
CornacHo nx KOCMOrOHUYECKMM BO33PEHUAM MUP OENNTCHA Ha TPW cnos: BepxHun (Mmup
0o6pbix ayxoB), CpegHuin (Mmnp niogen) n HxHuin (Lapcteo pnuk-xaHa). BepxHun Mmup
B CBOIO OYepefb Tak)XXe COCTOUT U3 HECKOJIbKMX CNOEB (0T 7 0o 19 1 6onee), HaCENE&HHbIX
pa3HbiMU oyxaMu, HE6ECHbIMUW CBETUIAaMU, MOKPOBUTENSAMU Pa3HbIX CTUXUIA, POLOB. BcaMom
BEPXHEM MUpPE XNBET 60r TeHrpu.

ABTOp paccMaTpuBaEeT APEBHMNE NPEACTaBEHNSA CBOErO HApOa4a B KOHTEKCTE COBpe-
MeHHOM ypbaHNUCTUUYECKOM KYNbTypbl. OH BbICTpanBaeT cBOM Mupbl B BUae He60CKpPEBLOB,
MCMOMb3ys MPU 3TOM Cyrybo yTUnmMTapHbIi MaTepuan ua chepol noTpebneHus (nonumep-
Hble AWMKKN ons oBoLen). MepdopupoBaHHas CTPYKTYpa ALMKOB OTCbINAET, C OAHOWN CTOPOHBI,
K reoMeTpu4yecknuM opHaMeHTaM LOopLEeB, C APYyron — HanoMMHaeT KNIeTKN Kak Hekune
NpoCTpaHCTBa, OrpaHu4YMBatowme ceobony.

OCHOBHOW NpoeKT «A B EHUCee cuHeBa»
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Aleksandr Mortaev

WORLDS

Series of objects
Plastic

The series visualises the traditional concept of the structure of the Upper World of the Shors.
According to their cosmogonic views, the world is divided into three layers: the Upper (the world
of good spirits), the Middle (the world of people), and the Lower (the kingdom of Erlik Khan).
The upper world, in turn, also consists of several layers (from 7 to 19 or more), inhabited by
different spirits, celestial bodies, patrons of different natural elements and clans. The god
Tengri lives in the uppermost world.

The artist considers the ancient ideas of his people in the context of modern urban
culture. He builds his Worlds in the form of skyscrapers, using purely utilitarian material
from the sphere of consumption (polymer vegetable crates). The perforated structure of
the crates refers, on the one hand, to the geometric patterns of the Shors, and on the other
hand, to the cages as some kind of spaces that restrict freedom.
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AHppeit UcaeHKkOB

TPUNTUX W-002

XoncT, akpun

CuHee, 6enoe, 6enoe, ronyboe, cnHee... Bcé& aTo —onpenenéHHasa Mmarma useta. 3To 6ecko-
HEUHbI BONWEBHbI PUTM YepefoBaHUS NMUHUN, YepeooBaHNA 06beKTa M ero oTpaXkeHus.
FAPKNIA, HACBILLEHHbIN LLBET, PUTM U SHEPIUS, UCXOAALWME OT HUX, MOrpyXKaloT co3epLaTens
B BOJOBOPOT pa3Ho06pa3HbiX naen. MMeHHo OTCYTCTBME Yy3HaBaeMbIX MPUBbIYHbIX 06pa30B
06bILEHHON XXN3HU, B 4aHHOM cly4yae Heba 1 BOAbl, @ TOMbKO NNLLb XXMBOMMUCHAaNA NNOTb U3 IMHUIA
M uBeTa no3BonaeT 6e3 cyeTbl NOrpy3nThCH B Iy6MHY CMbIC/IOB YET0BEYECKOTO BbITNA 1 6e3
CTpaxa BOMTU B BOAbI HEBECHOW PEKMW.

OCHOBHOW NpoeKT «A B EHUCee cuHeBa»

Andrey Isaenkow

TRIPTYCH W-002

Canvas, acrylic

Blue, white, white, light blue, blue... All this is a certain magic of colour. This is an endless
magical rhythm of alternating lines, alternating an object and its reflection. The bright, rich
colour, rhythm, and energy emanating from them immerse the contemplator into a whirlpool
of diverse ideas. It is the absence of recognisable habitual images of everyday life, in this
case the sky and water, and only the picturesque flesh of lines and colour that allows you
to plunge into the depths of the meanings of human existence without fuss and to enter
the waters of the HEAVENLY RIVER without fear.
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Bnagumup MapuH

BbICOKAS BOAA

WHcTannsauus us cKynbnTypHbIX 06bEKTOB U poTorpadmii

MonoBoabe, HaBogHEHME, NAaBOAOK, TYYypap, MYA3H, ThifIKaH, M3TAIK — Ha3BaHWE OHOI0 U TOro
e ABNEeHUs. TO NPOUCXOAUT BECHON, KOraa Bofa 65mxe Bcero nogbupaeTca K Heby.

B ocHoOBe npoekTa nexunT poToMaTepmuarn, cobpaHHbI B EHUCelicKe, — oepeBsiHHbIE
OKOHHbI€ HaNMYHUKN M Bofa EHnces. A Takxxe poTorpadmm HaBOLHEHU Pa3HbIX NTET U3 GOHA0B
€HucencKoro kpaeesegyeckoro myses. UMeHHO 13 3TUX UICTOPUYECKUX CHUMKOB BbIPOCIIO
peweHune caenaTb paboThl MPO B3aMMOAENCTBUE MPUPOLHOro U YenoBevyeckoro. MNpu aTom
aKLEHT CMELEH OT Tpareanun Kk abecTpakTHOM nNnacTuke. Kak Ha nio6oM ,oCTaTOYHO OTAANEH-
HOM QOKYMEHTE U3 NPOLUSIOro, Hac 60oblUe NpUBAEKAIOT HE3HaUUTEbHbIEe AN YYaCTHUKOB
Tex cobblTU AeTann. ATo BCE NPO YMEeHNEe BCMaTpuBaThCA B AeTanu, Ytobbl He BUAETH LLEeS1oro.

Xy#oXecTBeHHad aKcneanLmna ocylecTaieHa npu nognepxke
EHucenckoro mysesa-sanosefHuka num. A.M. KeltMaHoBa.

Vladimir Marin

HIGH WATER

Installation of sculptural objects and photographs

High water, flood, freshet, tuurar, muden, tylkan, metek are the names of the same phenom-
enon. This happens in spring when the water comes closest to the sky.

The project is based on photographic material collected in Yeniseysk — wooden window
casings and the water of the Yenisei. As well as photographs of floods of different years
from the funds of the Yeniseysk Museum of Local Lore. These historical photographs had
their part in the decision to make works about the interaction between the natural and
the human. At the same time, the emphasis is shifted from tragedy to abstract plasticity.
As with any fairly distant document from the past, we are more attracted to details that
are insignificant for the participants of those events. It is all about the ability to peer into
details so as not to see the whole.

The artistic expedition was carried out with the support of
the Yeniseysk Museum-Reserve named after A.l. Kytmanov.

OCHOBHOW NpoeKT «A B EHUCee cuHeBa»
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The wavy form Yeniseysk is in the Yenisei

The rigid forms of the Yeniseysk window casings are slightly affected by the optical dis-
tortions of “high water” (by the way, the location of the installation on the second floor
subtly confirms the height of the “flooding”). Marin demonstrates a kind of inner vir-
tuality of materiality. The reflections in the mirror of the rising water left a mark in
nature, in the wood of the window. However, it is not humidity that made the windows
warp. This is the fantasy power of matter itself (“living metaphor”). A special case of rever-
sibility energy, when the virtual is reflected in the material. Here, the wave changes
into matter.

Sergey Kovalevsky

BonHyowasa ¢opma A B EHUCee EHucenck

XécTkne GopMbl EHUCENCKUX HANIMYHUKOB cnerka nogépHyTbl ONTUYECKUMU NCKPUB-
NTEHNAMU «BbICOKOM BOAbI» (KCTaTW, PacrofioXeHne NMHCTann[aunumM Ha BTOPOM aTaxe
TOHKO MOATBEPXAAET BbICOTY «3aTOMNeHUs»). MapuH OEMOHCTPUPYET KaKylo-TO
BHYTPEHHIOIO BUPTYallbHOCTb MaTepManbHOCTU. OTpaXeHns B3epKane nogHABLIENCS
BOAbl OCTaBUNM Crief B HaType, B fpeBecnHe okHa. OQHaKO OKHa NOBENO He OT BlaX-
HOCTW. 3TO — dpaHTa3nnMHaga cuna caMor MmaTepum («xmeasa Mmetapopa»). Ocobbl cryyan
3Heprum obpaTMMoOCTN — KOrga BUPTyanbHOE OTPa3uioch B MaTepmanbHoM. 3gech
BOJIHa NEepPEexXoauT B BELLLECTBO.

Ceprent KoBaneBckum
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IOpa Apomeitko

AKHUAYA

UHcTannauus, cMewaHHasa TeXHUKa

B cBOéM nccrnefoBaHun JyanHKU XYOOXHUK peWwnn NnpuMeHNTbL METO, aHMMaLum ropoaa,
npeacTaBuB ero HEKMM CyLLLECTBOM. PeanbHOCTb, a TakXXe eé KOHTpdopMa, NOACMOTPEHHbIE
BO BPEMS NOE3 KW, NOCYXUNM MaTepuanoM ans UCTOPMUMN MPo Haxo[Ky — XOPOLLO COXPaHUB-
wuncsa ckenet AkHnayna. CKkpecTuB peanbHoe npowoe (McTopuio o ConkaprmHcKom
MaMOHTe XXeHe), HacTosLwee (CBOE BrneyaT/ieHne oT 3anoNfapHOro nopTa) n paHTasuo, aBTop
NONy4ns CMbICIIOBON KOMNAX B Ay Xe aHUMKNoneandyeckomn ctatbn. Kak oHbIn XXeHsa CanvHpep
o6Hapy>Xnn Ha TanMbIPCKOM Mbice ConoYyHasa Kapra Lenoro MaMoHTa, Tak U XyOOXHUK
OTKpbIBaeT angd cebd saragky JyanHKU.

OcTaHku AKHUOYOa — OPEBHEro CyLWEeCcTBa, HEKOrAa XXMBLLEro Ha Halew nnaHeTe, cry4anHo
HaLlWEéN ANOHCKNM Manbuuk Apto OKEMopa, M03TOMY CyLLeCcTBO 6bl10 HA3BaHO B €ro YecThb:
AkHUAynO Apto. BeiicHAeTCs, 4To AKHUAYL — nepeBEpHYTOE UM ropofa flyanHka. A Manb4mk
Aplo — aTO 1 ecTb caM HOpa-Xy[oXXHUK.

BakcnosnunnnpencraBfieH CKererT, BbIMOSIHEHHbIN U3 ManapHoro Gnn3enunHa, OKpaLLIeHHOIZ
daHepbl, XXene3Hbix KOHCprKLI,VIVI, n prngIIZ TEKCT Cc unnioctpaunsamn. MoMmMMo naneoHTo-
nornyeckomn PEKOHCTPYKUWNU, UHCTaNNALUNIO MOXHO BOCMPUHUMATb U KaK pa3BOpPOT OTKprTOVI
KHUTU, N Kak a6CTpaKTHbIVI nemsax ropopa, unmn xe 3puTenb MOXeET JOMONHUTbL PpaHTa3unio
CBOMMU OTKPOBEHUNAMMN.

Xy[ooXXecTBeHHas aKCneaunLumns ocyecTaieHa npu NoanepxKe
TalMbIPCKOr0 KpaeBeq4yeckoro Myses.

B peanusaumnm npoekTa npMHUManu yyacTtue:
AnekcaHppa Bopo6béBa — coaBTOp TeKcTa, 3naTa CBeTnnYHaa — gusanHep.

OCHOBHOI NpoeKT «A B EHUCEee cuHeBa»

Yura Adomeyko

AKNIDUD

Installation, mixed technique

In his research of Dudinka, the artist decided to apply the method of animation of the town,
presenting it as a kind of creature. Reality, as well as its counter-form, observed during the trip,
served as material for a story about a discovery — a well-preserved skeleton of Aknidud. Having
crossed the real past (the story about Zhenya, the Sopkarga mammoth), the present (his impres-
sion of the polar port), and the fantasy, the artist got a semantic collage in the vein of an encyclo-
paedic article. Just as young Zhenya Salinder discovered a whole mammoth in Sopochnaya
Karga Cape in Taymyr, so the artist discovers the mystery of Dudinka.

The remains of Aknidud — an ancient creature that once lived on our planet — were acci-
dentally found by a Japanese boy Aruy Okyomoda, so the creature was named in his honour:
Aknidud Aruy. It turns out that Aknidud is the inverted name of the town of Dudinka.
And the boy Aruy is Yura the artist himself.

The exhibition features a skeleton made of paintable non-woven lining paper, painted plywood,
iron structures, and a large text with illustrations. In addition to the paleontological recon-
struction, the installation can be perceived both as a spread of an open book and as an abstract
landscape of the town, or the viewer can supplement the fantasy with their own revelations.

The artistic expedition was carried out with the support of the Taymyr Museum of Local Lore.

The project was implemented with the help of Alexandra Vorobyova, the co-author of the text,
and Zlata Svetlichnaya, the designer.

The main project AVENISEESINEVA (The colour blue is in the Yenisei)
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Uckonaemasi aHuMauus

A B EHncee AKHMoyL

fopofd v Teno: 0aHO B APYroM.

AHumanucmuyeckul ypbaHu3m— pacKonKn XXneBoTHOM aywn. CoaHOM CTOPOHbI —KPaCOYHbIN
TOTeMN3M. Pycckoe NHpaencTBo. C Apyron — aHMMaL Mg Kak MyNbTUMINKaLUS, O4EHb
6n1n3Kasa aBTopy NoaTuka. C TpeTben — HaMék Ha Wn3oaHanMTU4YecKyio punocopuio,
roe ofHUM N3 Ba)KHENLLINX OMbITOB ABNAETCA NpeobpaXkeHne B XXNBOE, CTaHOBIEHNE
YXMBOTHbBIM.

N3 HapucoBaHHOro, HaHECEHHOIro Ha CTEHY 3Beps BbIXOAAT-BbLICTYMAOT 4YacTu Tena.
Yyauuie npobyeT HOBOE M3MepeHMe PO6KMMU Horamu. Toxke KapkacHbiMU. N3 rpadu-
YeCKOM MacChl BNPOCTPaHCTBO BbIABUTalOTCA KOCTU. 3TO — TOXKE NPU3HAKN CTAHOBNEHUS.

Ha cMexHoW cTeHe Teno pa3bupaeTcs Ha opraHbl M MPOTOKOJbHO OMNUCLIBAETCS.

paduKa, KaK UMOMOXKEHO BIHUNKIIONEAMYECKOM U3[aHNU, —NpuKnagHas, pyHKLUMOHanbLHas.

CxeMa pa3fenkmn-packpos XMBOTHOIO TyNOBMLW,a —OAHOBPEMEHHO PYAUMEHT FOPOACKOro
nnaHa. Unu npoekuma ToTeMa Ha CTPYKTYpPY ceBepHoOro ropona?

N3 ppeBHOCTM MAET obblyal rafaHna Ha BHYTPEHHOCTSX XXEPTBEHHOIO XMBOTHOMO —
neyeHu, ceppue, nonatke... YtTo 3gecb pasragbiBaetca? PognHa cnoHoBs?

Cepren KoBanesckun

OcHoBHoOW NpoekT «A B EHUcee cnHesa» / Pednekcna Kypatopa

Fossil animation Aknidud is in the Yenisei

The town and the body: one in the other.

Animalistic urbanism is an excavation of the animal soul. On the one hand, it is colourful
totemism. Russian Indianism. On the other hand, it is animation as animated cartoon,
poetics which is very close to the artist. From yet another perspective, it is a hint at schizo-
analytic philosophy, where one of the most important experiences is the transformation
into a living being, becoming an animal.

Parts of the body are emerging from the animal painted on the wall. The beast is trying
the new dimension with timid legs. They are also framed. Bones are moving out of
the graphic mass into space. These are also signs of formation.

On the adjacent wall, the body is dismantled into organs and described in a protocol way.

The graphics, as befits an encyclopaedia, are applied and functional.

The diagram of gutting and cutting of the animal body is at the same time a rudiment of
an urban plan. Or is it a projection of a totem onto the structure of the northern town?

From ancient times comes the custom of fortune-telling using the purtenance of a sacrificial
animal — the liver, heart, shoulder blade... What is being unravelled here? The home
of elephants?

Sergey Kovalevsky
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Bacunuin KoHoHoB-I'peauH

BOKAJIU3ALMNSA

UHcTannaumsa us HaliAeHHbIX 06bEKTOB

B cBOéM norpy>xxeHun B HOPpUNbCK XYOOXHUK peLlmns npoYecTb ero MCKYCCTBEHHbIN
naHpwadT yepes GUNLTP KOMMbIOTEPHOM UTPbI.

CHayvana «Ha MECTHOCTU» HaXoAATCH 3HaKn-apTedaKTbl, 3aTEM NepeMeLlaloTcd Mo pexke
cceBepaHalor, B KpacHodapck. N «Ha lMnowann Mmpa» packnanbiBaloTCd BHOBOM NOpAAKe.

B nononHeHne K «0ecTeCTBUBULIMMCS» OCTaHKaM — BUOTEXHUYECKUM HOPMaM — B UHC-
Tannauuio gobasneHbl MeAULMHCKME annapaTbl U BUOEO-apT, 3anncaHHbIn BO BpeMs
rermMmnnes. Haxons wenu B lWyTEPHbIX TIOKauMaX, aBToOp Hay4Ynncs BbIXOOUTbL 3a Npenernsl
MrpoBoro nons, o6ycnoBneHHOro paspaboTUNKOM, N NepekoYaTbCa MeXay ero CrioaMu.
B conocTtaBneHnn HPPaCTPYKTYPbl UTPbI U PaKTYypbl rOpPoAa BUPTyasibHOE U pearnbHoe
Ha4YMHaloOT OTpaXkaTbCA U MepuaTbh APYr B Apyre.

HasBaHMe NpoeKTa OTChIIaeT K TEPMUHY «PUTYpPHENb», NCMNONb30BaHHOMY [lené3oMm
nreatTapu B X KHUre «Toica4a nnato». B nnocopckoM TekcTe BBOAUTCS CpaBHEHME 0COBOM
My3bIKallbHON GOPMbI, B KOTOPOM MeNoansa Kaxabli pa3 Bo3BpalLaeTCcsa K 3HaKOMOMY
MOTWBY, C MEHMEM NTULLbI, KOMUPYIOLWEN NMOCTOPOHHUE 3BYKU N3 OKPYXXEHUSA, YUTOOLI 0603Ha-
YUTb MNPOCTPAHCTBO. TakMM 06pa3oM paboTaeT TeppUTopmanbHas pUTypHeb, B KOTOPOK
c6opKa NPONCXOANUT «Ha Tefie» NTuYbero ronoca. OnMpasach Ha 3Ty «6NO3CTETUYECKYIO»
Teopuio, 3BYKOBasi YacTb MHCTaNNALMN OONONHAET uccnenoBaHune, nposeféHHOE aBTOPOM
«Ha 3emne».

CyLecTBEHHYI0 POb B MOENNPOBAHUN TMBPUAHONO MHOMOCNONHOMO NanawadTa nrpaet
penbedHas KapTa ropofa, HacbinaHHasa U3 pas3fpobneHHoro acansTa, paboTatowWwero
3HaKOM UCKYCCTBEHHOM NOYBbI.

Oob6asnsasn adpdPekT NoNsapHOro oHS, B OCBELLEHUN 3a/1a 3a0eNCTBYIOTCS YNIUYHbIE POHap-
Hble namnmebl. [lepeHoC BHELWHEro CBeTa B NoMelleHne co34aéT elwé oanH KaHasn NoaKIIo-
YEHUS K TeM MecTaM, rae 6binuv HangeHbl apTedakTbl, U 3aMBaET BCe NPeAMeTbl O4HUM
XKENTbLIM LBETOM.

Xy#oXecTBeHHad aKcneanLmna ocylecTaieHa npu nognepxke
My3ses Hopunbcka n MongapHon apT-pe3naeHumu.

B koMnnieKkToBaHUU MHCTanNNauMu yyactesoBana Kpaesas KnnHuvyeckas 6onbHMLA.

OCHOBHOW NpoeKT «A B EHUCee cuHeBa»

Vasiliy Kononov-Gredin

VOCALISATION

Installation from found objects

In his immersion in Norilsk, the artist decided to read its artificial lLandscape through the filter
of a computer game.

First, the artefact signs are “on the ground,” then they move along the river from
north to south, to Krasnoyarsk. And in the Ploschad Mira Museum Centre, they are laid out
in a new order.

In addition to the “naturalised” remains — biotechnical forms — the installation includes
medical devices and video art recorded during gameplay. By finding gaps in the shooter
locations, the artist has learned to go beyond the boundaries of the game field deter-
mined by the developer and switch between its layers. In the juxtaposition of the game’s
infrastructure and the texture of the city, the virtual and the real begin to reflect and shim-
mer in each other.

The title of the project refers to the term “ritornello” used by Deleuze and Guattari in
their book A Thousand Plateaus. The philosophical text introduces a comparison between
a particular musical form, in which the melody returns to a familiar motif each time, and
the singing of a bird that copies extraneous sounds from its environment to indicate
space. This is how the territorial ritornello works, in which the assembly takes place
“on the body” of the bird’s voice. Based on this “bio-aesthetic” theory, the sound part of
the installation complements the research carried out by the artist “on the ground.”

An essential role in modelling the hybrid multi-layered landscape is played by a relief
map of the city, filled with crushed asphalt, acting as a sign of artificial soil.

Adding a polar day effect, street lamps are used to illuminate the hall. Bringing outdoor
lighting into the hall creates another channel of connection to the places where the artefacts
were found and floods all the objects with the same yellow colour.

The artistic expedition was carried out with the support of
the Museum of Norilsk and the PolArt Residence.

The Regional Clinical Hospital took part in building up of the installation.
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AHcaM65b TeppUTOPUN

A B EHuncee putypHenb

Mpucara KoHoHoBa-IpeauHa [denésy — BaTTapu HEOXUOAHHO COMOCTaBSAET €ro PEKOM-
NO3ULNIO C XXMBOTHbLIM MPanUCKYCCTBOM, B KOTOPOM «[1TuLLa N3 BNlaXKHbIX lecoB ABCTpa-
NUM Kaxxpoe yTpo cOMBAET C AepeBa crneumarnbHO cpe3aeMble elo JINCTbA, NepeBopavmsaeT
MX TakK, 4TobObl UX 6riefHas BHYTPEHHAA CTOPOHA Nyylle KOHTpacTupoBasa Cc 3eMNnén,
coopy>kaeT cebe TaknMM 06pa3oM cueHy Hanogobue ready-made 1 NOET TOYHO Haf, 3TOM
CLLeHON... AEMOHCTPUPYS XXENTU3HY CBOUX HUDKHUX MEPbIWEK Ha roprie». (C. 236 KHUMM
«YTo Takoe punocoduax» — nocregHen B TeopyecTse ayaTa) lNepen HaMu «rnecHb demep-
pumopuanu3ogaHHoOU 3eMnun».

Mockonbky B HopunbcKe HET flepeBbEeB, COBPEMEHHbIN XYLOXXHUK BMECTO TUCTBbI cOBMpaeT
0eCTeCTBUBLUNECS «JTUCTbI MeTanna».

A pasnpobneHHbln achanbT KHOPUIbLCKOM» MOYBbI, U3 KOTOPOIo HacbiNaHa KapTa UCXOgHOro
MecTa, — XXeCT ABOMHOWN AeTepputopmnsaunm.

M, Bpo6aBOK KO BCAYECKOMY OCTPAHEHMIO, «3eMNIAHasA KapTa» 3epKajinTCs C BCKPbITON
BUPTYanbHOW KapTon Urpbl-6poaunnkmnm Ha MoHuTope. U ewé 60nblon onTu4eckni
Mefanpmubop YTO-TO TPaAHCMPYET — TO JIN MOYBY Ha 3KPaH, TO I 3KPaH Ha 3eMJio...

Takon MHOrocTyneHYaTbl «CTanKUHM» BbIBOAUT Hac U3 Ae-KOMMNOHOBAHHOIO CEBEPHOro
naHgwadTa B «rerMMepcKoe 3a3epkanbe» nobpaTHO. BuTore fa)xxe BO3HUKaeT OLLyLLEHWE,
4YTO Nepen HaMn pa3obpaHHbI Ha YacTu FTMO6PUAHbI 3eMIAHOM KOMMNbIOTEP.

Cpenn aHcaMbrns apTedakToOB €CTb U BEPXOBble MOMEHTbLI — KaK-TO napslas cknapka
pudnéHoro Metanna. BuoMmo, aTo — crnef nonockl CeBepHoro cnaHnsa. @opma Heba.

ECTb B «pn30MOPPHO OpraHM30BaHHOM MPOCTPAHCTBE» CBOM CEKPETUK: B «OKOLLKE» 0COB-
HAKOM BUCSLLLEN CBAPOYHOM MaCKN OTCBEYMBAET NHBEPTUPOBAHHbLIN, «NEPEBEPHYTHIN»,
KpacHospCcKUn MocT Haf EHnceeM.

A MacKa Hy>XHa OT O4eHb CUJIbHOIO CBETa MNONAPHOro AHA. YTOObI yBUAETH «COH B JIETHIO HOYb>.

Eweé BBO3ayXxe cywnTcd cTéraHoe 6eTOHOM 04efN10, U3 KOTOPOIrO BbICYHYTUCH YETbIPE PYKW.
3TnHands over Rome naMaHyckpunta XV Beka «[1popoyecTso Man». YTo HaMm npopouunUT
3TO «MONSAPHOE BUAEHNE?

Mo)keT, OT pPMMCKOro namnbl «pyKOW nogaTb» Ao noaMbl JaHTe? Ecnv aBTop Ha3Ban UHCTan-
nauuio «Bokanusaunen», Torga 310 €WE N UHTYUTUBHOE NPUBNMXKEHUE K MOHATUIO
«MHBOKauUKna»? «MHBoKauusa, obpalleHne K Mysam 1 AnNoanoHy 3a nomoublo... Ho...
[aHTe... NPAMO roBOPUT O CBOEWN HEOTIIOXHOM HY>XXAE B UX NOMowun. Beab npegmer
€ero pacckasa — He anu3o Mupuyeckom nctopnun. OH CINLWLKOM TPyAEeH ANA CMEepPTHOro
YyesioBeKa: 9TO OMbIT MPUXXU3HEHHOr O rnoceueHna Mmnpa 6eccmepTus» (0. Cepakosa,
KOMMEHTapui kK «boxecTBeHHO KoMegum»). Mup 6eccMmeptna — metadpumanyeckas
n3HaHka KpanHero Cesepa? FloBopus e Punbke: «Poccunsa rpaHnYmnT ¢ borom».

Cepren KoBaneBckum

OcHoBHoOW NpoekT «A B EHUcee cnHesa» / Pednekcna Kypatopa

The ensemble of the territory Ritornello is in the Yenisei

Kononov-Gredin's oath to Deleuze and Guattari unexpectedly juxtaposes his re-compo-
sition with animal pre-art, in which “Every morning the Scenopoetes dentirostris, a bird
of the Australian rain forests, cuts leaves, makes them fall to the ground, and turns
them over so that the paler, internal side contrasts with the earth. In this way it const-
ructs a stage for itself like a ready-made; and directly above ... while fluffing out
the feathers beneath its beak to reveal their yellow roots, it sings a complex song
made up from its own notes ...” (page 184 of the book What Is Philosophy, the last one
in the duo’s oeuvre). “The song of the de-territorialized earth” is before us.

Since there are no trees in Norilsk, the contemporary artist collects naturalised “sheets
of metal” instead of foliage.

And the crushed asphalt of the “Norilsk” soil, from which the map of the original place is
filled, is a gesture of double de-territorialization.

And, in addition to all sorts of defamiliarization, the “earth map” is mirrored with the opened
virtual map of the action game on the monitor. Also, a large optical medical device
transmits something — either the soil to the screen, or the screen to the soil...

Such multi-stage “stalking” takes us from the de-composed northern landscape through
the “gamer’s looking glass” and back. In the end, one even gets a feeling that we are facing
a hybrid earth computer disassembled into parts.

Among the ensemble of artefacts, there are also some over-the-top moments —somehow
a floating fold of corrugated metal. Apparently, this is the trace of a streak of northern
lights. The shape of the sky.

The “rhizomorphically organised space” has its own secret: in the “window” of the welding
mask hanging by itself, the inverted, “upside-down” Krasnoyarsk bridge over the Yenisei
is reflected.

And the mask is needed as protection against the very strong light of the polar day. To see
a “midsummer night’s dream.”

There is also a concrete quilt which is drying in the air, with four hands sticking out of it.
These Hands over Rome are from the 15th century manuscript The Prophecy of the Popes.
What does this “polar vision” prophesy for us?

Could it be that the Pope is just “a stone’s throw” from Dante’s poem? If the artist called
the installation Vocalisation, then is it also an intuitive approximation to the concept of
invocation? “Invocation, an appeal to the Muses and Apollo for help ... But.... Dante ...
speaks explicitly of his urgent need for their help. After all, the subject of his story is not
an episode of mythical history. It is too difficult for a mortal person:itis the experience
of an intra vitam visit to the world of immortality” (O. Sedakova, commentary on The Divine
Comedy). Is the world of immortality the metaphysical seamy side of the Far North?
Rilke ever said: “Russia borders on God.”

Sergey Kovalevsky
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HOamup MypaTtoB

YTO BbIHOCUT EHUCEN

8 KapTUH
XoncT, akpun

B Ha3BaHWM 3aN10XXEHO [LBOSIKOE MOHMMaHME CNI0BA «BbIHOCUT»: BBIHOCUT KaK HOLY, Kak 6peMs
VNN TAXKENBIN TPYN, U BIHOCUT BOH, BbIGpachiBaeT Kak OTXXMBLUEE N HEHYXHOE. B aToi cepun
HarnagHbIX N10co6un N306parkeHbl pasnnyHble BUObl COBETCKOM 6bITOBOM TEXHUKU, BbIHECEH-
Hble Ha 6eper Benukon cnbupckom pekn EHnMcen — oT neifiecoca «PakeTa» 4o cTaporo
KacCeTHOro MarHmtodoHa «PoOMaHTUK». MUp MeHAETCH, BCXOOUT M 3aXOANT HOBbIN ObIT,
Kakue-To NnpefaMeThbl MOTHOCTbIO MCYE3al0T U3 HaLLEel XNU3HU, HO MaMATb, OHa Kak 1aMMNoBbIf
pPagnonpPUEMHUNK, CTOUT TONIbKO HACTPOUTBLCSH Ha HY>KHYIO BOMHY. W 3a3BYyUYUT NecHs...

B akcnosuuymio pobaBneHbl NOANNHHbIE npegMmeTbl COBETCKOIro ObiTa
M HarnagHble nocobus oNsa geTckoro caga.

OCHOBHOW NpoeKT «A B EHUCee cuHeBa»

Damir Muratov

WHAT THE YENISEI CARRIES

Eight paintings
Canvas, acrylic

The title implies a twofold understanding of the word “carry”: carry as a load, a burden, or hard
work, and carry away as remove something outdated and unnecessary. This series of visual
aids depicts various types of Soviet household appliances washed up on the banks of the great
Siberian Yenisei River, from a Raketa vacuum cleaner to an old Romantik cassette recorder.
The world is changing, a new way of life rises and sets, some objects completely disappear
from our lives, but memory is like a tube radio set, it is only necessary to tune in to the right
wave. And a song will sound...

Authentic items of Soviet everyday life and visual aids for kindergarten
have been added to the exhibition.
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PeuHble nepe6opbl A B EHnCee HocTanbxu

Cobupas «namnoBble» NpubopbI-NPUEMHUKM Ha peyYHbiX 6eperax, DaMmup MypaToB npon3s-
BOOMT «/1aMMNOBbIV Cloppeannams». XyfoXHMK Ha CBOIO KMATKYI0» KUCTb-YA0UKY BblyANUI
B PEKEe pagMoHOoCTanbruio.

ABTOp yTBEpXAaeT: «Bce Npnbopbl paboTatoT». EcnuTak, To nycTon Tenesmnsop «PacceeTs,
HaBepHOe, TPAHCNMPYETNPO3payYHOCTb. «[lepenusamu mpas, nepe3goHamMu PeK 0Korndo8aHo
cepdue Hasek». A pagnona «benapycb», Nnorpy3nBLlas oUHaMUKKN B PEKY, PacnpocT-
paHsieT 3BYK M0 BOAE, WIET My3blKalnbHbIA NpuBeT. M pa3naétcs Baanb necHs MaxmyToBowm
n JobpoHpaBoBa: «Monodocmb moss — benopyccus, [lecHu napmu3aH, COCHbI U MyMaH.
lMecHu napmu3saH, anas 3aps. Monodocms mosi — benopyccus».

«XyLOXXHUKWN — napTU3aHbl B MUpeE Belen», — 3amMeTuns punocod APoOHCOH.

Ceprent KoBaneBckum

Shallow parts of the river Nostalgie is in the Yenisei

Collecting retro receiver devices on the banks of the river, Damir Muratov produces “retro
surrealism.” The artist used his “soft” brush aka fishing rod to fish out radio nostalgia
from the river.

The artist claims that “all the devices work.” If so, then the empty Rassvet TV set is probably
broadcasting transparency. “By the play of colours of grass and the chimes of rivers
the heart is bewitched forever.” And the Belarus radio-gramophone, having immersed
its speakers in the river, spreads the sound through the water and sends musical
greetings. And a song of Pakhmutova and Dobronravov can be heard into the distance:
“My youth is Belarus, Songs of partisans, pines and fog. Songs of partisans, scarlet
dawn. My youth is Belarus.”

“Artists are partisans in the world of things,” noted the philosopher Aronson.

Sergey Kovalevsky
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CneuunanbHbIi NPOeKT

Cepreiit KoBanesckuii, Bagpum MapbsicoB

JNEQ TPOHYIJICS

UHcTannauusa B ABaH3ane MyseitHoro ueHTpa «Mnowapb Mupa»

MepBoe, YTO MPUXOAUT XUTENSAM KPACHOSPCKOrO CEBEPAHA YM NP BOMPOCE O «EHNCEECUHEBEY, —
370 yAMBUTENbHbIN LBET OB/TOMKOB NbJa, KOraa rno BecHe BCKpbiBaeTCHd peka. Hanonsatwowue
LAPYr Ha apyra Topochkl OTKPbIBAIOT MO, KOPKOW CHEra CBO& «BHYTPEHHEE CTEKISHHOE» Teso
rony6biX N U3yMpPYAHbIX OTTEHKOB. MIHOrAa, Koraa suMHAs nepernpasa y)xe HapyLmnach 1 ewwé
He rnowén napom Mexay 6eperaMu, NOASM NPUXOAUTCA coBepllaTb nepexon EHuces
— c aBTOByca Ha aBTOOYC, NaBMpysa Mexay BCTaBWMMU Ha AbIObl NbAUHaMU... A XKXUTENU
HopwunbcKa cneuuanbHO NpeofonesaloT AncTaHumio B 90 KUTOMETPOB A0 AyANHKK, YTOObI
yBUETb 3aBOPaXKnBaloLLee eHNCENCKOoe 3penuiLe — BCKpbITUe ronyboro nebaa.

Mo-cBoeMy 3HaMeHaTesNbHO, YTO, UCMOMb3YS 6IOKM «3epPKalbHbIX HEMPOHOB», Mbl Nepe-
cobupaeM nHcTannaumio 2021 roga B ropu3oHTanbHbIM GparMeHT 3aTOPOLIEHHOM NOBEPX-
HOCTU PeKU. To, 4YTO BbINIO PerynspHbIM, CTAHOBUTCH XaOTUYHbBIM.

«[nbiByLlWaa» B BO3yXe «B3bepolleHHasa NbAnHa» HanoMMHaeT o Hawen 6eccos3Ha-
TenbHoW TAre Kk CeBepy.

Bo3BbIWeHHbI 0OTPe30K MeTapr3nyeckoronyTn «Bctune» pomaHtnka K.O. ®pugpurxa
npuenexkaet purypy CTpaHHUKa. M Kak-To caMo co6010 BbILWII0 (M3 TEMHOTbI «BOCKpEeCceHus»),
4YTO 3TY PONb UrpaeT feBoYyKa. FfeponHe Hallen 3epKarnbHO-NeAAHOMN UICTOPUK, 3abpaBLIencs
NoKpacHOMYBCIJIECKYMaTepumHacynpeMaTnyeckoe ob1ako, 0TKPbIBAETCAMUPOOLLYLLEHHNE,
BEOMOE UCUXACTY-CTPaHHUKY, KOTopbIn 6poann B XIX Beke no cMbUpCcKoMy necy.
«3a"rpyb6oto Kopoto BelLecTBa" OH BUOUT 6OXXECTBEHHbIE TOrOChI» 3BEPEN, MOAEN U BELLEN.
«OH No3Han caM M y4nT Hac TOMY... YTO BECb BUAMMbBIN MUP NPeacTaBiseT cob6010 HEOObAT-
HOe opraHu4yeckoe Lenoe, CBA3aHHOE COI30M /1I06BU» (ApXnMaHapuT Kunpuat, 1948).

M BMecTe Cc TEM YTO-TO €CTb B OTOM NepcoHaxe oT 6eHbAMUHOBCKOro HoBoro AHrena,
cMOTpALLero Ha «PyHOaMeHTaNnbHYI0 KaTaCTPOOUUYHOCTb UCTOPUM». MNapsLwaa Hag CKybn-
Typon 60MblEBNKOB-TPUYMPaATOPOB NapafoKcanbHas «anneropnsa aHrena paspyLiaer...
npepcraeneHne o6 UCTopunM Kak o npoueccun nobeputenen. BMecTo paunoHasnbHO
No3HaBaeMoOM UCTOPUM aHren HabnopaeT pagnkanbHylo dparMeHTaunio» BPEMEHHOIO
onbiTa. N B 3TOM NPEPbLIBUCTOCTU — 3a10r OTKPLITOCTH ByayLero.

Ceprent KoBaneBckum

BxonHas uHcTannauma «J1én TpoHynca»

Special project

Sergey Kovalevsky, Vadim Maryasov

THE ICE BROKE UP

Installation in the entrance hall of the Ploschad Mira Museum Centre

The first thing that comes to mind for people of the Krasnoyarsk north when asked about
the colour blue of the Yenisei is the amazing colour of ice fragments when the river opens up
in spring. The hummocks creeping on top of each other reveal their “inner glass” body of
blue and emerald shades under the crust of snow. Sometimes, when the winter crossing is already
disrupted and there is no ferry between the banks yet, people have to cross the Yenisei —
from bus to bus, manoeuvring between rearing ice floes... And residents of Norilsk specially
overcome a distance of 90 kilometres to Dudinka to see the mesmerising Yenisei spectacle —
the opening of blue ice.

It is significant in its own way that, using blocks of “mirror neurons,” we are reassem-
bling the 2021 installation into a horizontal fragment of the hummocked surface of the river.
What was regular becomes chaotic.

The “ruffled ice floe” as if “floating” in the air reminds us of our unconscious craving
for the North.

The sublime section of the metaphysical road “in the style” of the romanticist C.D. Friedrich
attracts the figure of the Wanderer. And somehow it came out naturally (from the dark-
ness of Sunday) that this role is played by a girl. The heroine of our mirror-icy story, who
climbed a red splash of matter onto a suprematist cloud, discovers the worldview known
to the Hesychast Wanderer who wandered through Siberian forests in the 19th century.
“Behind the ‘coarse crust of matter,” he sees the divine logos” of animals, people, and
things. “He knew himself and teaches us ... that the entire visible world is an immense
organic whole, bound together by a union of love” (Archimandrite Cyprian, 1948).

And yet, there is something in this character from Benjamin’s Angelus Novus, looking
at the “fundamental catastrophic nature of history.” Hovering over the sculpture of
the Bolshevik triumphers, the paradoxical “allegory of an angel destroys ... the idea of history
as a procession of victors. Instead of a rationally cognisable history, the angel observes
aradical fragmentation” of temporal experience. And this discontinuity is the key to
the openness of the future.

Sergey Kovalevsky

Entrance installation THE ICE BROKE UP 89
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Anekcein Apniokos
NpuHa LeByyk
AHppei Mpayes, «J1bapl y Mbica Xo6011»
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MeTtadop(m)a nnowaam Mmupa

B ueHTpe My3eq napuT 6onbluag MeTadopa, C KOTOPOW CBA3aHbl BCE aTaXMW.

«JlbonHa» Hag ronoBOW Hac cnerka okyHaeT nog eHu-soAy. NyTewecTBys Mo My3enHOMY
NPOCTPaHCTBY, Mbl KakK Obl BbIHbIpUBaeM U B3neTaeM Hag Hel. U, ToNbKo «nponaa
CBOWM NYTb 40 CEPEfNHbI», Mbl OTKPbIBaEM BO3MOXHOCTb APYroronyTn. BaToT MOMEHT
o6Hapy)XuBaeTCcs Halle anbTep-3ro: aHrenmua NCTopun — negoxofgHas cTpaHHuua.

MoHeBoONe NpuxoguT Ha yM fenésnaHckas MakcnMa npeobpaxkeHus, roe nepeasa gasa —
«CTaHOBJIEHUE AEeBOUYKOM»... DKEHLLMHOWN N PeBEHKOM).

Y 0EBOUYKN-CUPOTKN MHOTO UMEH: AHA (KapaMasod), Anuca (Kapponna), Wypa... Teneps,
HaBepHoe, Bepa. CHavana Halwa «ManeHbkad Bepa» Bbiwwna ns lMaHopaMbl BOCKpeCceHuUs.
3aTeM nowrna no cteHe, BCNoMUHada MesieHHbIn nepdopmaHc Jlopbeepa. CerogHs
OHa repetuna c KOBPOBOW AOPOXKN KOCMOHaBTa, Ha KOTOPOW Npoaepxanack 8 neT,
Ha o6nayHylo CTPYKTYpYy. BO3MOXHO, BC& 3TO — da3bl npouecca Bo3HeceHua?

Onbra CepgakoBa, pas3bupasa cuny noasuu, NPon3BoasALLYI0 «0cBobOXKAaloWee, aHTUrpa-
BUTaALMOHHOE OEeNCTBUEY», NULWET: «MaTepnsa Nno33um B 60NbLION Mepe COCTOUT U3 Hallen
Bepbl B HE&. [Ipo3anKa — «Koraa oH He No3T» — Mbl MOXEM YNTaTb, HE COBEpLLAasi 3TOro
npbiXKKa Bepbl».

MpbKOK BEpbl — KaK 3TO NOAXOANT K BO3BbILEHHO-KY6MUCTUYECKON cO60pKe B My3eMHOM
aTpuymel!

«Beps noaTy, Mbl BEPUM TaKO UCTUHE, KOTOPas, KakK 1 ero cioBo, — BeLlb HE CMbICNIOBas,
a cunoBas».

M B TepMUHax He6eCHOM nepapxmnm HaweMy HanpaXXEHHOMY FOPU3OHTY COOTBETCTBYET
HOMUHauusa Cunbl.

«[pekun HasbiBanu Npoa3y "newen peysto”. YTo e Torga... noasma? Bepxosas espa? <...>
HeT: aTo war TaHua. TaHuys, HUKyAa He Npuaéb. Ho n He TpebyeTcs NPUXoaUTb: Mbl YXXe
M TakK TaM, rge Hago, B MrHOBEHHOM LeHTpe Mupa» (0. CepakoBa).

[B1KeHMe negoxona—«nyTb» TaHua! biokMHe TopocATCcs, HE KpyLaTCH, HE CMIaBNAITCS.
OHU TaHUyIOT!

TorpavHalwareponHa —TaHuyoLwasa B TeMHOTE? Minu e oHa npebbiBaeT B CTOAHUM NOCPEan
TaHLUyloLleroMnpa? B Ton amexaHnu, KOTOPYIo CNOCOGHbI yAep>X1BaTh INLLIbL Fepou pacce-
AHHbIX COCTOSAHUN.

3[0ech 1 cenyac CHoBa BCMTOMUHAETCA MHCTannaumna «0O61ako pan», ogHaXXabl 3aBuCLLas
Hap nnatpopmon (2012). ONATbL NPOABNAETCH YCTOMUYMBBLIA MOTUB «MYy3ed MUpa».
KaxeTcs, 3a aTon durypon BCTaET npepenbHas TeMa «MHnapagusaumnum», KoTopyio
BBEN [JaHTe: «CMOTpETb Ha BCE C TOUKU 3peHUA pas». inn — Bo3BpaLleHns B pan.

Ha HOBbIN cBET N3 Mpaka Myaes peBoNoLUM CTPEMATCS BbINTU MHBaNMOHble AeTn XX Beka —
«TaéxHble» bpaTumcecTpa. 3HaKOM CTPEMNEHNA U3 LLEHTPA OrPOMHON CTEHbI BbICTYMaeT
6anKoH—OKOHYaHUe «pPa3BépTKM» YEPHOro swmka. Kak 6yoTo Hal «KOHTENHep cCObbITUS»
— durypa B 4 UsMepeHnax Hanogobue TeccepakTa... Tak B BO3yXxe, B NPOCTPaHCTBE
«KaHbOHa» BO3HWKaeT BCTpeYya ABYyX NyTen —4é€pHoro n 6enoro. BugHo, aToT neasiHomn
NoxXop feTeN — BCE Ta )e «A0pora K HEBO3MOXHOMY, Ha KOTOPOW TOJTbKO 1 MOXHO YEro-To
poctunyb» (M. Mamappawsunn).

BKOMMO3MUMNUN3 «HANLEHHbIX» 06bEKTOBCOYETAETCA PUrypaTUBHOCTb 1a6CTPaAKTHOCTD.
CocTaBnsowme Wyry reometpuyeckume 6510kn — ewé n «nnaToHoBbl Tena». Mo NnaTtony,
9MJ0C — 3TO BHYTPEHHAS naesa sBewn. B aTon gpeBHerpevyeckor nepcnekTnee Hawa
KOMMO3ULMS MEPBO3NIEMEHTOB ECTh «MEePBUYHBIA apPXUB BCErO CYLLET0 B BUAE abCTPaKTHbIX
06pa3oB, YepTexXen-aTaroHOB, CYLECTBYIOWMX BHE PU3NYECKOro MmMpa, HO 3MaHK-
pyloLwux B MaTepuanbHoe». To eCcTb «MbAUHbI» cogep)xaTt ngeun, angocsl sewen. Ho ato —
My3eMHOe 3afaHne Ha 3aBTpa: Kak BELLM CTaHOBATCA TEOPETUYHbI? KaK 9MA0Ch BO3FOHAOT
CBOI0 BUPTYanbHOCTb B MaTepuio? CerogHs Mbl peructpupyemM Mmetadopy: Hag, nepen
W NojA HaMn — MnoJie TOMOopPLLALLMXCA uaen Beleun.

AMOXeT 6bITb, 3TV 6/10KM — N 3aroToBkUK? Torfa WeBensuasaca Macca — nepBUYHasa MaTepus,
naccmBHoe cybCcTaHLUManbHOE Havyano, apxa, KOTopoe XXAET BO3AENCTBMA CUIbl 0pOpPM-
neHus. M Hawa reponHsa HauYMHaEeT 3TOT NpoLecc: genas naccol pykon, Bo3byxxgaeT
MaTepuio...

BoipakeHue «J1éQ TPOHYCA» 03HaYaeT eweé, YTO OH TPOHYT PyKOW pebEéHKa-«aemMumypra.

Eweé netanb — npogonroBaTbie NpU3Mbl BbICOTOM € YenoBeka (180 cm)! U3 ogHoro 6noka
y>Xe nony4yunnack geBo4vyka-cTpaHHULA.

[a v caMa «wyra» — npoekumus Tena ctpaHHuka. Kak roBoput BUGNxXmnH: «6eamoneHbIN nec —
37O BnmxKanwee, pycckoe Teno CTpaHHUKa». TEKTOHUYECKMIN XaoC BCKpbIBatoLWencs
CUHEBBbI B BUAe O/IOKOB-«CTBOJIOB» — €CTb BU3yanusauus «neca cTpaHHuka». Ero
arperaTHoe CoCTosiHWe. «4enoBeK TOHET B flecy», Kak pacTBOpPAeTCHA B MaTEPUM...

BxogHaa nHcTannauusa «J1én TpoHynca» / Pednekcma komuccapa

Metaphor and metaform of the Ploschad Mira

A large metaphor hovers in the centre of the museum and all the floors are connected with it.

The “ice floe” above our heads slightly dips us in the Yeni-water. Travelling through
the museum space, we seem to surface and soar above it. And only by “going our way
to the middle,” we discover the possibility of another path. At this moment, our alter
ego is revealed: the angel of history — the ice drift wanderer.

Inevitably, the Deleuzian maxim of transformation comes to mind, where the first phase
is “becoming a girl” (a woman and a child).

The orphan girl has many names: Anya (Karamazov), Alice (Carroll), Shura... Now, probably,
Vera (which literally means “faith”). First, our “little Vera” came out of the Panorama
of Sunday. Then walked along the wall, remembering Lorbeer’s slow performance.
Today, she has moved from the astronaut’s carpeted walkway, on which she has
stayed for 8 years, to the cloud structure. Perhaps these are all phases of the ascen-
sion process?

Olga Sedakova, parsing the power of poetry, which produces a “liberating, antigravita-
tional effect,” writes: “The matter of poetry largely consists of our faith in it. We can
read a prose writer — ‘when he is not a poet’ — without making that leap of faith.”

A leap of faith — how fitting it is for the sublime cubist assembly in the museum atrium!

“By believing a poet, we believe such a truth which, like their word, is not a thing of meaning,
but of power.”

And in terms of the celestial hierarchy, our tense horizon corresponds to the nomination
of Power.

“The Greeks called prose ‘walking-speech.’ Then, what is ... poetry? Horseback riding? [...]
No:itis adance step. Dancing does not get you anywhere. But there is no need to come:
we are already where we need to be, in the instant Centre of the World” (O. Sedakova).

The movement of the ice drift is the “path” of dance! The blocks do not pile up, do not crumble,
and do not float. They are dancing!

Is our heroine then a dancer in the dark? Or is she standing in the middle of a dancing world?
In that amechania that only the heroes of absent-minded states are able to maintain.

Here and now, the installation Cloud Paradise, once hovering above the platform (2012),
comes to mind again. The persistent motif of the Museum of the World manifests itself
again. It seems that behind this figure stands the ultimate theme of Paradiso, which
was introduced by Dante: “Look at everything from the point of view of paradise.”
Or — the return to paradise.

The disabled children of the 20th century, the “taiga” brother and sister, are striving to emerge
from the darkness of the Museum of the Revolution into a new light. From the centre
of the huge wall, as a sign of aspiration comes the balcony — the end of the “unfolding”
of the Black Box. As if our “event container” is a figure in four dimensions like a tesseract...
Thus, in the air, in the space of the “canyon,” there is a meeting of two paths — black
andwhite. Apparently, thisice journey of childrenis still the same “road to theimpossible,
which is the only way to achieve something” (M. Mamardashvili).

The composition of “found” objects combines figurativeness and abstraction. The geometric
blocks that make up floating ice sludge are also “Plato’s bodies.” According to Plato,
eidos is the inner idea of a thing. In this ancient Greek perspective, our composition
of primordial elements is “the primary archive of all that exists in the form of abstract
images, reference drawings that is outside the physical world, but emanates into
the material.” That is, the “ice floes” contain ideas, eidos of things. But this is a museum
assignment for tomorrow: how do things become theoretical? How do eidos sublimate
their virtuality into matter? Today, we register a metaphor: above, in front of, and below
us is a field of bristling ideas of things.

Or maybe these blocks are also blanks? Then the moving mass is primary matter, a passive
substantial principle, arche, which awaits the influence of the force of design. And our
heroine begins this process: by making passes with her hand, she excites the matter...

The expression “the ice broke up” also means that it was touched by the hand of the de-
miurge child.

Another detail is oblong prisms as tall as a person (180 cm)! One block has already turned
into the wanderer girl.

And the “floating ice sludge” itself is a projection of the wanderer’s body. As Bibikhin says:
“The silent forest is the nearest, Russian body of the Wanderer.” The tectonic chaos
of the colour blue becoming free of ice in the form of “trunk” blocks is a visualisation
of the “wanderer’s forest.” Its aggregative state. “A person drowns in the forest,” as he
or she dissolves in the matter...

Entrance installation THE ICE BROKE UP / Commissioner’s reflection 9 5



CTpaHHUKU, «HEe nMesA npebblBaloLLero rpaga, ckanuv rpsaayuwero». Haw aHren nctopmm
CTOUT Ha 06NOMKax LuMBUTaAC, U3 KOTOPbLIX cobupaeTca Byaywmn ropof. HebecHsbin
«MNepycannum» (B nepeBofe C APEBHEEBPENCKOIO — «KMECTO MUPa»).

IlepoxopHasa cynpeMaTtuyeckas nnatpopma — 310 U cuMmBon lNepesépHymol Poccuu, Kak
noackasblBaeT HaAMUCb Ha CTeHe.

MaMATYyq 0 NPONCXOXAEHUN HALLEN KTEPONHU CTAHOBNEHUA» M3 CTAPOPYCCKON LIapMaHHOWN
CUPOTKU, Mbl BOPYT OTYET/IMBO yCNbILWAAW, YTO OHa NO&T, rMAada Ha Nefosoe nobowuue:
«TpaHcBaanb, TpaHcBaanb, CTpaHa Mosl, Tbl BCA FOpULLb B OrHe». BUQHO, «ropuT oHa
CUHUM NNiaMeHeM». YCUNEHHbIN NaHOpaMol «BocKkpeceHuns Ha nnoLanmn», 3ToT UMMNysbC
nepenaércs Ha BXO[, B OCHOBHOWM NPoeKT 6ueHHane o6pa3oM nbinaiowei CUHeBbI.

B o6uweM, 6eHbSIMUHOBCKO-6UBUXMHCKME 06EPTOHBI BblLENexallero KOMMeHTapusa cBoaAT
accouunaTuBHbIEe PSAObl K MbICIM O «cnaboll MeccuaHCKo» CTPYKType neasHoro
o6naka CMbICNOB.

Cepreut KoBanesckum

The wanderers, “do not have an abiding city, but are seeking for the coming one.” Our angel
of history stands on the ruins of civitas, from which the future city is being assembled.
Heavenly “Jerusalem” (translated from Hebrew as “place of peace”).

The ice-breaking suprematist platform is also a symbol of Inverted Russia, as the inscription
on the wall suggests.

Remembering the origin of our “heroine of formation” from an old Russian charming orphan
girl, we suddenly and clearly heard her singing while looking at the ice battle: “Transvaal,
Transvaal, my country, you are all in flames.” Apparently, “it is burning with blue
flames.” Strengthened by the panorama of Sunday on the Square, this impulse is trans-
mitted to the entrance to the main project of the Biennale by the image of the flaming
colour blue.

In general, the Benjamin-Bibikhin overtones of the above commentary reduce the asso-
ciative series to the idea of a “weak messianic” structure of an icy cloud of meanings.

Sergey Kovalevsky
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POLAR ART RESIDENCE: 2016—2023

Artists:

Association of Norilsk Designers ANOD (Norilsk)
Marina AKISHINA (Yaroslavl)

Stas BAGS (St. Petersburg)

Anna BERNAL (St. Petersburg)

Andrey CHUGUNOV (Yekaterinburg)
Oksana DEVOCHKINA (Budapest, Hungary)
Tatiana EFRUSSI (Paris, France)

Anna FOBIA (Moscow)

Art group FRUITS (Perm)

Maria IVANOVA (St. Petersburg)

Anis KRONIDOVA (St. Petersburg)
Anastasia KUZNETSOVA (St. Petersburg)
Darya LISITSYNA (Penza)

Ludmila LUNTS (St. Petersburg)

Margarita MAKAROVA (Moscow)

Evgeniya MACHNEVA (St. Petersburg)
Lyudmila MIKHAYLOVA (Moscow)

Lukia MURINA (Tomsk)

Elizaveta NARKEVICH (Moscow)

NIZINA, Kristina SHKILYOVA and Kristina SERGEEVA (St. Petersburg)
Sergey NOVIKOV (Moscow)

Alisa OLEVA (Moscow — London)

Alexey PAVLOV (St. Petersburg)

Sergey POTERYAEYV (Yekaterinburg)
Tatiana SAFONOVA (St. Petersburg)
SASHAPASHA, Aleksandra and Pavel ROTTS (Helsinki, Finland)
Vladimir SELEZNEV (Yekaterinburg)

Anna TOLKACHEVA (Nizhny Novgorod)
Victor YULIEV (St. Petersburg)

Ekaterina YUSHKEVICH (St. Petersburg)
Maria ZAIKINA (Moscow)

Aleksandr ZHUNEV (Perm)

PolArt Residence team: Exhibition designer:
Natalya Fedyanina, curator Sergey Kovalevsky
Anna Rakhmatulina, coordinator

Vasiliy Moroz, art director

Alexey Moroz, exhibition designer

Ekaterina Vyshinskaya, manager

B
HAwW v/
HOPUMNbCK M

®OH[, LIENEBOIO KAMUTASIA HOPUNbCKA

PEFASEHIA5]

AGMAHICTPALYS
ropoga Hopunscka

The PolArt team expresses gratitude

® for the opportunity to present the archive of the Residence at the Biennale to our partner in Krasnoyarsk —
the Ploschad Mira Museum Centre and to Sergey Kovalevsky personally for his curatorial assistance
in organising the space and for many years of cooperation with the Residence as an expert;

® to0 the administration of the city of Norilsk, which provided support within the events programme for
the 70th anniversary of the assignment of the status of the city to Norilsk;

® to the Our Norilsk Endowment Fund for grant support of the Residence in 2021-2023.
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PolArt pesupgeHuus

MporpaMMa My3enHO-BbICTABOYHOIO KOMriiekca «Mysen Hopunbcka» HanpasfeHa Ha
noaaepXKy CoOBPEMEHHOMOUCKYCCTBA—CaMbIX APKUX U CMENBIXMPOEKTOB, OPUEHTUPOBAHHbBIX
Ha Xy[0XeCTBEHHOe UccnefoBaHne ropoackomn cpenbl Hopunscka.

ApT-pe3ngeHumns 6bina oTkpbiTa B 2016 rogy MyHUUMNanbHbIM My3eeM, KOTOPbIM NONy4un
noMeLleHne U CoOQeNCTBME B €ro CoAepXaHUN OT agMUHUCTPaL MM ropoda. Takxe My3en
npuBeKaeT AONONHUTENbHbIE CPEeACcTBa Ha Pa3BUTUE HarpaBneHns Yepes yyacTme B pasnmy-
HbIX FpaHTofaoWmMX 61aroTBOPUTENBHbLIX MPOrpamMmax.

OT60p pe3naeHTOB OCYLLECTBISETCA MPOdECCUOHANbHBIM 3KCMEPTHLIM COBETOM pPe3u-
JEeHLMN Ha KOHKYPCHOM ocHoBe. [1nd aToro PolArt exxeroHo NnpoBoAUT OTKPbITbIN KOHKYPC,
KOTOPbIN MPefocTaBnsaeT POCCUNCKNUM XY[OXHUKAM U KypaTopaM BO3MOXHOCTb NpUesxaTsb,
XWUTb N paboTaTb B Hopubcke, co3faBaTh XYA0XECTBEHHbIE MPON3BEAEHNA HA MECTHOM
MaTepwunarne, pa3BnBaTb MECTHbIE XYL, 0XECTBEHHbIE COOBLLECTBa N TeppuUTOpUIo. FNaBHoe
yCoBUE — NPOEKT pe3neHTa JokeH 6biTb 0693aTeNlbHO OPMEHTUPOBaH Ha paboTy co cre-
LNDUKON MeCcTa, C HOPUITbCKUM KOHTEKCTOM, C OCOBEHHOCTAMM FOPOACKON cpenbl, NnaHa-
wadTa, coobuiecTBa.

3aceMbneTpaboTbl PolArt6bino peannaoBaHo 33 pe3anaeHTCKUX MPOEeKTa —MNpaKTUYECKHN
BCE OHM NMpefacTaBrieHbl Ha BneHHane. Brnepsbie X MOXHO BUAETL 3a npefenamMmu Hopunbcka
M BNepBble OQHOBPEMEHHO B €AWHOM MPOCTPaHCTBE.

CpennaBTOPOB — XYOOXHUKN COBCEN CTPAHbI, KaK O4eHb U3BECTHbIE UMEHA, NaypeaTbl
NPECTUMXKHbLIX MPEMUIA MO COBPEMEHHOMY UCKYCCTBY, TaK U Te, KTO TONbKO Of4Ha)x bl FPOMKO
3a8BuUN cebd, OTKIMKHYBLUUCL Ha HOPUIIbCKUI KOHKYPC, X PaboTbl MOYTU HENb3S BCTPETUTL
HagpyruxapT-nnowankax. OHMCTaHYTOTKPbITUEM faXe AN NPOodEeCCUOHaNIbHON ayauTOPUN.
HecKonbKo pe3naeHTCKUX MPOEKTOB APKO NPeabaBNAI0T HOPUIIbCKYIO UOEHTUYHOCTL Yepes
COyYacTHble NPaKTUKWN, Yepes NTINYHbIE UCTOPUU U BbICKa3biBaHUSA ropoxaH. Cpeaun HUX —
€OVHCTBEHHbIE HOPUITbCKUE pe3unaeHTbl — Accoumanna HopunbLCKux ausanHepos AHO[,
NPOEKT KOTOPbIX CNIOXMIICHA B HOBbIV FOPOACKON GONBbKIIOP. «HOPUNbCKUE LUTATbI» BbILLIN
M3 Hapopja 1 nownu B Hapopd. X uHTepecHo B 6ykBasibHOM CMbIC/IEe NPUMEPUTD K cebe: Tak
€MKO, 06pa3HO M UPOHUYHO NpeacTaBieHa B HUX XXWU3Hb B Hopurbcke.

PolArtcerogHsa—camasHepopManbHaanaKkcnepnMeHTanbHaannowanka Hopunbcka,
reHepaTop NOCTOAHHOIO MOTOKa COBbLITUI, 06beAUHAILWMX BOKPYT ce65 HOPUTbCKOE TBOP-
yeckoecoobLwecTBo,POPMUPYIOLLUXaYANTOPUIO, 3aUHTEPECOBAHHYIOBOOGPa3oBaTENbHbIX
M KYNbTYPHbIX MpaKTUKax. Hopnnbck ctan ofHUM N3 HEMHOTMX POCCUNCKUX FOPOLOB, rae
Oblfla OTKPbITa apT-pe3naeHums, B HaCTHOCTU, NepBOn B KpaCHOSPCKOM Kpae.

CTOUT OTMETUTb, YTO YNpaBleHMe apT-pe3ngeHUnen — 0eno XnonoTHoe, 3Heprosa-
TpaTHOE, HO Ha A/IMHHON AMCTaHUMN O4YeHb 6narofgaTtHoe. NMocteneHHo B My3see Hopunibeka
3a 9T0 BpeMd nNosBuiach 3HayMMas KONNekumsa akTyarbHOro COBPEMEHHOI0 NCKYCCTBa.
B xyno)ecTBeHHON cpefe, cpean npodpeccmnoHasnbHbIX UHCTUTYLUN COBPEMEHHOTO
MCKYCCTBa y ropofa crioxunack cepb&sHaga penyTtauns; cpeamn XygoXHUKOB NOABUIUCH
HacTosLWwMme areHTbl HopubecKa, XenatoLme Bo3BpaLlaTbCa B HEro ¢ HOBbIMU UOESIMU CHOBA
M CHOBA, MOTOMY UYTO HalN B JaNéKOM apKTUYECKOM ropofe APYXECKYIO NoaaepxKKy
M HencyeprnaeMbll UICTOYHUK BOOXHOBEHUA. A My3ei Hopunbcka co3fan HeOLLEeHUMbIN
WHCTPYMEHT, 6narofaps KOTOpoMy 6yKBalbHO MULLIET NCTOPUIO MeCcTa, MEHAET B3rNaabl
Ha UCKYCCTBO U ero posb B 06LeCcTBE, MPOJIOCUPYET MNOABIEHNE HOBbIX MPON3BEAEHUN
M Jaxe cueHapueB pa3BUTUA Tepputopmuun. Mysen ropofa B AyXe caMbiX aKTyasbHbIX
TeHOeHUMn BKOYaeT B MOBECTKY My3enHoM paboTbl HacToslee 1 6yayulee ropoga.

HaTanbs ®egsHuHa,

Kypatop PolArt peangeHunm,
anpektop MBK «Myaein Hopunbcka»

lfocTeBol npoekT PolArt. MonsipHasa apT-pesnaeHuns: 2016-2023

PolArt Residence

The programme of the museum and exhibition complex Museum of Norilsk is aimed at sup-
porting contemporary art — the brightest and most daring projects focused on the artistic
exploration of the urban environment of Norilsk.

The Art Residence was opened in 2016 by the municipal museum, which received
the premises and assistance in its maintenance from the city administration. The museum
also raises additional funds for the development of the area through participation in various
grant-giving charitable programmes.

Residents are selected by a professional expert council of the Residence on a competitive
basis. For this purpose, PolArt holds an annual open competition, which gives Russian artists
and curators the opportunity to come, live, and work in Norilsk, create works of art using
local materials, and develop local artistic communities and territory. The main condition
is that the resident’s project must be focused on working with the specifics of the place, with
the Norilsk context, with the peculiarities of the city environment, landscape, and community.

Over the seven years of PolArt’s work, 33 resident projects have been realised and almost
all of them are presented at the Biennale. For the first time, they can be seen outside of Norilsk
and, for the first time as well, simultaneously in a common space.

Among the creators are artists from all over the country, both very well-known names,
winners of prestigious awards in contemporary art, and those who have come into the spot-
light only once by responding to the Norilsk competition, and their works are almost im-
possible to find on other art platforms. They will be a revelation even for a professional
audience. Several resident projects vividly present Norilsk identity through participatory
practices, personal stories, and statements of city residents. Among them, the only Norilsk
residents are the Association of Norilsk Designers ANOD, whose project has developed
into a new urban folklore. Norilsk quotes are of the people and have become of everyday
usage of the people again. It is interesting to literally try them on: they represent life in Norilsk
so capaciously, figuratively, and ironically.

PolArt today is the most informal and experimental platform in Norilsk, a generator of
a constant flow of events that unite the Norilsk creative community and form an audience
interested in educational and cultural practices. Norilsk became one of the few Russian
cities to open an art residence, in particular, the first one in Krasnoyarsk Krai.

It is worth mentioning that managing an art residence is a troublesome and energy-con-
suming task, but it is very rewarding in the long run. During this time, the Museum of Norilsk
has gradually acquired a significant collection of actual contemporary art. The city has
developed a serious reputation in the artistic community and among professional institutions
of contemporary art; among artists there are real agents of Norilsk, who want to return
there with new ideas again and again, because they have found friendly support and an inex-
haustible source of inspiration in the distant Arctic city. And the Museum of Norilsk has
created an invaluable tool, thanks to which it literally writes the history of the place, changes
views on art and its role in society, produces new works and even scenarios for the devel-
opment of the territory. The city museum, in the spirit of the most current trends, includes
the present and future of the city in the agenda of museum work.

Natalya Fedyanina,
curator of PolArt Residence,
director of the MEC Museum of Norilsk

Guest project POLART. POLAR ART RESIDENCE: 2016-2023 101
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TaTbsiHa CAOOHOBA
Tatiana SAFONOVA

NIZINA,

KpucTuHa LUKUNEBA
n KpuctuHa CEPTEEBA
Kristina SHKILYOVA
and Kristina SERGEEVA

Mapus SAUKNHA
Maria ZAIKINA

lfocTeBol npoekT PolArt. MonsipHasa apT-pesnaeHuns: 2016-2023 Guest project POLART. POLAR ART RESIDENCE: 2016-2023 105



Cepreit MOTEPHEB
Sergey POTERYAEV

Crac BATC
Stas BAGS

lfocTeBol npoekT PolArt. MonsipHasa apT-pesnaeHuns: 2016-2023 Guest project POLART. POLAR ART RESIDENCE: 2016-2023 107



EBreHna MAYHEBA
Evgeniya MACHNEVA

Nykna MYPUHA
Lukia MURINA

Esrenna MAYHEBA
Evgeniya MACHNEVA

BukTop ONTbEB
Victor YULIEV

lfocTeBoi npoekT PolArt. MonapHasa apT-pe3naeHumsa: 2016-2023




BukTop OJTbEB
Victor YULIEV

BukTop HOJIbEB
Victor YULIEV

Anekcen MABJ1I0B
Alexey PAVLOV

lfocTeBol npoekT PolArt. MonsipHasa apT-pesnaeHuns: 2016-2023 * . 111
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Bnapvmup CENNESHEB
Vladimir SELEZNEV

AHnc KPOHNOOBA
Anis KRONIDOVA

Cepreit HOBMKOB
Sergey NOVIKOV

AnacTtacua KY3HELIOBA
Anastasia KUZNETSOVA

AnacTtacusa KY3HELLOBA
Anastasia KUZNETSOVA

lfocTeBol npoekT PolArt. MonsipHasa apT-pesnaeHuns: 2016-2023 Guest project POLART. POLAR ART RESIDENCE: 2016-2023 115




AHHa BEPHATb
Anna BERNAL

OkcaHa IEBOYKNHA
Oksana DEVOCHKINA
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lfocTeBol npoekT PolArt. MonsipHasa apT-pesnaeHuns: 2016-2023

TMoamuna NYHL, MapuHa AKULLINHA
Ludmila LUNTS Marina AKISHINA

Guest project POLART. POLAR ART RESIDENCE: 2016-2023

MapuHa AKULLINHA
Marina AKISHINA
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Mapua SAUKUHA
Maria ZAIKINA

BukTop OJTbEB
Victor YULIEV

AHHa ®OBUA
Anna FOBIA

Napbs TUCULbIHA
Darya LISITSYNA

lfocTeBol npoekT PolArt. MonsipHasa apT-pesnaeHuns: 2016-2023 Guest project POLART. POLAR ART RESIDENCE: 2016-2023




EkaTepuHa IOWLKEBNY
Ekaterina YUSHKEVICH

SASHAPASHA : o3t el et AHHa TONIKAYEBA
b . : Anna TOLKACHEVA
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TNioaMuna MUXANIIOBA
Lyudmila MIKHAYLOVA

AHacTacusa KY3HELLOBA
Anastasia KUZNETSOVA
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ApT-rpynna «®PYKTbl»
Art group FRUITS

AHHa TOJIKAYEBA
Anna TOLKACHEVA

AHppein YYTYHOB
Andrey CHUGUNOV

lfocTeBol npoekT PolArt. MonsipHasa apT-pesnaeHuns: 2016-2023 Guest project POLART. POLAR ART RESIDENCE: 2016-2023 123



ABTOpbI «MONSIPHBIX BUAEHUN

OHU nNpuneTaloT, Kak NpaBunio, c MaTepurka. XoTd 3eMJig 3Ta He ABNISETCA OCTPOBOM B 06Lwe-
NPUHATOM CMbIcne. Ho HaxoanTcsa oHa 6yaTo 6bl 04eHb faneko, TaM, rae NpupogHsIe CTUXUN
TaK UCKaXkaloT MPOCTPAaHCTBO, YTO PacCTOAHME NCHNCIAETCA He KUITOMeTpaMu, a Heornpepae-
NéHHbIM BpeMeHeM. X MaHUT Tyfa HensBefaHHoOe, NapafokcanbHoe, nyem 6onee TpyaHo-
LOCTYMNHOE, TeM 6oree xenaHHoe. JTioan 3T — XYAOXHUKU. MeCcTo 3T0 — HopuiibCK. ApKTUYECKNIA
Meranosnunc, UHQYCTPUanbHbIA FTUFraHT, CO30aHHbIA U CYLLECTBYIOWMN BONPEKN BCEMY, OMNNOT
LMBUIM3aLMN Ha CEBEPE, «KOCMUYECKad Tapernka», NPU3eMnBLLIaACH CTO NeT Ha3a B 6ec-
KparHen TaMbIPCKOW TYHAPe Ha 3eMIAX KOYEBHUKOB. [la)ke MECTHbIE XXUTEeNM Yalle BCero
Ha3blBAlOT €ro HE FOPOA, a «KTEPPUTOPULA».

TeppuTopusa aTa MeHAET Yyenoseka. U, 4TO 0COB6EeHHO APKO MPOSABAAETCH Ha CYyPOBbIX
OoTAanéHHbIX pybexax, 4enoBeK UMeeT MHOIO BO3MOXHOCTEN MeHATbL Tepputoputo. CosHa-
HWe 3pecbk onpepensaeT 6biTMe. OCTPOTa BOCNPUATUA U BOLOXHOBEHME 3allKanuealoT. Mc-
KYCCTBO obpeTaeT MOLLHYI0 CUNY BTMATL Ha ByayLiee.

HblHE HMLWY OOHOro N3 crnocoboB o6peTeHNd MNOHUMaHNA MUpa U cebs B HEM 3aHA0
COBPEMEHHOE WUCKYCCTBO, MO CYTW, cTano ¢$oOpMON HenpepbiBHOro obpasoBaHus,
NO3BONSA- OLWEN HE TONBbKO PUKCUPOBATL BPEMS, HO U AKCMNEPUMEHTUPOBAaTb, BbiABUIaTb
caMble cMenble, paHTacTUYECKNE BEPCUM U3 MPOLLIIOro, HaCTOALWEro 1 fgaxe éyayuero.

[MpoBoAgHMKaMN B BO3MOXHbIE MUPbI TEMEPL Hapsay € YY4€HbIMU N dunocopamm cTaHO-
BATCHA COBPEMEHHbIE XYOOXHUKN — UHTENNEKTYalbl, CNOCOGHbIE BKIIOYATLCHA B reTepo-
reHHble MEeCTHble COOBLLLECTBA M COBMECTHO C XXUTENAMU pa3BnBaTb CBOU Uaen. Toukom Bxoga
0719 TaKMX BU3MOHepoB B HopunbcKke cTtana apT-pe3npgeHunsa PolArt.

MyseiHaga apT-pe3uaeHumna npurnawaeTt XyfOXXHUKOB U KypaTOpOB UCCNnenoBaTbh
TeppuTopUIo, CO3naBaTb CBOU BEPCUN MeECTa, KOHCTPYMpPOBaTb U NpubnmxaTb byayuiee
CeBepHOro ropofa — ero HoOBYIO BU3YalibHOCTb Npexae Bcero. «CosfaBaTb MeYTy 0 HOBOM
Hopunbcke, KoTopas Yepes TBOPYECKOE OCMbIC/IEHNE 0bpeTaeT cBOM 06pas, LiBET, CTUIb,
yepeny cobbITUN U NPUBEPXKEHLLEB N B KOHEYHOM CYETE CBOE BOMOLWEHME» (U3 MUCCUU
pesnpgeHunmn).

XynoxecTBeHHbI MU 0 Hopunbcke, CO3[aHHbIN U HaceNnéHHbI pe3naeHTamMu PolArt,
6narofaps UX «NOMSPHLIM BUOEHUAM» — Pa3zHOO6pPasnio ONTUK, XKaHPOB, TEM U CMbICITOB —
No3BONAET NPUBIN3NTLCA K MOHUMaHMIO HaLLEro UCKITIOYUTENBHOIO U NapafoKcanbHOro MecTa.

HaTtanba ®epaHuHa

Authors of "Polar Visions"

They come, as a rule, from the mainland. Although this land is not an island in the conven-
tional sense. But it seems to be very far away, where natural elements distort space so much
that the distance is counted not in kilometres but in indefinite time. They are beckoned there
by the unknown, the paradoxical, and the more inaccessible, the more desirable. These people
are artists. This place is Norilsk. An Arctic megalopolis, an industrial giant created and existing
against all odds, a stronghold of civilisation in the north, a “space flying saucer” that landed
a hundred years ago in the endless Taymyr tundra on the lands of nomads. Even the locals
most often call it not a city, but a “territory.”

This territory changes a person. And, which is especially evident on the harsh remote
frontiers, a person has many opportunities to change the territory. Here, consciousness
determines being. The acuity of perception and inspiration is off the scale. Art acquires
powerful force to influence the future.

Nowadays, contemporary art has taken the niche of one of the ways of gaining under-
standing of the world and oneself init. In fact, it has become a form of continuous education,
allowing not only to fix time, but also to experiment, to put forward the most daring,
fantastic versions of the past, present, and even future.

Along with scientists and philosophers, modern artists-intellectuals are now becoming
guides to possible worlds, capable of joining heterogeneous local communities and devel-
oping theirideas together with residents. The PolArt Art Residence became the entry point
for such visionaries in Norilsk.

The museum Art Residence invites artists and curators to explore the territory, create
their own versions of the place, design and bring closer the future of the northern city —
its new visuality above all. “To create a dream of new Norilsk, which, through creative
comprehension, acquires its own image, colour, style, series of events and supporters,
and ultimately its embodiment” (from the mission of the Residence).

The artistic myth of Norilsk, created and inhabited by PolArt residents, thanks to their
“polar visions” — a variety of optics, genres, themes, and meanings — allows us to come
closer to understanding our exceptional and paradoxical place.

Natalya Fedyanina
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MO BOJIHAM HALLEA NAMATU ON THE WAVES OF OUR MEMORY

XyLoXHUK: AMUTpui PeKnH Artist: Dmitry Rekin

KypaTop: Cepreii KoBanesckui Curator: Sergey Kovalevsky
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MO BOJIHAM HALUEA NAMATU

Cno)xHble nnakaTtbl OAMutpusa PekuHa

XynoXHUK nnakata XV KpacHosipckon My3enHon 6ueHHane OMUTpun PEKUH — U3BECTHbIN
pycckum rpadmyeckuit apnsanHep. XKMBET n paboTtaeT B HuxHeM HoBropoae — ropoge Ha Bonre.
Y4acTHUK 1 nobeanTenb MHOrMX MeXayHapoaHbIX KOHKYPCOB. Cpean BaXXHenwmnx — Ase npemMunm
Ha MexpayHapogHon 6ueHHane rpapuyeckoro gusamHa «3onotas Muena 14» (2020), nepsoe
MeCcTo MexayHapoaHon 6ueHHane B bonueuu (2019), 6poH3a 6ueHHane B Jlio6nuHe (2017),
30110TO MexayHapogHoOWN TpMeHHarne aKo-nnakaTa «4-1 6nok» (Xapbkos). OpraHmnsaTop
MexayHapogHou 6ueHHane gusanHa Strelka.

KpeaTnBHbIN dopMaT My3einHom 6ueHHane scerga 6narosonun conpenenbHbIM BUAam
«MCKyCcCTBa MaMATU». He ncKoYeHne B pAay TBOPYECKUX MPaKTUK Haciegmns u KoHUen-
TyanbHO-rpaduyeckoe MblilNeHne.

B pa6oTax AMUTPUA PEKNHa OTYETINBO 3BYUUT MEMOPATUBHAA MHTOHAL WS, OH KOHCTPY-
MpyeT NPOCTPAHCTBO U GOPMUPYET 0O6BEKTLI U3 TKaHU KONNTEKTUBHbLIX BOCMOMUHAHUN,
M3 MaTepum 3arneyaTnéHHOro BpemMeHu. B ero nuctax MHOro Kynmc 1 3aHaBecoB, 3a KOTOPbIMU
OTKpbIBaeTcAa rnybnHa UCTOPUYECKUX CLEH, COCTaB/AIOLWMNX aBTOPCKUN «TeaTp NaMATu».

«BnayanbHo faxe CNoXXHOCTPYKTYPHbIE MO PaboTbl BOCMPUHMMAIOTCH €AUHbIM LLeNbHbIM
06pa3oM, a MOTOM yXXe B HUX HauYnHaloT 06Hapy>XnBaTbCA AeTanu, B KOTOPbIX KPOIOTCS
MasieHbkne nctopun, Metadopbl. MHe HpaBUTCA cOo34aBaTb MHOIOYPOBHEBbLIE NCTOPUN,
B HUX 1 BEAY ANANOr CO 3pUTENEM», — FOBOPUT PeKUH.

Mpn TaKOM MHOIOC/TOMHOM MarmyeckKoM KOHCTPYKTUBU3ME An3aiHepy HpaBUTCSH, Korga
nonyvaeTcs cnyyanHo: «Haxkan KaKylo-TO KHOMKY, OTK/TI0UYNI/BKIOYN N OT3epKanun/
nepeBepHyYT—1BOTOHO. XOPOLO, KOrfaBTakoOM MOUCKE BAPYT NPOABAAETCAHEOXNAaHHasA
dopmMa, naTHo. Ewé HpaBuTca BpaboTax Co3HATENbHO UATU MPOTUB 3aKOHOB KOMMO3UL UK.
CrieunanbHoO fenato Tak, 4Tobbl NepenaTh 3pUTENIO YYBCTBO AUCKOMpoOpPTa, Heyfo6HOro
TAroTeHUdA. YToObl 3pUTENbL NOYYBCTBOBAJ: YTO-TO HE TaK, YTO-TO HEMPAaBUITbHO.

MpocTon nnaKaT CNMWKOM BbICTPO cHMUTbIBAETCA. CNOXHbI OCTaHaBIMBaET BHUMaHWe,
3acTaBnsgeT yntaTb. MHe Hafo, YTOGbI NTIOAM MOJOLWN, YBUAENU N HaYyan KonaTbCa: 3a4yeM
3TOT WYM, OH 30eCb INWHNN? A 3TO HE NINLIHUN LWWYM...»

Pa3BE&pHyTadg HaNnpoTUB PPECKN «CTONCTOro ropnaoHTa» AréHbl KNpLLOBOR, 3KCMO3ULUSA
nnaKkaToB BCTYMNaeT B TOHKWN KOHUENTYyalnbHbI pe3oHaHc. Mexay ABYMSA CTOPOHaMM
done Bo3HNKaEeT «cnaboe B3auMogencTBMeE»: MPOCTPaHCTBEHHbIN Npunne «Heba-6epera-
peKn» BCTpeyaeTcs C BONTHaMU CTPYHHbIX U Iy XOBbIX CTPYKTYP BO/HKCKOro apTncTa. 3aech
«UHGbpaysem» CMeLINBAETCS C «UHGPa38YKOM».

YTo penaet «cueHo-rpaduka» PeknHa Ha «MupoBon» nnatdopme EHMceecuHeBbI?
BepoATHO, NOBUT B 6apOYHbIX CyMepKax COBPEMEHHOCTU OTONECKU TYCKIIOrO CUAHUSA
30/10Ta YEXOBCKMX Hadexn. 130 ¢ NUWHUM feT Hasaf, CToA Ha KpacHOSAPCKOM bepery,
OyayLwmin MMPOBON ApaMaTypr TOXe 3epKasbHO pudMoBar cyabbbl ABYX 3HaUMMbIX PYCCKUX
pek: «Ha Bornre yenosek Hayan yaasnblo, a KOH4YU CTOHOM, KOTOPbIN 30BETCSH NECHbIO; APKUE,
30/10Tble HafeXabl CMEHUITUCH Y HEFO HEMOYbIO, KOTOPYIO MPUHATO Ha3blBaTb PYCCKUM
neccMMmn3MoM, Ha EHncee xe XXn3Hb Hayanacb CTOHOM, a KOHYNTCS yAarblo, Kakas HaMm
M BO CHEe He CHUacb».

Ecnv HaM cnyvaeTca novyyBCTBOBaTL 3TW COOBLLAIOWMECS COCYAbI BELWMNX CHOB, KOHLLOB
M Hayvan, ucTopusa nony4vmnace.

Cepreut KoBanesckum

CneumnanbHbIn NpoekT «Io BoNHaM Hawel naMaTn». AMUTpuin PekuH

ON THE WAVES OF OUR MEMORY

Complex posters by Dmitry Rekin

Dmitry Rekin, the poster artist for the 15th Krasnoyarsk Museum Biennale, is a famous Rus-
sian graphic designer. He lives and works in Nizhny Novgorod, a city on the Volga River. He is
a participant and winner of many international competitions. Among the most important
awards are two prizes at the Global Biennale of Graphic Design Golden Bee 14 (2020), first
place at the International Biennale in Bolivia (2019), bronze at the Biennale in Lublin (2017),
gold at the International Triennale of Eco-Posters 4th Block in Kharkiv. Also, he is an organiser
of the International Design Biennale Strelka.

The creative format of the museum biennale has always favoured adjacent types of
“art of memory.” Conceptual and graphic thinking is not an exception among creative
practices of heritage.

Dmitry Rekin’s works have a distinctly memorial tone. He constructs space and forms
objects from the fabric of collective memories, from the matter of imprinted time. His sheets
are full of backstage and curtains, behind which the depth of historical scenes that make
up the author’s “theatre of memory” is revealed.

“Visually, even my complexly structured works are perceived as a single whole image,
and then the details begin to reveal themselves, in which small stories and metaphors
are hidden. | like to create multi-level stories, in which | conduct a dialogue with the viewer,”
says Rekin.

With such multi-layered magical constructivism, the designer likes when it happens
by chance: “You pressed some button, switched it off/on or mirrored/flipped it — and
thereitis. Itis good when such a search suddenly reveals an unexpected form, a stain. | also
like to deliberately go against the laws of composition in my works. | do this on purpose
to convey to the viewer a feeling of discomfort, of inconvenient gravity. To make the viewer
feel that something is wrong, something is not right.

A simple poster is read too quickly. A complex one stops attention, makes you read. | need
people to come up, see it, and start digging: why is there this noise, is it superfluous here?
And this noise is not superfluous...”

Deployed opposite Alyona Kirtsova's fresco painting of the “layered horizon,” the exhibi-
tion of posters enters into a subtle conceptual resonance. There is a “weak interaction”
between the two sides of the foyer: the spatial tide of Sky-Banks-River meets the waves
of string and wind structures of the Volga artist. Here, “infracolour” mixes with “infrasound.”

What does Rekin’s “scene-graphics” do on the “world” platform of the colour blue of
the Yenisei? Probably, in the baroque twilight of modernity, it catches reflections of the dim
glow of the gold of Chekhov’s hopes. More than 130 years ago, standing on the Krasnoyarsk
bank, the future world playwright also mirrored the destinies of two significant Russian
rivers: “On the Volga, a man began his life with valour, and ended it with a groan, which is
called a song; his bright, golden hopes were replaced by weakness, which is usually called
Russian pessimism; but on the Yenisei, life began with a groan, and will end with valour
which we never dreamed of.”

If we happen to feel these communicating vessels of prophetic dreams, endings and
beginnings, the story has succeeded.

Sergey Kovalevsky
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CneuuvanbHbli NPOEKT Special project

NMAMSATb BOAbI MEMORY OF WATER
XynoxHuk: Npuwa Wapos Artist: Grisha Sharov

KypaTop: AHHa AHApeeBa Curator: Anna Andreeva

CneumnansHbI NpoeKT —
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Fpuwa Wapos

NAMSATb BOAbI

«YEpHbIN AWMK» — ocoboe MecTo B My3ee. [pocT-
pPaHCTBO HAXOAUTCA B CEPEANHE 3KCNO3ULLUIA, MOCBS-
LWEHHbIX COBETCKOMY MpowsioMy. 3Ty HebOonbLyio
YEPHYIO KOMHAaTY MOXHO MPONTM HACKBO3b. A 3aTEM
no AJIMHHOMY, Y3KOMY KOPUOOPY BbIATU Ha 6ankoH
M CMOTpPEeTb eLLé nanblie. Ho MOXHO npoaenaTtb 3TOT
nyTb 1 B 06paTHYIO CTOPOHY.

K npenctaBneHHOM MHCTANNALWN, KakK N K TEME
Bcen 6neHHane «KxABEHVMCEECUHEBA», Tak)ke MOXXHO
NOJOWNTU C Pa3HbIX CTOPOH.

CaMa paboTa cOCTOUT, KaxkeTcs, U3 abCconioTHO
HEMOXOXXNX NPefMeToB. XpyCcTanbHble N N1aCTUKO-
Bble, 06 bEMHbIE NCOBCEM MEP3ABUMKU, PYHKLMOHAb-
Hble 1 6€CTONIKOBO-KPacuBbie — UX 06beANHAET OLHO:
OHW CBUAETENN COBETCKOWN 3MOXW.

TaM HanoNHANM BaHHY U MbIIM AeTel, N0 0CO6bIM
cnyyasaM 0o6aBnss «XBONHbIAN KOHLEHTpaT». O6GMeHun-
BaNnChb «IFynnuaMm» ¢ cocegsaMmn n obyctpameanmu
aKkBapuyM. Bxxapkuii geHb 6pocanu Konenky BaBTomar,
onofiackmBanu obLWeCTBEHHbIN U FPaHEHbIN CTakaH —
YTOMAMN XaX Ay BOLOW C ra3oM, a 3a TP KONenKn —
JaXke c cmponoM. Bepunu B 4uyno n sapshkanm 6aHku
nepepn YymakoM. Bepunu B cebsa u gyManu, Kak pas-
BEPHYTb PEKMN.

YT0-TO BUNOCH, YTO-TO YYryYHENO — BCE BUAenaBopa.
U, kaxxeTcq, ytekna?

CreumanbHbii NpoekT «MaMsaTb BoAbl». Mpuwa Wapos

i T fi‘

Special project MEMORY OF WATER. Grisha Sharov

Grisha Sharov

MEMORY OF WATER

The Black box — is a special place in the museum. The
space is located in the middle of the exhibitions dedi-
cated to the Soviet past. This small black room can be
walked through. And then you go along a long, narrow
corridor to the balcony and look even further. But you
can also go the other way round.

This installation, as well as the theme of the entire
Biennale AVENISEESINEVA (The colour blue is in
the Yenisei), can also be approached from different
angles.

The work itself seems to consist of absolutely
dissimilar objects. Crystal and plastic, voluminous
and minuscule, functional and uselessly beautiful —
they have one thing in common: they are witnesses
of the Soviet era.

There, they used to fill the bathtub and wash
children, adding “pine concentrate” on special occa-
sions. They exchanged guppies with neighbours and
equipped aquariums. On a hot day, they threw one
kopeck into a machine, rinsed a public and faceted
glass, and quenched their thirst with gas water, and
for three kopecks — even with syrup. They believed in
amiracle and energise the jars in front of Alan Chumak.
They believed in themselves and thought about how
to turn the rivers round.

Something was broken, something became as
heavy as cast iron — the water saw everything. And it
seems to have flowed away?

139




In the process of pitching ideas for the Biennale’s site-specific project,
Grisha Sharov’s concept won. For himself, the artist deciphered the main
theme of the Biennale as follows: the river, as a symbol of locality,
became a carrier of memory, and memory itself appeared as a symbol
of globality, connecting everyone around.

In the Black Box gallery, contemporary artists reflect on the theme of
the Soviet experience. Therefore, each object of the installationisin
one way or another related to water and material texture of the recent
past: from the characteristic glass to the faith healer Allan Chumak,
energising the liquid through a TV.

Memory of Water is a place of assembly of the past, present, and future,
concentrated in the form of water — the main keeper of memory.
The cart on which the objects are located is like a guide boat, forever
drifting on the waves of a mythological river.

Grisha’s works are distinguished by wit and special attention to social
themes. Speaking on personal topics, he always expresses his atti-
tude clearly and honestly, taking it into a laconic image. Often, his
works are focused on contextuality: using humour and wordplay
as a tool, he takes the viewer from the space of observation to the area
of complicity.

Anna Andreeva

B npoliecce NUTUYMHIa Uoen ona canT-cneunduyHoro npoekTa bueHHane
no6epuna KoHuenuusa Mpuwwn LWaposa. Ans ceba XyQoXHUK pac-
WwundpoBan sarnaBHyto TeMy 6ueHHarne cnenyloumnM o6pasom: peka
KaK CUMBOJ1 JIOKa/IbHOCTU CTana HoCUTeNeM NaMATK, a caMa NaMaATb
npepcTana CMMBOJIOM Mo6anbHOCTU, COEANHAIOWEN BCEX BOKPYT.

B ranepee «Y&€pHbIi AWMK» COBPEMEHHbIE XYOOXHUKM Pa3MbIWNAIOT
HaTeMyCcOoBeTCKOroonbiTa. Mo3aToMy KaXXabli06beKT UHCTaNNALMN
TaK UM MHaye CBA3aH C BOAOW U MaTepunanbHoM dakTypon Hegas-
Hero NpoLWOro: oT XxapaKTepPHOro cTakaHa 0o aKcTpaceHca AnnaHa
YyMaka, 3apsaXKaloLLero XUaKocTb Yepes TeNeBn3op.

«MaMATb BOAObI» — MECTO COOPKM MPOLWIOro HacTosAWwero 1 6yayuero,
CKOHLIEHTPMPOBAHHOMO B GOpMe BOAbl — MMaBHOIro XpaHUTENSA NaMaTH.
Tenera, Ha KOTOPOW pacnonoXeHbl 06bEKThbl, CIOBHO 10Ka-MPOoBOa-
HUK, BEYHO Apeldylolas no BoJIHAM MUGDONTOrMYECKOMN PEKU.

Pa6oTbl Fpuropusa oTnmMyaloT ocTpoyMue 1 ocob6oe BHMMaHne K TeMaM

coumnanbHOM HanpaBleHHOCTU. TOBOPS Ha NIMUHbIE TEMbI, OH BCeraa

YETKO M YECTHO BbipaXkaeT OTHOLLEHWE, YBOLSA 3TO B TAKOHUYHbIN 06pa3.

YacTo paboTbl CKOHLEHTPUPOBAHbLI Ha CUTYaTUBHOCTU: UCMOSb3YA

IOMOP U UFPY CNIOB KaK UHCTPYMEHT, OH NMepeHOoCUT 3pUTENA N3 NpoC-

TpaHCTBa HabnoaeHWs B 061acTb cCOyyacTus.

AHHa AHOpeeBa

CneunanbHbin NpoekT «MamMATb BoAbl». Mpuwa LWapos / Pedpnekcusa kypatopa Special project MEMORY OF WATER. Grisha Sharov / Curator’s reflection 141



MapannenbHasa nporpaMmma 6ueHHane

UAYLUWUE K PEKE

XYLOXHUKMU:

ExkaTtepuHa BblukoBa (MockBa)

AnuvHa flon6unuHa (KpacHosapck)

XeHsa Unb (KpacHoapck)

Erop KnouynxuH (Hosocnbupck — MockBsa)

Napa JlapHasa (TioMeHb)

«HUW cobaubnx gen» — KoHcTaHTUH Pocnsikos, Jlapa JlagHas (TioMeHb)
«Hukakux onpasgaHuin» —

Mapusa AnekcaHppoBa, Mapus Pbi6ka, I0puin KyabMeHKo (OMCK)
BaneHTuH Poro3aunH (KpacHoapck)

KoHcTaHTUH PocnsakoB (TioMeHb)

Napa ®epoTtoBa (MockBa)

D3mark0 (KpacHospck)

KypaTop nporpammsbl: OkcaHa byaynak
KypaTopckas rpynna:

AHHa AHppeeBa

AHacTacus besseplyk

Hapsa KotoBa-KpylwmnHckas

MapTHEpPbLI-NowanKu:
peuyHon kny6 «OcTpoB»
Mysei kpacHosipckoro BogonpoBoga OAO «Kpackom»

MapannenbHas nporpamMmma 6ueHHane «Mayume K peke»

The parallel programme of the Biennale

WALKING TO THE RIVER

Artists:

Ekaterina Bychkova (Moscow)

D3markO0 (Krasnoyarsk)

Alina Dolbilina (Krasnoyarsk)

Lara Fedotova (Moscow)

Zhenya Il (Krasnoyarsk)

Egor Klochikhin (Novosibirsk — Moscow)

Lada Ladnaya (Tyumen)

No Excuses — Maria Alexandrova, Maria Rybka, Yuri Kuzmenko (Omsk)
Konstantin Roslyakov (Tyumen)

The Research Institute of Minding Your Own Business —
Konstantin Roslyakov, Lada Ladnaya (Tyumen)

Valentin Rogozin (Krasnoyarsk)

Parallel programme curator: Oksana Budulak
Curatorial team:

Anna Andreeva

Anastasia Bezvershuk

Nadya Kotova-Krushinskaya

Venue partners:
the Ostrov River Club
the Kraskom Krasnoyarsk Museum of Water Transportation
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YenoBeky M3BECTHO, YTO OH Npoun3oWwén u3 Boabl. Ho uto ewé? CaMoopraHM30BaHHbIN
«MHCTUTYT BOOHbIX UCCNEf0BaHMN», B KOTOPLIV BOWU 4 KypaTopa 1 12 XyA0XHUKOB U3 Pa3HbIX
ropofos, NpoBén ato neTo B KpacHosApcke, NnpucTanbHo nayyasa EHncen. NMpoekTbl 6b1mn
peann3oBaHbl B My3ee KpaCHOAPCKOro BOJOMNPOBOAA, Ha TEPPUTOPUM peYHOoro kiyba
«OcTpoB» Ha ocTpoBe OTAbIXa, a TakXe B PeyHor ranepee MysenHoro LeHTpa «fnowanb Mupa».

«Mpywme K peke» —MaHndecT BO3BPAaLLEHUNSA K HEYEeNOBEYECKOMY, OUYNLLLEHUSA, HOBbIX
OTHOLLEHNN MEX Y YENOBEKOM M PeKON. Xy[OXHNKN paboTann c pekomnKak crunepobbekToM
N «apXUNCKOMaeMbIM» B €ero CBA3M C YeNTOBEKOM, NCTOPUEN, CBEPXbECTECTBEHHBLIM U APY-
rmmMu runepobbekTamMmu. U MeToabl X 6bITv Ha CThIKe HayKW U Marnn: pendbl, LOKyMeHTaums,
apXxeonoruns, PeHTreHorpaMmebl, puTyasnbHble 06paabl U MUCTUDUKALUN.

Monesble paboThbl XyOOXHUKN NPOBOANIN Ha ocTpoBe OTAbIXa, ocTpoBe [MocagHOM
v akBaTtopuu EHnces nero nputokos. KpacHosapubl (XKeHsa Unb, AnnHa Jon6unuHa, D3mark0),
CNOBHO B peTpodyTypucTU4eckomn nabopatopuu, pasragbiBanm TarHbl ocTpoBa OTAbIXa:
HalWnn apxumB nobuTens caMonétos, 06HaPYXUIKN KpaTepbl C HEM3YUYEeHHON MarMon 1 Kap-
TUpPOBann ocTaHKKN rmgpoaBmnabasbl U e€ obuTaTenen.

AHaTOMMUIO peKN U3yyann METOLOM PEHTIEHOrpaMM 1 3ByKO3anncm Ha octpose lMNocagHoOM
M B okpecTHocTax KpacHosapcka. Jlapa ®epoTtoBa ¢poTorpaduposana myHHbIM CBETOM
«CcKeneT» peyHoro naHawadTa. AyanoxXynooXHUKn npocnywanu rugpodoHamMmn EHncen
Ha cTbikax ¢ '3C, KAaMHAMU, MHOPOJHbLIMU TeNaMun, U ero Meskne NPUTokn (BaneHTuH
PorosuH, KoHcTaHTUH Pocnakos, Erop KnounxuH, EkatepuHa BelukoBa). 06psag oumnLeHus
peKkun packanéHHbIM 0OJTOBOM COBEPLLMN U 3af0KyMeHTUpoBanu «HUW cobavbero gena».

YuctoTa, MonyaHue, HEMO3HaHHOCTb — OTBETbl EHMCes, KoTopble yaanoch 3adoKy-
MEHTUPOBaTb XyAOXHUKaM. OTBETbl YHeNNOBEKY B €r0 CTPEMIIEHUN Y3HATb, KaK BC& YCTPOEHO
Ha caMOM fierne.

OkcaHa bygynak

MapannensHas nporpamMma 6ueHHane «Mayume K peke»

Man knows that we came from water. But what else? The self-organised Institute of Water
Studies, which includes 4 curators and 12 artists from different cities, spent this summer
in Krasnoyarsk, studying the Yenisei closely. The projects were implemented in the Museum
of Krasnoyarsk Water Transportation, at the Ostrov River Club on the Otdykha Island, as well
as in the River Gallery of the Ploschad Mira Museum Centre.

Walking to the Riveris a manifesto of return to non-human, of purification, of new rela-
tionship between man and river. The artists worked with the river as a hyperobject and
“archfossil” in its relationship with man, history, supernatural, and other hyperobjects.
And their methods were at the intersection of science and magic: drifts, documentation,
archaeology, radiographs, rituals, and mystification.

The artists conducted field work on the Otdykha Island, the Posadniy Island, and the water
area of the Yenisei and its tributaries. Krasnoyarsk artists (Zhenya I, Alina Dolbilina, D3mark0),
asifin aretrofuturistic laboratory, solved the mysteries of the Otdykha Island: they found
the archive of an airplane enthusiast, discovered craters with unexplored magma, and mapped
the remains of a hydroplane base and its inhabitants.

The anatomy of the river was studied with the help of radiographs and sound recordings
on the Posadniy Island and in the outskirts of Krasnoyarsk. Lara Fedotova photographed
the “skeleton” of the river landscape by moonlight. Audio artists listened with hydrophones
to the Yenisei at junctions with the hydroelectric power plant, stones, foreign bodies, and
its small tributaries (Valentin Rogozin, Konstantin Roslyakov, Egor Klochikhin, Ekaterina
Bychkova). The Research Institute of Minding Your Own Business performed and docu-
mented the river purification rite with red-hot tin.

Purity, silence, unknowability are the answers of the Yenisei, which the artists managed
to document. The answers to man’s urge to find out how everything really works.

Oksana Budulak
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MY3EN KPACHOSIPCKOIO BOAONPOBOAA

KRASNOYARSK MUSEUM OF WATER TRANSPORTATION

The Research Institute of Minding Your Own Business

THE RAFT

Video art, objects, performance documentation

Documentation of the operation of a ritual technological apparatus created for the mental
purification of the Yenisei. Molten metal spells are put with the help of an operator of the radio-
controlled raft.

Archaic ritualism and ancient elements are intertwined with primitive technologies to
accomplish the most important mission — to achieve the desired protective and purificatory
result by magical means. The god’s forces and natural phenomena seem to be in a suppressed
state, when human activity prevails over the superorganism, over the unconscious regu-
lation of the interaction of organic and inorganic worlds.

HUUN «Cob6aubux gen»

ot

Bupeo-apT, 06bEKThI, AOKYMeHTaLuus nepdopmaHca

JokymMeHTauunsa nencrteud PUTYyanbHOro TeXHONOrM4eCcKoro annaparta, Co3gaHHoOro onsa
MEHTaNbHOro ouneHnsa EHnces. 3aknnHaHusa pacnnaBieHHbIM MeTaniIoM NpPon3BoOasaTCS
C NOMOLWbIO OnepaTopa pagnoynpaBnaeMoro nnoTa.

Apxaun4dHas obpsanoBOCTb U OPEBHUE CTUXUU CNAETAOTCHA C MPUMUTUBHBIMU TEXHO-
NOrnaMU A5 CBEPLLEHUS BaXKHENLLEN MUCCUU — MarMYeCKUMU CpeacTBaMm OCTUYb Xena-
€MOro 3alnTHOro U oymnaoLero pesynbrata. BoroTBopmMbie CUIbI U ABNEHUA MPUPOLbI
Haxo4sAaTCcs C/I0BHO Obl B MOOaBEHHOM COCTOSAHUM, KOrga YenoBeyeckas akTUBHOCTb NpeBa-
nMpyeTHa,ucynepopraHMSMOM—Ha,u,6ecc03HaTeanb|MperynMpOBaHmeM B3aMMOOENCTBUSA
OpraHnM4yeckoro n HeopraHm4eckoro MmMpoaB.

MapannensHas nporpamMma 6ueHHane «Mayume K peke» / Myseit KpacHOSipckoro Bogonposoaa

-

The parallel programme of the ennale WALKING TO THE RIVER /
the Krasnoyarsk Mgseum of Water Transportation




Napa ®epoTtoBa

CONEHAS NYHA KYAPSIBO TPYEMT B PYKABAX / EHUCEN

MepdopmMaTuBHaA NpaKkTUKa, BUAEO, TyHOrpamMMmbl

MockoBckas xygoxHuua Jllapa GegotoBa nccnefosana akBaTopumio U NPUBPEXHbIE 30HbI
peku EHncen. UTorom nccnenoBaHns cTano co3gaHne ToTanbHOM MHCTANNSALUM IYHOrpaMm
B NEPBON rOPOACKON HACOCHOM CTaHLUK B My3ee KpaCHOAPCKOro BOAONPOBOAaA.

B TeuyeHne HeCKONbKUX NYHHbIX HOYEN B pa3HbIX 3HAKOBbIX MeCTax PEKU B YepTe ropopa
XYOOXHULA NorpyxarnaB peky ¢oTobyMary (CYUyBCTBUTENbHON cepebpsAHON aMyNbCUEN)
M 3acBeYnBana eé iyHHbIM CBETOM, 3aTEM NpodABnana u pukcuposana.

[Mpw Takon TexHUKe Ha ByMare nposBAAeTCsa TO, YTO 6bI10 B HENOCPEACTBEHHOM COMNpPU-
KOCHOBEHWU, N TO, YTO OBbIYHO CKPLITO OT rf1a3a YesioBeka: BHYTPEHHSAS CTPYKTYpa BOAbI,
B3BECb, BOOOPOCU, XapaKTep TeyeHna 1 T. A. Kaxkgoe nsobpaxxeHne — 370 oTnevaTok
BHYTpPeHHero naHpwadTa EHNCed, KOTOPbIN CKaabiBaeTCA B 3aBUCUMOCTN OT YHUKATbHbIX
NPUPOAHbLIX N KOCMUYECKUX YCITOBUN.

[na Ilapbl BaXHO Yepes perynsapHylo npakTnKy cobpaTtb Kak MOXHO 6osblue IyHorpamMm —
CBUOETENbCTB COMPUKOCHOBEHUA C rMnepobbekTaMn B pa3HbiX BOJOEMAX, B pasHble
BpeMeHaroga— Kak HoOBbIN B3rNaf, HOBOE 3HaHNE O TOM, YTO HE 3aMeYaeTCs B NPUBbLIYHOCTH,
HOOYEHbBMSAETHaHaLWY XN3Hb. HaBbICTaBKe Tak e OblNnanpeacTaBneHafgoKkyMeHTaumns
co3faHunsa NyHorpaMM B Apyrnux sofoémax: Mockse-peke, CpeanseMHOM MOpe, rae,
no npepaHuio, poannack BeHepa, a Tak>Xe B A00BUTbIX 03épax 3abpOoLLEHHbIX Kapbepos.

MapannensHas nporpamMma 6ueHHane «Mayuwme K peke» / Myseit KpacHOSIpcKoro BogonpoBsoaa

Lara Fedotova

THE SALTY MOON IS TRUMPETING CURLY IN THE SLEEVES /
THE YENISEI

Performative practice, video, moonograms

Moscow artist Lara Fedotova explored the waters and riversides of the Yenisei River. The result
of the research was the creation of a total installation of moonograms in the first city water
pumping station, in the Krasnoyarsk Museum of Water Transportation.

Over several moonlit nights in different iconic places of the river within the city, the artist
immersed photographic paper (with a sensitive silver emulsion) in the river and illuminated
it with moonlight, then developed and fixed it.

With this technique, everything that is in direct contact and what is usually hidden
from the human eye appears on paper: the internal structure of water, suspension, algae,
the nature of the flow, etc. Each image is an imprint of the internal landscape of the Yenisei,
taking shape depending on unique natural and space conditions.

For Lara, it is important to collect on a regular basis as many moonograms as possible —
evidence of contact with hyperobjects in different bodies of water, at different times of
the year — as a new look, new knowledge about things we cannot notice in the usual way,
but what greatly influences our lives. The exhibition also presents documentation of the cre-
ation of moonograms in other bodies of water: in the Moskva River, in the Mediterranean
Sea, where, according to the legend, Venus was born, as well as in the poisonous lakes
of abandoned quarries.
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KoHcTaHTUH PocnsikoB

COJIHLIE UCNAPSET LUYMHbBIE BOAbI

MynbTuUMeaMitHas MUHCTaNNaUMs, ry6oKue Meaua, TPEXUACTHbIM cayHACKenn

Tonwm Boabl CKPbIBaOT pefibedbl MECTHOCTU, CryLWaloT 3BYKW, YHOCAT YeroBeyeckme
NCTOPUM Janblle BO BPEMEHMN.

Bcé ecTb Boga — 1 BCE eCTb NOTOK. 3BYKOBOW NMOTOK, HE 3aCTPSABLUNA BO BPEMEHMH,
HO MEHSAIOLWMNNCSA, Pas3XMXKaoLWMN NNOTHOCTb MOBEPXHOCTHOM BUAUMOCTH, CNTOBHO pagmo-
CUIHan, HecyLWwmnca 0o Kpasi BCENEHHON.

ArperaTHble COCTOSIHUS BOAbl — OTMPaBHas TOYKa TPEXYaCTHOCTN KOMMO3ULLIMKN: COCPEno-
TOYEHWE Ha NPUPOJHOM, TEXHOMEHHOM, YenoBevyeckoM. CnnaBneHne aTuX ABNeHnn B obiee
Lenoe B KOHEYHOM CYETE NPUBOAMUT K 06Pa3oBaHMIO «CTPaHHOI0», «TAMHCTBEHHOIO»,
«pUTyanbHOro» Wyma, oboraléHHOro NnaMaTbio U ydaHaBaeMoro 6narogaps 4neHopas-
OeNbHOMY 63blKY, HUYTO U3 BbILEYNOMAHYTOro He ABNAETCH LEHTPOM KOMMNO3ULUU,
HO YacTblO MOTOKA. ECTb M MHOE NOBECTBOBaHUE, KOTOPOE Mbl HE MOXXEM MOHATbL Pa3yMOM
M cunTaTh Kak nepdokapTy, Kak KOOAUPOBaHHbIA CUTHas, HO Mbl MOXXEM NMOYYBCTBOBAaTb,
KaK BOfa BHYTPW HAaC PE30OHMNPYET C BHELWHMMN BOJaMU. Halla gywa ncnapsgeTcsa n npo-
ABNAETCHA BHOBb.

MapannenbHasa nporpaMMa 6ueHHane «Mpyume Kk peke» / Mysei KpacHosspckoro Bogonposofa

Konstantin Roslyakov

THE SUN EVAPORATES NOISY WATERS

Multimedia installation, deep media, three-part soundscape

Columns of water hide terrain, thicken sounds, and carry human stories further in time.

Everything is water, and everything is flow. A sound stream, not stuck in time, but
changing, diluting the density of surface visibility, like a radio signal rushing to the edge
of the universe.

The water aggregative states are the starting point of the three-part composition:
focusing on the natural, technology-related, and human. The fusion of these phenomena
into a common whole ultimately leads to the formation of a “strange,” “mysterious,” “ritual”
noise, enriched by memory and recognisable through articulate language, none of
the abovementioned is the centre of the composition, but part of the flow. There is another
narrative that we cannot understand with our minds and read like a punch card, like a coded
signal, but we can feel how the water inside us resonates with the external waters. Our soul
evaporates and appears again.
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Lada Ladnaya

THE GRANDSON. EXPERIMENT NO.173

Object

We have the opportunity to observe the raising of our grandson in special conditions. The location
coincided: the composition of water, the amount of electrolytes in it, the proper level of atmo-
spheric pressure activity, mountain air, and the manic desire of the old maid, bypassing all
sorts of social and adaptive norms, to reach the final goal.

Napa JlapHas

BHYK. SKCMEPUMEHT Ne173

O6beKT

HaM oTKpbiBaeTca BO3MOXHOCTb NpoHabnoaaTh 3a BblpallMBaHMEM BHYKa B 0COObIX
yCcnoBusax. B MeCTONoNnoXeHn coBnano: CocTaB BOAbl, KOJIMYECTBO 3/IEKTPOSIUTOB B HEN,
LOJIKHbIN YPOBEHb aKTUBHOCTU aTMOCHEPHOIrO f@aBNEHNSA, FOPHbIA BO34YX M MaHMaKanbHoe
YXenaHue cTapou feBbl, MUHYS BCEBO3MOXHbIE COLMANbHO-afanTUBHbIE HOPMbI, MPUATU
K KOHEYHOW LeNnu.

i - i -
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HUUN «Cob6aubux gen»

3AMEP3LLMA EHUCEN

JIbAMHKU Ha NIoKax

Mbl pelnnm 3aMopo3nTb BOAY. Tak CNOXHO 6bIfI0 YepnaTh XONOAHYI0 OCEHHIOK XKUAKOCTb.
Ho oHa HMKorLa He 3aMep3aeT. Tenno TYp6uH, TpeHue MoJieKyn 06 MoJIeKYbl He No3BoNAeT
BOLE YKPbITbCA 3alUTHBLIM OfesAioM. Bofa Ha MPOTSAXEHUU HEKOTOPOro NOTOKa BPEMEHHU
npe6biBaeT B )XenaHnu 6biTb HaKOHEL-TaKM 3aMOPOXEHHOM, UTOGLI Ha BPEMSI CKPbITb CBOU
6ypHbIe BOAbI, OTAOXHYTb OT NIOAEN.

Mbl HEHA[O/rO, HO UCMOMNHSAEM eé BOJIO.

MEAJNEHHBLIE KANJN*

CTeKNsiHHbIE IMTHUKU U3 3a6pOLLIEHHOr0 CTEKONIbHOr 0 3aBofa

Kak n3BecTHO, CTEKIO — 3TO NMepeoxax AEHHAdA XXUOKOCTb, U OHO TEYET Noj HarpysKon,
KaK TeKYT CMOJibl. Mbl HE MOXKEM HabnoaaTh 3a 3TUM NPOLLECCOM: OH C/IMLLIKOM PacTAHYT
BO BpeMeHU. HO Mbl MOXeM MpeacTaBUTb M MOYYBCTBOBATb, KAK MOTOK BPEMEHU PacTAHYT
OTHOCUTENbHO Pa3HbIX ABNEHUN, OTKTIOUYNBLUNCH OT 3a60T, 1 pa3BesTbcs B aHTa3nsax 06 oUeHb
MeOJsIeHHOM, MOoYTU NUTYPruyeckoM HabngeHun.

f “ b l|

3BYK BOAbI B TPYBE BbI3bIBAET CMEX,
ATIOTOM NMPOSBJISETCA MY3bIKA

CayHpacKkein 3a ABepbio

SBYK KakK pur3nyeckoe BONOLWEHNE MY3bIKN — abCcTpaKTHOE ABNIEHUE, XOTb KaXK bl N MOXET
olwyuaTb ero OTHOCUTENbHO CBOEro BOCNPUATUA U Mepbl LO3BONIEHHOCTU. Accounaumnn
CMELLalTCs, U Mbl OTYETNIMBO CNbIWMM MENOAMUIO, HanonHeHHYIo 6e33MoLMOoHaNbHbIM Hac-
TPOEeHMeM. Ho Mbl COHacTpanBaeM ero camm — I'J'IyﬁOKO BHYTPU cebs. N 06blYHO COHacTpoOMKa —
Ha owyueHune 6naropatu, nepepacTatoLLas B CMeX.

MapannensHas nporpamMma 6ueHHane «Mayume K peke» / Myseit KpacHOSipckoro Bogonposoaa

The Research Institute of Minding Your Own Business

THE FROZEN YENISEI

Ice on hatches

We decided to freeze the water. It was so difficult to scoop out the cold autumn liquid. However,

it never freezes. The heat of turbines and friction of molecules against molecules do not allow

the water to cover itself with a protective blanket. For some time, the water has had the desire

to finally freeze, in order to temporarily hide its stormy waters and take a break from people.
We will not be here for long, but we will do its will.

SLOW DROPS*

Glass moulds from an abandoned glass factory

As you know, glass is a supercooled liquid, and it flows under load, just like resins. We cannot
observe this process: it is too extended in time. But we can imagine and feel how the flow
of time is stretched out in relation to various phenomena, forgetting about our worries, and
dissolve in fantasies of very slow, almost liturgical observation.

THE SOUND OF WATER IN A PIPE CAUSES LAUGHTER,
AND THEN MUSIC APPEARS

Soundscape outside the door

Sound as the physical embodiment of music is an abstract phenomenon, although everyone
can feel it relative to their perception and degree of permissibility. Associations shift, and
we clearly hear a melody filled with an unemotional mood. But we tune it ourselves, deep
inside ourselves. And usually, the attunement is based on the feeling of grace, which develops
into laughter.
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OCTPOB OTAbIXA

OcTpos

Ha peke EHucenBropoae KpacHospcke HaXoanTcs 60MbLLION OCTPOB. Y HEM0 €CTb HECKOJTbKO
Ha3BaHWN: oCTpoB MoslokoBa, ocTPoB OTAbIXa, OCTPOB Tenaunin nnn NPocTo «OCTPOB».
OcTpoB xopoLo npocMaTpmsaeTca v c Jlesoro v MpaBoro 6eperos, ero XOpoLo BUAHO U3 LeHTPpa
ropofa. Ha HéMm, kpome 60/1bLLION MacChl fepPeBLEB, MOCTPOEHbI KpacuBble 3paHna: [1Bopel,
ApbirnHa, LeHTpanbHbIn CTaguoH, Yepes Hero npoxoamnTt KoMMyHasnbHbIn MOCT, BeAETCS
6naroycTponcTBO, 1 y>XXe NOABUIINCL HOBbIE FOPOACKME MPOCTPaHCTBa. HO 3HAOT M ropoxxaHe
TalHbl CaMOro LLleHTpanbHOro OCTpoBa Halero ropoaa?

KpacHosipckue xynoxxHuku D3mark0, XeHs Nnb v AnnHa Jon6unmMHa nposenn MHOro
BPeMeH 3a UccriefoBaTe/IbCKUMU MPOryKaMm no oCcTPOBY U FTOTOBbI MOAENNUTLCHA CBOUMU
HaxoakamMu. OONH N3 XYLOXXECTBEHHbIX MPUEMOB, KOTOPbIN MPOCNEXMBAETCHA Y BCEX XYA0XK-
HWKOB, — 3TO MUCTUGUKALNA. PeanbHble paKTbl U paHTa3nUda NepenneTeHbl B CloXeTax,
YTO BOBJIEKAIOT 3pUTENSA B aKTUBHOE B3aUMOLENCTBUNE C MPOU3BELEHUNEM.

AHacTacus bessepluyk
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THE OTDYKHA ISLAND
THE ISLAND

There is a large island on the Yenisei River in the city of Krasnoyarsk. It has several names:
the Molokov Island, the Otdykha Island (lit. “Island of Leisure”), the Teliachiy Island
(lit. “Island of Calves”), or simply the Island. The island is clearly visible from both the left
andright banks of the Yenisei, and is clearly visible from the city centre. In addition to a large
number of trees, it has beautiful buildings built on it: the Yarygin Sport Palace, the Central
Stadium, the Communal Bridge passes through it, landscaping is underway, and new urban
spaces have already appeared. But do the urban dwellers know the secrets of the most central
island of our city?

Krasnoyarsk artists D3markO, Zhenya I, and Alina Dolbilina spent a lot of time exploring
theisland and are ready to share their findings. One of the artistic techniques that can be
traced among all artists is mystification. Real facts and fantasy are intertwined in plots
that involve the viewer in active interaction with the work.

Anastasia Bezvershuk

"
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Zhenya ll

SECRETION OF THE ISLAND
Public art

Secretion of street objects look like fumaroles on the slope of a volcano or “breakthroughs”
of some secretion released by the body of the island. Can this indicate that the island is alive
and is a huge creature, the Monster-Marvel Whale, with wounds on its body? On the other
hand, it is possible that once upon a time, there were secret laboratories under the Otdykha
Island, as, for example, on some of the Kuril Islands, and a secret substance broke through
to the surface.

XeHa Unb

CEKPELLIMS OCTPOBA

Ma6nuk-apT

Cepusi yNINYHbIX 06LEKTOB MOX0XM Ha GyMaposibl Ha CKIIOHE BYJIKaHa UM Ha «MPOPbIBbI»
HEKOTOPOW CeKpeLun, KOTopyIo BbIAENSET TENO 0OCTPOBA. MOXET NN 3TO CBUAETENbCTBOBATb
0 TOM, YTO OCTPOB XXMBOW M NPeLCcTaBAseT cO60i OFPOMHOE CYLLECTBO «YyAI0-I0[0 PbiOY-KUT»,
Ha Tefle KOTOPOro NOSBUUCH pPaHbl? C 4pYyroi CTOPOHbI, BO3MOXHO, KOr4,a-To MO OCTPOBOM
OTobixa GbINN CEKPEeTHbIE MabopaTopuK, Kak, HanpuMep, Ha HEKOTOPbIX Kypunbckux
OCTpOBaX, M CEKpeTHas cybCcTaHLMsA MpopBanack Ha MOBEPXHOCTb.
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D3mark0

OCTPOB OTAbIXA

Bupeowurpa

KoMnbloTepHasa nrpa «OcTpoB OTAbIXa» BXXaHpe KBeCT AN 3anycka ¢ MK nom ynpaesneHnem
Windows. Urpa ncnonbayeT ocTpoB OTAbIXa B Ka4eCcTBe OCHOBHOM Nlokauun. Nrpa-keecT
OCHOBbIBaeTcs Ha dpoTorpaduax, caenaHHbIX aBTOPOM Ha ocTpoBe OTAbIXa, U CloXeTe
N3 peasnbHbIX Y BbIMbILWTEHHbIX GaKTOB UCTOPUM MecTa. IrpoK 3aHMMaeT akTUBHYI0 MO3ULIUI0
B UIpe: OCYLECTBNAA BUPTYanbHYIO NPOrynKy, OH HAXOAUT pa3Hble 3afaHns AN ABUXEHUS.

MapannensHasa nporpamMma 6ueHHane «Maywme K peke» / OCTPOB oTAbIXa

D3mark0

THE OTDYKHA ISLAND

Video game

The computer quest game The Otdykha Island for a Windows PC. The game uses the Otdykha
Island as main location. The quest is based on photographs taken by the artist on the Otdykha
Island, and a plot is based on real and fictional historical facts of the place. The player takes
an active position in the game: while taking a virtual walk, they solve different tasks for moving
forward.
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AnuHa lon6unuHa

APXUB U.B. BOJIbAUHOBA

XXusonuco, rpaduka, 06bEKTbI

ApXMBManon3BecTHOroxygoxHukaW.B. bonbanHoBa, KoTopbin Xnne1950-x B KpacHospcke.
ApxuTekTop no o6pasoBaHUio, ONbAMHOB yBEKANCHA XXUBOMUCHIO, UHTEPEecoBanca rmapo-
nnaHamu: pucosan v NpuayMbliBan caMonéTbl U TMAPONOPThI, 8 HEKOTOPbLIE €ro 3CKU3bl
MCMNONb30BaNMCh KaK MPOTOTUMbI peasnbHbIX CaMONETOB.

MapannensHas nporpamMma 6ueHHane «Mayume Kk peke» / OCTPOB OTAbIXa

Alina Dolbilina
THE ARCHIVE OF L.V. BOLDINOV
Painting, graphics, objects

The archive of little-known artist I.V. Boldinov, who lived in Krasnoyarsk in the 1950s. Holding
adegreein architecture, I. V. Boldinov was fond of painting and was interested in seaplanes:
he drew and invented airplanes and seaports, and some of his sketches were used as proto-
types of real airplanes.
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PEYHASA TAJIEPEA THE RIVER GALLERY

Kak sByuuTt EHucen

IbixaHne EHuces, ero 3ByyaHue ctanum o6bekTaMum NCCNefoBaHna XyLOXKHMKOB: Eropa
KnounxuHa, KatepuHbl beiukoBon, KoHcTaHTUHa PocnsgkoBa, BaneHTuHa PorosunHa. Kaxgbin
13 XY0OXXHUKOB MO-CBOEMY PacKpbIfl CYLLLHOCTb PeKU. 3BYKW, 3aNnCaHHbIE B €CTECTBEHHOWN
Cpefe 1 BOCMPOU3BEOEHHbIE B CAayHO-NHCTaNNAUMSaX, 060CTPUIN BOCMTPUATUE NPUBbLIYHBIX
BOLHbIX 3BYKOB ¥ MOMOI/IM MO3HAaKOMUTbLCS C MOTy4Yel PEKOW, KOTOpasa OKasanacb HEOXMN-
JaHHO TUXOW N MONYanuBon.

OunHaMunka, TeMn v puTMMYeckui ronoc EHnMces sasyyaTt B KaXkgom na paboT no-cBOEMY.
BaneHTuH PorosmHob6paTtnn BHUMMaHme Ha 6y pHble NPUTOKM-KaNUIsapbl, KOTOPbIE HAMOHSAIOT
Teno peku. Erop KnounxumH n KatepnHa belukoBa Haxogunucb nocpenm 60MbLWOon N TUXON
BO[bl, HO MPEACTaBUIN BO3MOXHOCTb CyLIATENIO MOPAa3MbILWIATE O M0 MECTE B LLUKIe
EHuces. KoHCTaHTUH PocnakoB B cBoen paboTe coeguHUN TPU MIOCKOCTU XNU3HU PEKU:
NPUPOAHYIO, TEXHOTEHHYIO M @HTPOMOrEHHYIO.

MTorom nccnepoBaHmsa cTan ayauvanbHbI MOPTPET PEKU, NMPEnCTaBNEHHbIA B BUOE
O06BbEKTHOM MHCTANNALNM U 3aNNUCEN Ha MarHUTODOHHbIE MNEHKU, BUHUITOBbIE MIACTUHKMN.
EHncen —aTo raMma 3ByKOB M3BHE. Byab TO LIYMbl YENOBEYECKUX UICTOPUIN, POKOT MOE30B,
rynanekTPoCTaHUU, PEB MOTOPOB NN KaMHeN N 6péBeH, dNaHMPYIOLLMX MO PEYHON Faan.

Hapsa KoToBa-KpywuHckas

How the Yenisei sounds

The breath and sound of the Yenisei became objects of study by artists Egor Klochikhin,
Katerina Bychkova, Konstantin Roslyakov, and Valentin Rogozin. Each of the artists revealed
the essence of the river in their own way. The sounds recorded in the natural environment
and reproduced in sound installations sharpened the perception of familiar water sounds
and helped to get acquainted with the mighty river, which turned out to be unexpectedly
quiet and silent.

The dynamics, tempo, and rhythmic voice of the Yenisei sound differently in each of
the works. Valentin Rogozin drew attention to the rapid capillary tributaries that fill the body
of the river. Egor Klochikhin and Katerina Bychkova were in the middle of large and quiet
water, but provided the listener with the opportunity to reflect on their place in the Yenisei
cycle. Konstantin Roslyakov in his work connected three planes of river life: natural,
technology-related, and anthropogenic.

The result of the research is an auditory portrait of the river, presented in the form of
an object installation and recordings on tapes and vinyl records. The Yenisei is a range of
sounds from outside. Be it the noise of human stories, booming of trains, hum of power
plants, roar of engines, or stones and logs floating along the river surface.

Nadya Kotova-Krushinskaya

L e P
L] = III.I. -
...:. .:. l:.....l. " I:..I n
St LT
.: :. I. .II.II -:.I . .. ..l.l
L “"{" %
) = .-.:.:.:._:._. _.-I:..-I
n :...:-: .:. .I .I..... I.I.Il.ll.
_.-'___ ks = e
- = o '.:.;: " . " .
- T A T P BT AL A
- I:. ..:IEI .I ..I u .:..l .... :. .l... ... ; ..:.:E.::-....:.I....I n =
am u I. . . u ..I. L} . ... . .. . .I . u .l.. ...I u
SN LR L . =T -
P S FeT RS e T D
R L JCT I
" l:.. u " .. f: " II. L] .:I :... " .If}. ::I. -i.:.. .
= u u Il. u = .I
; ...:'-."-'_:".. - _.'-::'.'_ .i. e -._:-'.::":
n u u u n I. u I.
::...:.. L] : ... ..I " ..... " I. -:.. = :..I..Il l: lf‘l.:....t.
L n ...l:. ... . anm . . u
MapannenbHas nporpaMMa 6ueHHane «Mpyuune Kk peke» / PeyHas ranepes =" - " = - =" - The parallel programme of the Biennale WALKING TO THE RIVER / THE RIVER GALLERY 165
l: ™ L] L I | ™



Erop KnounxuH, KatepuHa BbiukoBa

1/_

3ByKOBaS| WHCTannauusa

Erop KnounxuH n KatepuHa bblukoBa nayyvanu gbixaHue
M 3ByYyaHue EHMCces No BOAHOMY MapLlpyTy. XyOox-
HWKW OTNpaBUINCh Ha Tennoxoae n3 KpacHoapcka
no EHncericka n obpatHo.

EHnceln o6pa3oBbiBancs NOCTENEHHO, N HET KOHK-
peTHOM fatbl ero nossneHud. Erop n KatepuHa Bbi6-
panu nepnop KoHua nnmoueHa — UMEHHO B 3TO BPeEMS,
cornacHo B.H. lonruHy, BO3HUK naneoEHucen.

EHucen n3pnaét 3ByKU B MecTax naHawadTHbIX
nperpapg, UCKYCCTBEHHbIX NN eCTECTBEHHBIX. MNpu Ha-
XOX[OAEeHUU PAOOM C PEKON NTErKo NOYyBCTBOBATbL €ro0
«AblXaHne», peyHon Bo3ayX. CUMBONMYHA N 3aMnUCb
OBWKEHUA pekn Ha NNEHKY, Beb AN NoslyYyeHns 3ByKa
NNéHKa fonXHa HaxoanTbCHA B MOCTOAHHOM ABUXEHUU,
CNoBHO Bofa. Tak e 1 3By4YaHue EHnces c ero oBmxe-
HUSAMU pbI6, Mecka 1 BOJOPOCNEN HEOQHOPOAHO, KaK
M MarHUTOPOHHaA NMéHKa HUKOraa He 3BYYUT oau-
HaKoBO.

Mpn npocnywmnBaHUN MHCTaNIALNUMU MOXHO 3a-
METUTb MHOPOLHbIN 3BYK, KOTOPbIN NPOUCXOanUT
He 13 KaTylweYyHoro MarHMTopoHa, ANUTENbHOCTLIO
1/500 Bcero ayauMo — npuMmepHo 4,5 cekyHAbl pas
B 40 MUHYT. UMEHHO 3Ty NponopLuio 3aHNMaEeT AesTerb-
HOCTb YenoBeka (BpOH30BbIN BEK) OT MOMEHTa POX-
OeHNsa peku.

XyOOXKHUKW MPEefNoXnv 3afyMaTbCs, KaKoe MecTo
3aHMMalOT 3BYKW APYT B APYre, Kakoe MecTo YenoBek
3aHUMaEeT B XXMN3HU PEKN N HA0B60POT.

MapannensHas nporpamMMa 6ueHHane «Mayume K peke» / PeuHas ranepes

Egor Klochikhin, Katerina Bychkova
1/-
Sound installation

Egor Klochikhin and Katerina Bychkova studied
the breathing and sound of the Yenisei along the water
route. The artists travelled by boat from Krasnoyarsk
to Yeniseysk and back.

The Yenisei was formed gradually, and thereis no
specific date of its appearance. Egor and Katerina
chose the end of the Pliocene, according to V.N. Dolgin,
the paleo-Yenisei appeared at that time.

The Yenisei makes sounds in places of landscape
barriers, artificial and natural. When you are near
the river, it is easy to feel its “breath,” the river air.
Recording the river movement on film is also symbolic,
because to produce sound, the film must be in constant
motion, like water. Likewise, the sound of the Yenisei
with the movement of fish, sand, and algae is hetero-
geneous, just like a tape that never sounds the same.

When listening to the installation, one can notice
a foreign sound that does not come from a reel-to-reel
tape recorder. Its duration is 1/500 of the total audio,
approximately 4.5 seconds every 40 minutes. This is
the proportion occupied by human activity (The Bronze
Age) from the moment the river was born.

The artists suggested thinking about what place
sounds occupy in each other, what place a person
occupies in the life of the river and vice versa.
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KoHcTaHTUH PocnsikoB

COJIHLIE UCNAPSET LUYMHbBIE BOAbI

MynbTUMepuiHaa MHCTaNNALMS, rny6okue Mepgua, TpEX4acTHbIM cayHACKenn

KoHcTaHTuH PocnskoB nccnepgosan 3ByyYaHue EHMces: XyOOXHUK Ny TeELWeCcTBOBas B OK-
pecTHoCcTAX KpacHospcka, cobupan 3ByKU PeYHOM XXU3HU N JOKYMEHTUPOBAaN METO40M
nonesbIX 3anucen.

O6beKTOM ero BHUMaHWUS CTanu arperaTtHble COCTOoAHMSA Boabl. OHM Npnobpenn ceoé
3BYy4YaHue BCeaCcTBNE B3aMMOOENCTBUSA C NPUPOJHON, TEXHOMEHHOM, YenoBeYeCcKom rnpe-
rpapon. Boga 3ByumT, ecnm BCTpevyaeTcs C YEM-TO, U UMEHHO 3TOT MOMEHT POXAEHUSA 3BYKa
npencTaBnaeT MHTEPEC AN XYAOXHMKA. Kak nyenoBeyeckme uCTopumn, KOTOpble YyHOCATCSA
Janblle BOBPEMEHNBPEYHOMMOTOKE, KOTOPbIE TaKXXE CTaNnyacTbio ayAMOUHCTaNnNaunm.

MapannensHas nporpamMMa 6ueHHane «Mayume K peke» / PeuHas ranepes

Konstantin Roslyakov

THE SUN EVAPORATES NOISY WATERS

Multimedia installation, deep media, three-part soundscape

Konstantin Roslyakov explored the sound of the Yenisei: the artist travelled in the vicinity
of Krasnoyarsk, collected sounds of river life and documented them using field recordings.

The object of his attention was the water aggregative states. They acquired their sound
as aresult of interaction with natural, technology-related, and human barriers. Water sounds
when it meets something, and it is the moment of the sound’s birth that the artist is interested
in. As well as human stories carried further in time in the river flow, which also became
part of the audio installation.
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BaneHTuH PorosunH

MPUTOKMU

3ByKOBaS| WHCTannauusa

EHuceln — camaa MHorosogHas peka Poccuun. OHa perynsapHo nonofHgeTcs NpuTokamMm
M3 MHOIMOYUCNEHHbIX peK. HO He TONbKO BOTHaMU BOA HacblWwaeTcs EHncen, HO 1 BONHaMu
3BYKOB €ro NpUTOKOB. BOMbLWMHCTBO MPUTOKOB HAaMOJHAIOTCSA TalbiMU BOAAMU NEAHNKOB U
CHera c rop BocTo4yHom 1 3anagHon Cubunpu, BOCNonHAs coboio EHMCen. STOT KPYr XXU3HU
NOBTOPSAETCS €XXEerogHo.

My3blkaHT BaneHTUH POro3nH oTnpaBuacy B NyTewecTBMe NO MafieHbKUM, HO 6YPHbIM
nputokaM EHnces, KoTopble HaNOMHAT TeNo pekn. CBOM 3BYKOBOW Kpyr BaneHTUH nomMecTun
Ha BUHUOBbIE M1ACTUHKMW, KOTOPbIE CMOXET NPOC/yLWaTh 3pUTENb, KOTOPbIN CaM Mor BbiIGpaTb
M MOCTaBUTb 3aMnCb ONpeaeNEHHOro NPUTOKa UK XKe MOCTaBUTb CMeLaHHbIN MUKC, YTOOBbI
ycnblwaTb EHMCEN, aTakxe 3anucueronputokoB: AbakaH, basanxa, bepesoBka, Ecaynoska,
KaH, KapaynbHas, Kaua, MaHa, Yepémyuika.

Frxrncy

MapannensHas nporpamMMa 6ueHHane «Mayume K peke» / PeuHas ranepes

Valentin Rogozin

TRIBUTARIES

Sound installation

The Yenisei is the most abundant river in Russia. It is regularly replenished by tributaries
from numerous rivers. But the Yenisei is saturated not only with waves of water, but also with
waves of sounds fromits tributaries. Most of the tributaries are filled with meltwater from gla-
ciers and snow from the mountains of Eastern and Western Siberia, replenishing the Yenisei.
This circle of life repeats itself every year.

Musician Valentin Rogozin went on a journey along the small but rapid tributaries of
the Yenisei, which fill the body of the river. Valentin placed his sound circle on vinyl records
that the viewer can listen to. They can choose and play a recording of a certain tributary
or put on a mix to hear the Yenisei, as well as recordings of its tributaries: Abakan, Bazaikha,
Berezovka, Esaulovka, Kan, Karaulnaya, Kacha, Mana, Cheryomushka.
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ApT-rpynna «Hukakux onpaBgaHuin
(Mapwus Pbi6ka, Mapusa AnekcaHgpoBa, I0puii KyabMeHKO)

rPOT APY)XXBbI

Aynuoauayanbﬂaa UHCTannauusa

«poT opyx6bl» 6bIN CO30aH AN COHAaCTPOUKM U MeasieHHOro 3HakoMcTBa ¢ EHuceem.
Tio6oi yenoBeKk MOr PacnonoXUTbCS Ha KPece C BUAOM Ha PeKY, HaleTb HaYLWHWKW U MOrpy-
3UTbCHA B TEKYUYUIN MEPENNBAIOLLMIACHA BOLHbIN MOTOK, 1 €MY OTKPbIBANINCh CEKPETHI PEKU U A PY K-
6bl. Putyan ceBugaHunsa ¢ EHMceeM, MUp TENMbIX TEYEHUN U YTPEHHUX TYMaHOB, AONTMUX
NPOrynoK BAOMb KPOMKW BOLbI M KDUKOB NTUL, MUP PbIGAKOB U PEYHbIX pyCcanokK cosfaBaniu
nosiHoe olyLleHne BAMBaHUS B XXN3Hb CUBNPCKOMN PeKU.

MapannensHas nporpamMMa 6ueHHane «Mayume K peke» / PeuHas ranepes

No Excuses Art Group
(Maria Rybka, Maria Alexandrova, Yuri Kuzmenko)

THE GROTTO OF FRIENDSHIP

Audiovisual installation

Grotto of Friendship was created for attunement and slow acquaintance with the Yenisei.
Anyone could sit on a chair overlooking the river, put on headphones, immerse himself or
herselfin the flowing iridescent water stream, and reveal the secrets of the river and friendship.
The ritual of meeting the Yenisei, the world of warm currents and morning fogs, long walks
along the water’s edge, and cries of birds, the world of fishermen and river mermaids created
a complete feeling of joining the life of the Siberian river.
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1-1 CUBUPCKAS JIABOPATOPUA KYPATOPOB
«ANKMUE NAJIbMbI»

YyacTHUKU:

Oner AnT3 (KpacHosapck)
AnekcaHppa XXepHoBa (TioMeHb)
AHacTtacusa KoHpgpuHa (KeMepoBo)
Nonuta Moucupanuwsunu (ToMck)
AHacTtacua dpmul (HoBocnbumpck)

KypaTop: OkcaHa byaynak
TbloTOPbI:

AHacTtacus Anb6okpuHoBa (Camapa)
ApuHa YMaHckas (MockBa)

MapTHEP: CUBUPCKUA UHCTUTYT Pa3BUTUSA KPeaTUBHbIX MHRYCTPUM

C 8 no 21 ceHTaAbpsa npowna nepsas nabopatopua ong KypaTopos «Aunkue nanbMeol». Jlabo-
paTopusacosnanaMUKpoknMMaTonsaoTpaboTkmnpodeccrnoHanbHbIX HaBbIKOBUNMPOPaboTKuU
npo6neM 5 MonogbIM KypaTopaM 13 pasHbiX ropofos Cubupwu.

BKpacHospckeecTbTpagmMumsa —CTaBUTb NanbMbl 1€TOM. 3TO /151 MEHS TaK XXe 9K30TUYHO
M napaHopMasnbHO, Kak 6ereMoT Ha He nycToro 6accenHa B cepunane «Qukne nanbMbi».
KypaTopckada npodeccus B npuHLUMNE OTHOCUTENbHO HoBag, a ona Cubupm Tak soobuie
daHTacTU4YHa, NpaKTUYeCKn aHTUyTonua. Mnuccums Hosom nabopaTopum — NopaepxaTb Xpyn-
KYI0 3KOCUCTEMY XYLOOXECTBEHHOM XNU3HU, B KOTOPOWN KypaTopbl — BaXKHbI CBA3YIOLLUN
aneMeHT. U nocKonbKy ANg MeHs KypaTopbl —3TO B MEPBYI0 o4epefb COOOLHUKN XYO0XHUKOB,
To U nabopaTopumsa COCPefoToUnTCS Ha 3a60Te — O XYAOXKHUKAX, 3pUTENAX, KYNbTYyPHOM
apxuBe n caMux cebe.

MpoekunoHHOe ModeNnnpoBaHUeE U NOMEBbIE MPaKTUKN — ABa KIOYEBbLIX METOa, KOTOPbIE
obecneymBaloT MOrpyXeHne B KOHTEKCT MPOU3BOACTBA BbICTaBOK U BbiICTPanBaHme cobCT-
BEHHbIX CTpaTerum n nogbop TakTUK ANA OOCTUXeHUSa uenn. Becb o6pasoBaTenibHbIN
npouecc 6bl1yCTPOEH KaK TPEHNUPOBOYHbIV KaMMycC rafneperHbiX KypaTopoB, rAe KaXabln
y4yacTHMKa NONy4Yun BO3MOXHOCTb peann3oBaTb CBOWM aBTOPCKUM MPOEKT.

MToromMm nabopaTopuu cTana BbiCTaBKa KypaTopckux cutyaunm «Mke-dannc» Ha Nonu-
3KpaHe My3enHoro ueHTpa «lfnowanb Mupa».

OkcaHa bygynak

1-a Cubupckas nabopaTopus KypaTopos «AuKue nanbmbl»

1ST WILD PALMS SIBERIAN LABORATORY OF CURATORS

Participants:

Oleg Deetz (Krasnoyarsk)
Anastasia Ermish (Novosibirsk)
Anastasia Kondrina (Kemerovo)
Lolita Moistsrapishvili (Tomsk)
Alexandra Zhernova (Tyumen)

Curator: Oksana Budulak
Tutors:

Anastasia Albokrinova (Samara)
Arina Umanskaya (Moscow)

Partner: Siberian Institute for the Development of Creative Industries

The First Wild Palms Laboratory for Curators was held from 8 to 21 September. The laboratory
created a microclimate for developing professional skills and working through problems for
five young curators from different Siberian cities.

In Krasnoyarsk, there is a tradition to put up palm trees in the street in summer. To me,
this is as exotic and paranormal as the hippopotamus at the bottom of an empty swimming
poolinthe TV series Wild Palms. Generally speaking, the profession of curator is relatively
new, and for Siberia it is even fantastic, almost dystopian. The mission of the new laboratory
is to support the fragile ecosystem of artistic life, in which curators are an important con-
necting element. And since | think that the curators are, first and foremost, accomplices
of artists, the laboratory will focus on caring for artists, viewers, the cultural archive, and
ourselves.

Projection modelling and field practices are two key methods that ensure immersion
in the context of exhibition production and building of your own strategies, as well as selec-
tion of tactics to achieve the goal. The whole educational process was organised as a training
campus for gallery curators, where each participant had the opportunity toimplement his
or her own original project.

Theresult of the laboratory was the exhibition of curatorial situations X-files on the split
screen of the Ploschad Mira Museum Centre.

Oksana Budulak
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UKC-DPAUC

ebicmaska KypamopcKux cumyayud

«MKc-dannc» — 3To OTKPbITUE 3HAKOMOTO, HO HE3HAaKOMOro Mmpa KpacHosipcka ceMbio
KypaTopaMu U3 eBpoOnenckon n aamaTckom yacten Poccum. CBob6oaHbIN B BbiGOpe nccne-
OOBaHWS, KaXAbli U3 HAaC OTNPaBMUIICA MO MHAMBUAYANbHBIM TPAEKTOPUAM, HO HaLWEN HEUTO
obliee — NyCTOTbl FOPOACKOM NaMATH, 3aMONIHEHHbIE CNEKYNALUAMU, MUDaMN U INYHBIMU
nctopusiMu. Noxodbl, NOMbITKX, 3HAKOMCTBA, Pa3roBopbl, UCCNEAOBAHMA M AMNUPUKA: HE OKOH-
yaTenbHoe, HO O6bEMHOE NO3HaHNE KPaCHOAPCKUX TeppuTopuin. PasHoobpasHbii onbIT —
OT CTeHAana Ao ceaHca TONKOBaHWUS CHOB: COBpaHHasA KONNeKL M HappaT1BOB MpUBeNa KaXaoro
K TEeMe, OTpakaloLLeli caMoro aBTopa v OGHOBPEMEHHO ONMChIBatOLLLEN CUBMPCKOE LLapCTBO.

«MKc-pannc» 4yTko, 6epexHo 1 nocnegoBaTenbHO NOrpyXaeT HabngaTens B npouecc
N3y4YeHNa 06CTOATENbCTB, MPEANOChINOK, MPUYNH, TPAHUYHBIX YCNIOBUIN, MEXaHUK NPOeK-
TUPOBAHWUS, YNIPa>KHEHNI N METOLOB, UTOrOM UCMONb30BaHMS KOTOPbIX CTana 3Ta BbiCTaBKa.
B XpynKoM Tene nepBoro BnevyaTneHns NosaBASIOTCA HOBble 3aga4u, 06paMnss onbIT 0O6MEHOM
cobpaHHbIXBO BpeMs apelidaapTedakToB. TOPXKECTBO HOBbLIX 06CTOATENBCTBHEN3BEXKHO
HM3BOAMTMNPOLEecCNpoLLaHNs, 0bpasysnycToTyBLEHTPe, ropoaencepaLe.iccnegosanme
rOpOACKOro o6beKkTa YeloBEKOM/KYPaTOPOM MOXET BbIHECTU 3TOT MPOLLECC Ha CBET M BOCCTa-
HOBWTb CaKpasbHYIO NOCeA0BaTeNbHOCTb.

MoMeLwEHHbIE BOAHO MPOCTPAHCTBO MOO6BEANHEHHbIE CXOXUM CLLEeHapUEM, UTOrOBbIE
dannbl o6nagaoT pa3HbIMU CBONCTBAMU 1 flaXKe OTKPbIBAIOTCS MO-Pa3HOMY. CKOMTbKO HY>XHO
OaHHbIX—WHY>XHbI I OHN BOBCE — A/19 BO3HUKHOBEHWS 3aMbic/1a? CNeKkynaTUBHOE UBMepeHne
OY€eHb BaXKHO A5 3TON NabopaTopmm: OHO MO3BONAET KOHCTPYMPOBATb U PEKOHCTPYM-
poBaTb UCTOPUMN, OCTABNAATb MPOBENbl, KOTOPbIE 3aNONMHUT 3pUTENb>.

ApunHa YMaHcKkasa
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X-FILES

exhibition of curatorial situations

X-Files is the discovery of the familiar but unfamiliar world of Krasnoyarsk by seven curators
from the European and Asian parts of Russia. Free to choose the research, each of us set off
onindividual trajectories, but found something in common — the voids of urban memory filled
with speculation, myths, and personal stories. Hikes, attempts, acquaintances, conversa-
tions, research, and empiricism: not final, but voluminous knowledge of the Krasnoyarsk ter-
ritories. A variety of experiences — from stand-up to a dream interpretation session: the col-
lected narratives led everyone to a theme that reflected the artist themself and at the same
time described the Siberian realm.

X-Files sensitively, carefully, and consistently immerses the observer in the process of
exploring the circumstances, prerequisites, causes, boundary conditions, design mechanics,
exercises, and methods the use of which is resulted in this exhibition. In the fragile body
of the firstimpression, new challenges appear, framing the experience with the exchange
of artefacts collected during the drift. The triumph of new circumstances inevitably relegates
the process of farewell, creating a void in the centre, the city, and the heart. Ahuman/curator’s
exploration of the urban site can bring this process to light and restore the sacred sequence.

Placed in the same space and united by a similar scenario, the resulting files have different
properties and even open differently. How much data is needed — and is it needed at all —
for a concept to emerge? The speculative dimension is very important for this laboratory:
it allows us to construct and reconstruct stories, to leave gaps for the viewer to fill in.

Arina Umanskaya
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AnekcaHppa YXepHoBa

KPACHbIA 1POCJIAB CASHOBUY

Ha doHe 6ypHOro passuTUs HeEMpoceTen y YennoBeka HEOXNAaHHO BO3HUKAET UHTEPEC K APEBHNUM
cuctemMaM MHOOPMaLIMOHHON reHepaunun. AT METOANKN UMEIOT TOT e 6a3nc — CTPYKTYpHOe
3HaHWe 0 KapTax 1 3Bé3aX, Ha OCHOBE KOTOPOIo BbINOIHAETCHA packiag Tapo Unun cocTaBnseTcs
ropockon. Hac npuBnekaeTt yenosevyeckni GakTop — TofIKoBaTeb, TOT, KOFO He 3aMeHUTb
KOMMbIOTEPHOM MOoJenbio. B puTyanax ragaHusa u HyMeponornm oH UrpaeT peLlatoLLyto posb.
[peBHME N COBPEMEHHbIE reHepaTUBHbIE MPaKTUKU BXOAAT Bofie couceTen U MHTEPHET-
06LWEeHUS: NOHATME HOBOM 3TUKU CBA3bIBAET ATM PA3HOMaHOBLIE MOHATUS BEAUHYIO TEHOSHLMIO.
f1 cocTaBuna NCUXONOrNMYECKYIO U BU3yarnbHYIO KapTy KpacHospcka n nepenoxwuna
Hauyenoseka. TaknoasuncsnepcoHax KpacHoim dpocnas CasgHoBuY (CasiHbl—o6bLee Ha3BaHMe
0N ABYX rOpHbIX cUcTEM Hatlore Cnbupu), emy 39,3 net (ropony 393 rofa), BEHb POXKAEHUSA
y Hero 16 aBrycTa (16 aBrycTa B 1628 rogy oTps4OM Ka3akoB rnof npegBoanTeNbCTBOM
AHppes AHydpuesmnya [lybeHcKoOro B MecTe BnageHns pekun Kaum B peky EHncen 6bin ocHoBaH
HebonblwonaepeBaHHbINOCTPOr KpacHbIMAp, nonoXxunswmnHadanoropony KpacHosipcky,
noatoMy KpacHbln ApocnaBs) no 3Haky 3oauaka JleB, a no KWUTanckoMy ropockony XXEnTbin
3eMJIAHOM ApPaKOoH.
CobpaBpaHHble, ANONPoCcKMNaKpPacHOAPCKNUX XYOOXHUKOB CO3aaTbNnopTpeT Apocnasa,
KOTOpPbIN CTasl OCHOBOW N5 reHepauumn dotorpadum B HEMPOCETU MNepCcoHaxa.
CatondoTorpadpuenneceMmpgaHHbiMmorepoessobpaTunacbKKpacHOSPCKUMTaponoram,
3KCTpaceHcaM,KNpoBOAHUKaMMNOHaTalbHbIMKapTaM. Bonpockl6bInnaisiBCeX«3KCNepToB»
O COCTOSAHUM 1 ByayLLeM NepcoHaxa.

1-a Cubupckan nabopaTopus KypaTopos «[AuKne nanbMbl»

Alexandra Zhernova

KRASNY YAROSLAV SAYANOVICH

Against the backdrop of the rapid development of neural networks, a person suddenly becomes
interested in ancient systems of information generation. These methods have the same basis —
structural knowledge about cards and stars, on the basis of which a tarot reading is performed
or a horoscope is drawn up. We are attracted by the human factor — the interpreter, the one
who cannot be replaced by a computer model. It plays a decisive role in rituals of divination
and numerology.

Ancient and modern generative practices enter the field of social networks and Internet
communication: the concept of new ethics links these diverse notions into a single trend.

| compiled a psychological and visual map of Krasnoyarsk and applied it to a person.
This is how the character Krasny Yaroslav Sayanovich appeared (Sayany isacommon name
for two mountain systems in southern Siberia). He is 39.3 years old (the city is 393 years old)
and his birthday is August 16 (on August 16, 1628, at the confluence of the Kacha and Yenisei
Rivers, a detachment of Cossacks led by Andrei Anufrievich Dubensky founded a small wooden
fort Krasny Yar, which laid the foundation for the city of Krasnoyarsk, therefore the name is
Krasny Yaroslav). His zodiac sign is Leo and he is Yellow Earth Dragon according to the Chinese
zodiac.

Having collected the data, | asked Krasnoyarsk artists to create a portrait of Yaroslav,
which became the basis for generating a photograph of the character in the neural network.

With this photograph and all the data about the hero, | turned to Krasnoyarsk tarot readers,
psychics, and natal chart readers. There were questions for all the “experts” about the state
and future of the character.
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AHacTtacusi Anb60KpuHoBa

KAJINHA B TYMAHE

CnyuainHasiHaxodKa—CcTonkKa cTapbix 6ymMar v pykonucem, HanaeHHbIX B 3a6poLlleHHOM 6acceiHe
«HenTyH» Ha 6epery peku Kauun, — cTaHOBUTCS OTMPaBHOM TOYKOM A1 UCCNefoBaHUs, KOTopoe
B TeYeHne Hepenuv Be4ET KypaTopa No caMbiM MPUYYLAMBbLIM TPAEKTOPUAM U MPUOTKPbIBAET
CTPaHMLbI XXN3HM KpacHosipcka TPEX NpoLLeLmnX LecaTuneTuin. MoaTteli-camoyykn, bnbnmo-
TekapuoThenakpaeBefyecKon nuTepaTypbl, KOMNO3UTOP-LENNTENbCTAaHOBATCA rolocamu,
N3 KOTOPbIX CKNafblBaeTCs 3bI6KNA MOPTPET XKUBLLEN Korga-To [Man3ynaeson ManvHel BacunbeBHbI.

«KanvHaBTyMaHe» —3TONoMblITKayepe3 HanfgeHHble 06bEKTbl, aPXNBHbIE OKYMEHThI
nnybnnKaLummpekoHCTPYMpPoBaTb BMorpadunio M TBOPYECKUA MY Tb YAUBUTENbHOM KEHLLNHDbI,
CaMOyuKU, MPUHMMAaBLLEN «HACTaBNEHUS CBEPXY» N HanMUCcaBLIENn B COCTOAHUN TpaHca
HECKObKO COTEH NeceH N CTUXOB.

BbicTaBka npepcTaBnsieT 3 cebs cepuio «0OCTPOBOB» U3 MOAJIMHHBIX MPEAMETOB, COOpaH-
HbIX B NPoL,Eecce NCCe[oBaHNS, KOTOPbIE OTPaXaloT pasHble acneKTbl Xn3HK Manasynaeson .B.:
paboTy B MIHCTUTYTe aHmnonormm ASH r. KpacHospcka, My3bikanbHOe U InTepaTypHoe TBOP-
4YeCTBO, LLenmMTenbeTBO. [POBOAHMKOM MEXAY HUMM CY>XUT TEKCT — aBTOHappaTuB KypaTtopa
B AE€BATM rmaBax, ynakoBaHHbIN B 3MH.

«KanuHa B TyMaHe» — Ha3BaHMWe MecHW, TEKCT KOTOPOW MpuUHagnexuT FanvHe, a My3bl-
KanbHoe opopMNeHne — KpacHOSPCKOMY KOMMNo3uTopy Bnagnmmpy NoHomMapésy. 3Ta dpasa
CTaHOBMTCHA MO3TUYECKOM MeTadopon NpoekTa 1 NpeacTaBnseT ob6pas yenoseka, KOTOPOro
TaK CMIOXHO pasrnsafeTb CKBO3b TYMaH BPEMEHMN.

1-a Cubupckan nabopaTopus KypaTopos «[AuKne nanbMbl»

Anastasia Albokrinova

A GUELDER ROSE IN THE FOG

A chance find — a stack of old papers and manuscripts found in the abandoned Neptune
swimming pool on the bank of the Kacha River — becomes the starting point for the research
that, over the course of a week, leads the curator along the most bizarre trajectories and reveals
the pages of the life of Krasnoyarsk over the past three decades. Self-taught poets, librarians
from the department of local lore literature, and a composer-healer become the voices that
make up the shaky portrait of Galina Vasilievna Paizulaeva who once lived.

A Guelder Rose in the Fog is an attempt, through found objects, archival documents
and publications, to reconstruct the biography and creative path of an amazing and self-
taught woman, who took “instructions from above” and wrote several hundred songs and
poems in a state of trance.

The exhibitionis a series of “islands” of authentic objects collected during the research
process, which reflect different aspects of Paizulaeva’s life: her work at the Institute of Eniology
in Krasnoyarsk, musical and literary creativity, healing. The guide between them is the text —
the curator’s autonarrative in nine chapters, packaged in a zine.

A Guelder Rose in the Fog is the name of the song, the lyrics of which belong to Galina,
and the musical arrangement is by the Krasnoyarsk composer Vladimir Ponomarev. This
phrase becomes a poetic metaphor for the project and represents the image of a person
who is so difficult to see through the fog of time.

1st Wild Palms Siberian Laboratory of Curators 181



AHacTtacusa KoHgpuHa

OYAr

B KpacHosipckoM Kpae ecTb nNocénok Mamatn 13 bopuoB. TaM NouTn aBa Beka paboTtan
CTEKO/bHbIN 3aBoA. [TocnoBaMHay4YHOM COTPYAHULbIKpaeBeA4YeCKOroMy3es, NpoBOAMBLLEN
TaM uccnegoBaHuUs, BbICOKME TeMnepaTypbl Ha MPOU3BOACTBE CTanu NPUYMHON NOXapOB,
B KOTOPbIX MOCTEMEHHO Cropanu apxmBbl, QOKYMEHTbI, cBeAeHnsA 1 doTorpadun. Bo BpeMeHHomn
3KCMNO3MLNN KpaeBegyYeCcKoro Myses 0 CTEKOJIbHOM 3aBofe ecTb doTorpadumsa 0EBOYKH,
0 KOTOPOW HUKTO HUYEro He 3HaeT.

B KpacHosipcke x1BET doTorpad NonnHa Keacosa, e 0T MaMbl OCTaNICA AOM B NOCENKe
MamaTtn 13 bopuos, a UcTopuUs €é poacTBEHHUKOB MO MaTEPUHCKOW IMHUN NPUMEPHO
c 1910rogaTecHo cBA3aHa c 3aBOAOM. ApXUB [1ONIMHbI TOXXe HE TOBOPUT CHEM O MPOLLSIOM.
®doTorpadunpoBaHme apTedakTOB NPOLIIOro, COCTaBEHNE U3 HUX KOMBUHaUWI, nepe-
MeleHne n obpamMneHne — Bcé aTo 6e30TBETHbIE MPOCbObLI O gnanore.

HaunHaeT ka3aTbCH, YTO CMOTPETb Ha Bel M 60/blle HE UMeeT CMbICNa, @ CMOTPETb CTOUT
Mexnay Belwewn, Tyga, roe oTcyTcTBUe.

Cos3paHune ona nopTpeTa TSHXKENOM paMbl U3 CTEKa, HAMAEHHOro Ha pynHax paboyero
Luexa, CTaHOBUTCSA OOAHUM U3 METO0B KYPaTOPCKOMN NMPaKTUKM OBHapyXXeHUA NycToT. Tpéx-
MepHOoe CKaHNUPOBaHWE pa3pyLEHHbIX MPON3BOACTBEHHbIX MOMELLEeHN NO3BONAET TOUHEE
3adunKCHMpoBaTbNPOPEXU BMPOCTPAHCTBE. ANNYHBIN apXMB MoNnHbINPeabaABNAET MYCTOThI
B CEMeNHOoM NnaMaTu.

Ouar, cob6paHHbIN N3 06/10MKOB CTEK A, —MOonYyannBoe npurnaeHne K KonneKTMBHoOMY
NPOXMBaHUIO CNyUmMBLLErocs 3abbiThsl. HegocTalowme 4acTn — UMMysbC K fanbHenLeMy NoOUCKYy.

1-a Cubupckan nabopaTtopus KypaTopos «[AuKne nanbMbl»

Anastasia Kondrina

A FIREPLACE

In Krasnoyarsk Krai there is a settlement of Pamyati Trinadtsati Bortsov (lit. “In memory of
13 fighters”). A glass factory operated there for almost two centuries. According to a scientific
associate of the local history museum who conducted research there, high temperatures
at production site caused fires in which archives, documents, information, and photographs
were gradually burnt. In the temporary exhibition of the Museum of Local Lore about the glass
factory, there is a photo of a girl about whom nobody knows anything.

Polina Kvasova, a photographer who lives in Krasnoyarsk, inherited a house from her
mother in Pamyati Trinadtsati Bortsov, and the history of her maternal relatives since
about 1910 is closely connected with the factory. Polina’s archive does not talk to her about
the past either. Photographing artifacts from the past, arranging them in combinations,
moving and framing them are all unanswered requests for dialogue.

It begins to seem that looking at things no longer makes sense, and that it is worth
looking between things, where there is absence.

Creating a heavy glass frame for the portrait, found in the ruins of a workshop, becomes
one of the methods of curatorial practice of discovering voids. Three-dimensional scanning
of the ruined industrial premises makes it possible to more accurately identify the gaps in
space. And Polina’s personal archive reveals voids in family memory.

A fireplace, assembled from glass fragments, is a silent invitation to the collective experi-
ence of the oblivion that has happened. The missing parts are an impetus for further search.
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AHacTacus ApMuLl

NMPOTUBOCTOSAHUE CBETJIbIX U TEMHbIX CUN
B KPACHOSIPCKE

ABTOpCKOe nccnegoBaHue B pamkax nabopatopum 66110 chOKYCMPOBaHO Ha COBPEMEHHOMN
ropofckon mudonorum n ponbknope. No pesynbtataM UCCNE[OBaHNA KPUCTaNIM30Bancs
CKPBbITbIA KOHTEKCT: MU OTpaxaeTHeoTpedIEKCUPOBaHHbIE CXEMbI O6LL,ECTBEHHOMO BOCNPUATUSA
1 noBefeHus. OH 3anoHAET Pa3pbiBbl B TOHKON 060104KE paLMOHabHOro CO3HaHUS.

KypaTopckascuTyaumsanpenctaBnseT cy6beKTUBHbIN B3rNA4HaNCTOPUIO KPAacHOSPC-
KO0 UCKyccTBa. XpoHonornyeckasa npamas npeacTaBnseT MCTOPUIO UCKYCCTBA OT APEBHUX
KpacHosipueB (35 000 neT Ha3an) 0O COBPEMEHHOCTMU.

Mpolwnoe HEKOTOPbLIX NOKaNbHOCTEN — 3TO YEPHLIN AWNK. NogobHO HoBocnMBUpPCKY,
roe HeT NPeeMCTBEHHOCTM, a Mepexoq oT APEBHUX HOBOCUBUMPLIEB — CPpasy K «AeBAHOC-
TbIM» U CUBUPCKOMY UPOHUYECKOMY KOHLLenTyannaMy, KpacHosspck —ropo 6e3 60obLiomn
nctopun. 3gechb He 6bino KynnkoBa nons, clofa He npuesian HanoneoH. XoTa 1 6bi1 0anH
NCTOPUYECKUA MOMEHT: JIeHUH neunn B KpacHosipcke 3y6bl.

MccnepoBaTenbCKMM MOAXOL0MKKOHTEKCTY Mbl CTPEMUMCAHE ONYCTUTb MPOUrpbIlwa
B 3TOW [lyXOBHOW BOMHE, N60 OH YEPHBLIM HEG6OM KpacHOospcKa NAXEeT Ha YeI0OBEYECTBO.

1-a Cubupckan nabopaTopus KypaTopos «[AuKne nanbMbl»

| en| [

Anastasia Ermish

CONFRONTATION BETWEEN LIGHT AND DARK FORCES
IN KRASNOYARSK

The artist’s research within the laboratory was focused on modern urban mythology and folklore.
The results of the research crystallised a hidden context: the myth captures unreflected pat-
terns of public perception and behaviour. It fills gaps in the thin shell of rational consciousness.

The curatorial situation represents a subjective view of the history of Krasnoyarsk art.
The chronological straight line represents the history of art from the ancient Krasnoyarsk
people (35,000 years ago) to the present.

The past of some localities is a black box. Like Novosibirsk, where there is no continuity,
and the transition from the ancient Novosibirsk people goes straight to the “90s” and Siberian
ironic conceptualism, Krasnoyarsk is a city without much history. There was no Kulikovo
Field and Napoleon did not come here. Although, there was one historical moment: Lenin
had his teeth treated in Krasnoyarsk.

With aresearch approach to the context, we strive to prevent losing this spiritual war,
because it will fall on humanity like the black sky of Krasnoyarsk.
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Oner Auts

KYPATOPCKAS CUTYALIUA IX

Ka>kpas BbicTaBKa — 9TO BCerpa pesynbTaT colo3a XyA0XHMKa U KypaTopa. Mopon Xy[oXHuUK
6epéT Ha cebs KypaTopckue GyHKLNK, TOra 3TO yXKe CO3 TOKann30BaHHbIA, BHYTPEHHU,
HOYallLEe BCEr0 3T PO pacnpefeneHbl Mexay AByMs pasHbiMn durypamu. hecnmxynoxKHuUK
B TeJle BbICTaBKM NpefcTaBfeH HENOCPEeACTBEHHO paboTamu, BO NIOTU, TO MPUCYTCTBUE
KypaTopa Ky[a MeEHEe O4YEBULHO U 19 CTOPOHHEro HabngaTensa peako npocTupaeTcsd 3a
npenensl KypaTopcKoro TekcTa. TakoB oMH 13 Hanbonee pacnpoCTPaHEHHbIX BapMaHTOB
KYpaTOpPCKOW CUTyaLmu.

34ecb M cenyac g npepnaraio BaM Hebonblwon o6pas3oBaTefibHbIA KYPC, MPU3BaHHbIN
paccesTb 3aBeCy HEM3BECTHOCTU Haf TEM, KakK, UTO, CKOJIbKO U 3a4eM fefaeT KypaTop
BO BpeMs paboTbl Haf BbICTABKOM. TO MOXET 3HAUNTENbHO YBENMYUTL INYyOnHY BOCMPUATUS
KaXkOow crienyiouemn BbICTaBKW, YTO BaM [LOBEAETCHA BCTPETUTb HAa CBOEM My TU.

3TO pacckas 0 TOM, KTOMUTO eCTbKypaTop. BTabnuuaxncneundunkaumnax Bbl Hangerte
CTaTUCTUYECKUN KOMMOHEHT, AEMOHCTPUpyowmnim daktnyeckme o6bEMbI NnpogenaHHom
paboTbl. BTekcTaxnmsobpaXxeHNaX —NMMprUKo-noaTuYeckmnin, obpasHbli, packpbiBatoLwmm
YCTPONCTBO XPYMNKOro BHYTPEHHENO MUPA NEPEXUNBAHUI, MUTAIOLWLNX BCE TO, YTO Bbl BUOUTE
nepepnco6on. CymMa ABYX 3TUX KOMMOHEHTOB MOXET 6bITb BbIpaXkeHa BNpocTon dopmyne:
KypaTop — 3TO TOXEe YEJNIOBEK, M HNYTO YENIOBEYECKOE EMY HE YyX 0.

UTak, nepen BaMu KypaTopckas cutyaums IX, BCero nuilb oOAnH U3 MHOXeCTBa Bapu-
aHTOB. OCcTanbHble BAM HEO6XOOMMO OTKPbITb CAMOCTOSATENBHO.

1-a Cubupckan nabopaTopus KypaTopos «[AuKne nanbMbl»

Oleg Deetz

CURATOR'’S SITUATION IX

Each exhibition is always a result of a union between an artist and a curator. Sometimes an artist
takes on curatorial functions, then thisis a localised and internal union, but most often, these
roles are distributed between two different persons. And if an artist is represented in the exhibition
directly by their works, in the flesh, the presence of a curator is much less obvious and for
anoutside observer rarely extends beyond the curatorial text. This is one of the most common
developments of the curatorial situation.

Here and now, | offer you a small educational course designed to dispel the veil of uncer-
tainty about how, what, how much, and why a curator does while working on an exhibition.
This can significantly increase the depth of perception of each subsequent exhibition that
you encounter along the way.

This is a story about who and what a curator is. In the tables and specifications, you
will find a statistical component that shows the actual amount of work done. The texts and
images contain a lyrical, poetic, figurative component revealing the structure of the fragile
inner world of experiences that feed everything that you see in front of you. The sum of these
two components can be expressed in a simple formula: a curatoris ahuman being, and nothing
human is alien to them.

So, here you have Curatorial Situation IX, just one of many options. The rest you need to
discover yourself.
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JNonuta Moucupanuwsunu

nPOBOADbI

B KocMOroHuun Bofa o3Ha4yaeT Havyaslo U KOHeL, BCEro cylero, coegnHas B cebe MOTUB
3apPOXAEHNS XU3HU U MOTUB NOoToNa — cMepTu. NpoLecc OMOBEHUA NS MHOTUX KYNbTyp
W penurmnmn 611 GOpMon pUTYasibHOrO OYULLLEHUSA, YAaCTbIO NEPEXOAHOrO COCTOAHUSA. Kak
yKasblBaeT punonor E.M. bykaTsbl, uccnenys nposy B.IM. ActadpbeBa: kKAMOMBANEHTHOCTb CTUXUN
BOAbl MO3BONAET METaPOPUYECKN N306PaXKaTb XKN3Hb KaK OMYT, KPY>XKEHNE Ha MOBEPXHOCTH
BO[bl, @ CMEPTb — OMYyCKaHWe Ha AHO UNu focTuxeHne 6epera, To ecTb o6peTeHne NokKos
BAPYrON>Xn3HW». Bor —npupoga—EHucen —uapb-pbiba. Tak BbIFAAUT LUKIMYHOCTb POXAEHUS
N CMePTU CKBO3b TOJILLY FTHOCEOIOMMYECKNX CMbICITOB.

[opoa Kak NIpoCTPaHCTBO aHTPOMNOreHHOro BO3AeNCTBUSA pa3BmBaeTca n 6epéTHa cebsa
dYyHKLUMN Npupobl. Ho TKaHb ropofda AMHaMUYHa, Kakme-TO ero 4yacTn TepsoTCca No nyTm
nocTaloTcsa 6e3 BHMMaHWUA. HanpuMep, 6aHKPOTCTBO B13Heca Hen36eXXHO HU3BOAUT NpoLecc
NPOLWaHUsa C HEHY>XHbIM MPOCTPaHCTBOM, 06pa3ys NyCcTOTy B ropofe 1 B cepaLe.

A npepnarato NOAYy4YNTb OMbIT OMOBEHMWS BOQOM HANAEHHbBIX 06 bEKTOB, MPUHaANeXaB-
Wwmx 3abpolweHHoMy Hekorfa baccelHy «<HenTyH». Korga-ToLenocTHoe cevac pacnanoch
HaoTAeNbHblIE 06BEKTHI, YaCTUNPOLLECCOB, CTYYUBLUNMXCHABOOLLECTBEHHOMNPOCTPAHCTBE.
NCKYCCTBEHHbINNPYAC3TEMEHTaMUPUTYaNbHONPNOPUCTUKNMMEPLAIOLLMMUNCTOYHUKAMMU
CcBeTa CTaHOBUTCS 0606LWEHHBIM NpeacTaBneHneM 06 obpane npowaHus. Mo Bofon Bce
HaACTPOMKNHACTONbKOOYEBUAHbBI, YTOMUD OYENOBEYECKOMNHAOENEHNNYENOBEYECKUM
ouMLLaeTCca N CTAaHOBUTCS NPaBaoON.

1-a Cubupckan nabopaTopus KypaTopos «[AuKne nanbMbl»

Lolita Moistsrapishvili

FAREWELL CEREMONY

In cosmogony, water means the beginning and end of all things, combining the motif of the origin
of life and the motif of the flood — the death. The process of ablution for many cultures and
religions was a form of ritual purification, part of a transitional state. Philologist Evgeniya Bukaty,
examining the prose of Viktor Astafyev, says, “The ambivalence of the element of water allows
us to metaphorically depict life as a whirlpool, circling on the water surface, and death as sinking
to the bottom or reaching the shore, that is, finding peace in another life.” God — Nature —
the Yenisei — Tsar Fish. This is what the cyclical nature of birth and death looks like through
the thickness of gnosiological meanings.

The city as a space of anthropogenic influence develops and takes on the functions
of nature. But the fabric of the city is dynamic, some parts of it are lost along the way and remain
unattended. For example, the business bankruptcy inevitably reduces the process of saying
goodbye to unnecessary space, creating a void in the city and in the heart.

| propose to gain the experience of water ablution of the found objects that belonged
to the abandoned Neptune swimming pool. Something that was once holistic now broke
up into separate objects, parts of processes that took place in public space. An artificial pond
with elements of ritual floristry and flickering light sources becomes a generalised idea of
the farewell ceremony. Underwater, all the superstructures are so obvious that the myth
of humanity and the endowment of humanity is purified and becomes true.



ApuHa YMaHcKas

KAK TEHU, YTO BPOAAT NO BOAE

KypaTopckoe nccnegoBaHe BLOXHOBNEHO CUBUPCKMM LLaMaHN3MOM — He KaK MUCTUYECKUM
M CnMpuTyanbHbIM OENCTBUEM, a KaK eCTECTBEHHbIM, HO BCE 6oniee peakuM aBneHmneM LieHT-
panbHo CUBUpPU 1 YacTbio TPAAULNOHHON MECTHOM KYNbTYPHbI.

BbicTaBKa He MbITaeTCsi OTBETUTL Ha BONPOC «KTO TaKol COBPEMEHHbI lWaMaH?», HO CTpe-
MUTCS NOKa3aTb, Kak onpefenéHHble WaMaHCKNe NPaKTUKK U UX MGEeN MOTyT BbITb UHTErpu-
pOBaHbI BMOBCEAHEBHOCTb COBPEMEHHOI0 YeloBeKa. AKCNO3nLUnsA NpeaiaraeT noCMOTPETb
Ha 3TO Yepes CUTyaumn AByX TUNOB — UNNIOCTPATUBHbBIE U MPaKTUYECKHNE.

MnniocTpaTuBHbIE CUTYaL MM — B CNEKYNATUBHOMW, MPOHUYHOWM U KOHLLENTYanbHON MaHepe —
npo BOAAT Mapanienb Mexay WaMaHCKMMKU obpsagamMu U 3ieMeHTaMu COBPEMEHHOM
KynbTypbin6biTa. Tak, MblobpalaeMcakapdrpMaLMaMKaKK3aKMMHAHUSAM, KTUMTHOTU3NPYEM>
CTPaHULLY MPUOXEHMUS, YTOBbI CKOpPee 3aKOHYMIICA [OXAb, HEPEeAKO NMPUHOCUM YTO-TO
B )XepTBY, Nonaras, 4to 370 BO 6n1aro, 3akypmBaeMm, 4Tobbl mockopee npulén aBTobyc.

MpaKTUYeCcKnX CUTyauunii TpU: pacrnofioXeHHbIe B Pa3HbiX YacTax «[MoAnakpaHa», oHU
HanpaBsneHbl Ha PU3NYeckKoe B3anMogencTBme C NPOCTPaHCTBOM. CuTyaunm npuriawaT
NOPasMbIWAATL: YEMY Mbl MOXXEM HAYYMNTbCA Y WWaMaHOB? Kak 3aMMCTBOBaHHbIe y LLaMaHa
My[poCTb, cBO6OAA M 3HaHNE MOBANANM Obl Ha HaLWY XUN3Hb? Kakne aneMeHTbl WlaMaHn3Ma
Mbl MOXXEM MHTErPMPOBaTh B CBOIO MOBCEAHEBHOCTb M KaK? K KaXX4oW N3 cCUTyauunii Bbl HangeTe
HebOonbLME NHCTPYKLMN — OHW CTaHYT BallMMM MPOBOJAHMKAMM B NPAKTUKY. O4HaKo MOMHUTE:
rnaBHbIA NPOBOAHUK — Bbl CAMMU.

1-a Cubupckan nabopaTtopus KypaTopos «[AuKne nanbMbl»

Arina Umanskaya

LIKE SHADOWS THAT WALK ON WATER

The curatorial research is inspired by Siberian shamanism, not as a mystical or spiritual activity,
but as a natural and more and more rare phenomenon of Central Siberia, and part of tradi-
tional local culture.

The exhibition does not try to answer the question “Who is a modern shaman?” but seeks
to show how certain shamanic practices and their ideas can be integrated into the everyday
life of modern people. The exhibition offers a look at this through two types of situations —
illustrative and practical.

Illustrative situations in a speculative, ironic, and conceptual manner draw a parallel
between shamanic rituals and elements of modern culture and everyday life. So, we turn
to affirmations as spells, “hypnotise” the application page so that the rain stops sooner,
we often sacrifice something, believing that it is for the good, and light a cigarette so that
the bus comes quicker.

There are three practical situations located in different parts of the split screen, they
are aimed at physical interaction with space. The situations invite reflection: What can we
learn from shamans? How would wisdom, freedom, and knowledge borrowed from a shaman
affect our lives? What elements of shamanism can we integrate into our daily lives and how?
For each situation, you will find some instructions, they will become your guides to practice.
However, remember: the main guide is you.
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V CUBUPCKAS JIABOPATOPUA
MOJTIOAO0I0 UCKYCCTBA
«®DATA-MOPTrAHA»

YyacTHUKM:

Bapsapa ABuc (ToMcK)

NancaH AszamaTtoBa (YensabuHck)
Banepusa AMupxaHsiH (KpacHoapck)
Hapbsa BpankoBa (KpacHoapck)
Baiia (KpacHosapck)

AnekcaHap Oopow (KpacHoapckK)
ApTéM JlanuH (MpKyTCK)

Cawa MenbHuKoBa (TIOMEHb)
AHHa PeitHxapaT (KpacHoSIpCK)
HeHunc PycakoB (Tapa)

3nata CBeTnnyHasa (KpacHosapck)
Anna Bat (OMck)

KypaTop na6bopaTtopuun: OkcaHa bygynak
TblOoTOpP®I:

NaHa Mopo3oBa

Buka Poc

C 12 no 26 okTa6ps cocToanack V Cubupckasa nabopatopus Mononoro nckyccrtea «®ata-
MopraHa» (aBTop 1 KypaTop npoekTa — OkcaHa bygynak) nof pykoBOACTBOM TbiOTOPOB
13 MOCKOBCKOW WKONbl dpoTorpadpumn nu MynsTuMegma nuMeHn PogueHko JlaHbl Mopo3oBon
1 Buku Poc. B nabopaTopuu NpUHANM ydyacTme 12 XygOoXXHUKOB N3 pa3HbIX CUBUPCKUX FOPOLOB
— YenabuHcka, Tapsbl, OMcka, KpacHosipcka, pkyTcka, ToMcka, TioMeHu. OuepenHon
BbINycK nabopaTtopuu 6bin BNucaH B TeMy XV 6ueHHane n cocpegotoymncsa Ha GeHoMeHe
MCKaXXeHUMN.

®daTa-MopraHa — ONTUYECKOE ABJIEHME, HAarNAQHO NOKa3biBaoLlee PU3nNKy Cyrnepcum-
MeTpuu, rae o4HO BCerfga BNMAeT Ha Apyroe, fa)e ecnv CBA3b HEBO3MOXHO NMpocnegnTb.
B TeyeHue AByX Hepenb Monogble XyOOXHUKU N3 Cnbupun BMecTe € TbloTOpaMu nccne-
JoBanu Npupoay OTHOLWEHUN — B €€ NOBTOPEHUAX U Pas3nuunax, BKoYas YenoBeka, ropos
M UCTOPUU, KOTOPbIE ero oKkpyxaloT. MNMpouecc 6bin cocpefoToOYEH Ha caMoopraHn3aummn
M TBOPYECKOM Moucke, a nonesas NpakTuka nepeMecTunach C ropona Ha peKy.

MNToromcranaBbicTaBka «MblBCTPETUNU ANPEKTOPA BOAbI», COOMpaloLLasa KONNeKTUB-
HbIM OMbIT UCCNEOBaHUN peKU, MONMbl EHUCeR, BoOblMeronHTepnpeTaumm —cy6bekTUB-
HbIX, 06 BEKTUBHbIX, KOTHUTUBHbIX, MUPONOrn4yeckmnx, paHTaCTUYECKNX, ICTETUUYECKUX.

OkcaHa bygynak

V Cubupckas nabopaTopus Monoforo uckycctea «®ata-mopraHa»

5TH FATA MORGANA SIBERIAN
LABORATORY OF YOUNG ART

Participants:

Valeria Amirkhanyan (Krasnoyarsk)
Varvara Avis (Tomsk)

Liaisan Azamatova (Chelyabinsk)
Anna Bat (Omsk)

Daria Bralkova (Krasnoyarsk)
Alexander Dorosh (Krasnoyarsk)
Artem Lyapin (Irkutsk)

Sasha Melnikova (Tyumen)

Anna Reinhardt (Krasnoyarsk)
Denis Rusakov (Tara)

Zlata Svetlichnaya (Krasnoyarsk)
Vaiya (Krasnoyarsk)

Laboratory curator: Oksana Budulak
Tutors:

Lana Morozova

Vika Ros

From October 12 to October 26, the 5th Fata Morgana Siberian Laboratory of Young Art took
place (the creator and curator of the project is Oksana Budulak) under the guidance of tutors
from the Rodchenko Moscow School of Photography and Multimedia Lana Morozova and
Vika Ros. 12 artists from different Siberian cities took part in the laboratory: Chelyabinsk,
Tara, Omsk, Krasnoyarsk, Irkutsk, Tomsk, Tyumen. The latest edition of the laboratory was
included in the theme of the 15th Biennale and focused on the phenomenon of distortion.

Fata Morgana is an optical phenomenon that clearly demonstrates the physics of super-
symmetry, where one thing always affects the other, even if the connection cannot be traced.
For two weeks, young artists from Siberia, together with tutors, explored the nature of
relationships in its repetitions and differences, including people, the city and the stories
that surround it. The process focused on self-organisation and creative exploration, and field
practice moved from the city to the river.

The result was the exhibition We Met the Director of Water, which gathered collective
experience in researching the river, the Yenisei floodplain, water and its interpretations
— subjective, objective, cognitive, mythological, fantastic, aesthetic.

Oksana Budulak
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Mbl BCTPETUJIU AUPEKTOPA BOAbI

XyOOXHUKN cnbumupckom nabopaTopum COBMECTHO C KomneraMm n3 MOCKOBCKOIro «MynbTu-
MEeAMMHOIro KOMMeKca akTyasbHbIX UCKYCCTB» NPOBENMU UCCIIeLOBaHNE TEOPUM CTPOEHNS
BOLbl. B xopne paboTbl Xy[OXKHUKN NPEANOXNIM COBCTBEHHbIE MPOEKTHI, COrnacyloLlmnecs
C pesynbTaTaMu 3KCMepPUMEHTA.

Bopa — ogHO 13 caMbiX pacnpoOCTPaHEHHbIX, HO B TO XXe BpeMS HEOObIYHbIX BELLECTB
Ha 3emne.OHaobnapaeT pAooOMHETUMNYHBLIX CBONCTB, 06 bACHAEMbIX €€ 0CO60M CTPYKTYPON,
MUDONOrMYECKUMU N MUCTUYECKUMU CMbIcNIaMn. OBLLENPUHATO, YTO BOAA COCTOUT U3 MO-
nekyn H,0, 06begnHEHHbBIX B FPYMnbl Tak Ha3blIBaeMblMU BOAOPOAHbIMU CBA3AMMU.

XyLOXHWKOB 3aMHTEepecoBarna naes B3anMOOTHOLEHWIA YeNTOBEKA W BOAbI, COLMOKYb-
TYPHbIE CBA3U MEX Y TIUYHOCTbIO U rMNepobbeKTOM. YToObI MPONNTL CBET Ha 3TY PyHAAMEH-
TanbHylo npob6neMy, aBTopbl PaboT NPOBENN IKCNEPUMEHTbI, 3KCNEANLNOHHbIE Apendbl
M OKOJTOHaY4Hble U3bICKaHUS.

3KCNEepPMMEHTDbI MPUBENU K HEOXUOAHHOMY pe3yfbTaTy M noKasanu, YTO B CBA3Ke
«4yenoBek —BOJa» Bcerga npucyTcTByeT adpdeKT UCKaXKeHUs, Tak Ha3biBaeMas paTa-MopraHa,
WMNNI03Us NpaBabl, TPU3PaYHOCTb ObITUSA, KOHCMNPOIOTUS BPEMEHMU.

TaknMobpas3oM, uccnegoBaHme CBUAETENLCTBYET O AJMHAMUUYECKOM NPUPOLE pe30HaHca
OTHOLWWEHMN N ONpoBEPraeT bbITOBOE/NOTPEOUTENBCKOE 3HAYEHNE BObI BXXM3HMUYETOBEKA,
TEM CaMblM IEMOHCTPUPYS, YTO CTPYKTYypa OTHOLIEHW I BOAbI/YeNOBEKA HEOAHOPOOHA.

JlaHa Mopo3soBa

V Cubupckas nabopaTopus Monoforo uckycctea «®ata-mopraHa»

WE MET THE DIRECTOR OF WATER

Artists of the Siberian laboratory, together with colleagues from the Moscow Multimedia Art
Museum, conducted a study of the water structure theory. During the work, the artists pro-
posed their own projects that were consistent with the results of the experiment.

Water is one of the most common, but at the same time unusual substances on Earth.
It has anumber of atypical properties explained by its special structure, mythological and
mystical meanings. It is generally accepted that water consists of H20 molecules united
into groups by so-called hydrogen bonds.

The artists were interested in the idea of a relationship between man and water, and
sociocultural connections between an individual and a hyperobject. To shed light on this
fundamental problem, the artists conducted experiments, expeditionary drifts, and pseu-
doscientific research.

The experiments led to an unexpected result and showed that the connection “man—
water” always has a distortion effect, the so-called fata morgana, the illusion of truth, the illu-
sory nature of existence, the conspiracy theory of time.

Thus, the study demonstrates the dynamic nature of the resonance of relationships
and refutes the domestic/consumer significance of water in human lives, thereby demon-
strating that t he structure of man-water relationships is heterogeneous.

Lana Morozova
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Oapbsa bpankoBa

KATOJIUT U AHOJIUT

[dokyMeHTauus neppopmaHca, ¢oTo, 06beKTbl, BOoga

NcTopus )XuBom n MEPTBON BOLbI HAUMHAETCH CO CKa30K M MUGHOB 1 NPOJOIHKAETCS [0 CUX MOP.
HekoTopble noan y6exxaeHbl B ie4ebHbIX CBOMCTBaX aKTUBNPOBAHHOM BOAbI: HAMpUMep, MEpPTBas
BOAa MOXET 6bITb aHTUOMOTUKOM U NOJNTOXUTENBHO BIUATL Ha HEPBHYIO CUCTEMY. A XUBas
LencTByeT KaK 3HEPreTUK, OMONIaXunBaeT U «AaéTahpdeKT 60APOCTM NIXKN3HEPAOOCTHOCTU».
EQMHOro MHEHUA HET, MHOMME YY€Hble Ha3bIBalOT 3TU KCNEPUMEHTbI LHapnaTaHCTBOM.

MNMepen BaMun camopesibHoe YCTPOMCTBO AJ19 3/1IEKTPONMN3a BOAbl. ANEKTPUYECKUN TOK
C NMOMOLLbIO MOJIOXUTENIbHO 3aPSXKEHHOr0 aHo4a NpeBpaLlaeT e€ B «MEPTBYIO» (AHOMUT),
a C NOMOLLbIO OTPULLATENIBHOIO KaTo4a — «)XUBYI0» (KaTONuUT).

B TeyeHUn ceMu fiHENM 9 Nna MEPTBYIO M XXUBYIO BOAY, a Tak)XXe YMbIBanachb MU, cnenys
HaNOEeHHbIM B UHTEPHETE NHCTPYKLUMSAM. CBOE COCTOAHME 5 PUKCUPOBara C NOMOLLbIO exe-
OHEBHOro poTO CBOEro NnLa, No JIMYHbLIM LWKanaM oLyLEeHN, a Tak)Xe pucoBana pUCyHKu

CBO€Ero CoCtodHMA n Bena gHEBHUK.

Daria Bralkova

CATHOLYTE AND ANOLYTE

Performance documentation, photos, objects, water

The history of life-giving and dead water begins with fairy tales and myths and continues
to this day. Some people believe in healing properties of activated water: for example, dead
water can be an antibiotic and have a positive effect on the nervous system, and life-giving
water acts as an energy booster, rejuvenates and “gives the effect of vivacity and cheerfulness.”
There is no consensus; many scientists call these experiments quackery.

Here is a homemade device for water electrolysis. An electric current turns it “dead”
(anolyte) using a positively charged anode, and “life-giving” (catholyte) using a negative
cathode.

For seven days, | drank dead and life-giving water, and washed my face with it, following
the instructions | found on the Internet. | recorded my condition making photos of my face
daily, using personal scales of sensations, and also drew pictures of my condition and
kept a diary.

V Cubupckas nabopaTopus Monoforo uckycctea «®ata-mopraHa»
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ApTem JianuvH Artem Lyapin

HA TOM BEPETY ON THE OTHER SIDE
Fpaduka, men Graphics, chalk
Mensaxk KpacHospcka. Landscape of Krasnoyarsk.

CEHA SENYA

KpyxeBo, umaHoTunus, 6enusHa Lace, cyanotype, white paint

A nsobpasmn ApceHuns B ero MonogocTu. 1 xoTen nepepaTb ero KpacoTy | depicted Arseny in his youth. | wanted to convey his beauty and the way
W TO, KaKUM ero yBuaena Bniob6néHHbIMM rnasamum AHrenuHa. Angelina saw him through her loving eyes.
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Banepusa AMupxaHsiH

HOBbIA IAHALUADT

MaHHO, paHepa, Macno, 6eH3UnH, 3eMns, nakK

Mensaxkn npeacTaBnAoT CO60M PEKOHCTPYKLMNIO EHNCENCKOM NONMBI. [laHHble rpadrKoB
NpeacTaBrsoT CBOEro poAa XyaoXeCTBEHHbIN OTYET 06 OTCNEXMBAHUM COCTOAHUN N N3Me-
HEeHUN NpMpPOoAHbIX ycnosui ¢ 1991 roga: NoOYBEHHbLIX pecypcax, KofimyecTse 0cafKoB, O XOAe
NOBTOPSIOLWMNXCA ACHBIX U NACMYPHbIX IHEN, O CKOPOCTU BETPA, BbICOTE COMHLLA N 3aKPbITOCTH
ropu3oHTa.

NanpowadTel coenaHbl Ha ocHoBe 6onee 120 KNIMMaTUYeCcKuX, rMapPoNornyecKmnx n reono-
rMyeckmnx KapT NorMbl EHMCES, a TakXe C UCMOoNb30BaHNEM NPUBPEXHOM MOYBbI U PEYHON BOAbI.

Valeria Amirkhanyan

NEW LANDSCAPE

Panel, plywood, oil, gasoline, earth, varnish

The landscapes are a reconstruction of the Yenisei floodplain. The graph data represents a kind
of artistic record of tracking the states and changes in natural conditions since 1991: soil
resources, precipitation, course of clear and cloudy days, wind speed, solar altitude, and horizon
visibility.

The landscapes were made based on more than 120 climatic, hydrological, and geological
maps of the Yenisei floodplain, as well as using coastal soil and river water.




Anna Bat Anna Bat

ABEHUCEECUHEBA /FATAMORGANALAB/ AVENISEESINEVA /FATAMORGANALAB/

(The colour blue is in the Yenisei)
TekcTUnbHasA KHUra, BbllUMBKA, aKpun, MapKepbl

Textile book, embroidery, acrylic, marker pens

MyTeBble 3aMeTKM B BUAE TEKCTUMBHOIro 6110KHOTa. DUKCaUUS MUYHBIX BNieYaTneHui 1 0BLLmnx
NPUKONOB y4acCTHUKOB nnabopaTtopumn. O6pbIBKK dpas xuTtenen KpacHospcka Kak 3awngd- Travel notes in the form of a textile notebook. Records of personal impressions and general jokes

poBaHHble NocnaHus ¢ NOABOLHbLIM CMbICIOM. of laboratory participants. Fragments of phrases of Krasnoyarsk residents are like encrypted
messages with an underwater meaning.

CKEJIET PEKU THE SKELETON OF THE RIVER
TekcTuUnbHasA CKyNnbnTypa, Lenb Textile sculpture, chain
Pekakak Msirkoe 4yoBuLLEe, KOTOPOe Therriver is like a soft monster that can be hugged or chained.

MOXHO OBHATH UM B LLEMM 3aKOBaTb.
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Buka Poc

KOrHUTUBHbIE
UCKAXXEHUA
HA NPUBONHOMN

LUnaHoTtunus, paHepa,
Stable Diffusion

30aHue aBnaeTca 06beKTOM Mexay
peanbHOCTbIO U BbIMbIC/IOM. MHOTO-
KBapTUPHbIN AOM o agpecy yn. MNpu-
6omnHas, 37/2 aBnseTcs OoHUM U3
caMbIX JONrnx gonrocTpoes B Kpac-
Hospcke. Macap ooMa aBnsieTcs pe-
3ynbTaToM pakTuyeckoro poTorpa-
dunpoBaHuna, a ons 3acenieHnss MHOro
neT NycTyloWero goMa s creHepu-
poBana ctoxeTbl B Stable Diffusion,
KOTOpble MOMecTuna B YepHOTY
OKOHHbIX MPOEMOB.

V Cubupckas nabopatopus MONoforo uckyccrtea «®ata-mMopraHa»

Vika Ros
COGNITIVE
DISTORTIONS
AT PRIBOYNAYA

Cyanotype, plywood,
Stable Diffusion

The building is an object between
reality and fiction. The apartment
building at 37/2 Priboynaya Street
is one of the longest-delayed con-
struction projects in Krasnoyarsk.
The housefront is the result of actual
photography, and toinhabit a house
that has been empty for many years,
| generated scenes in Stable Diffusion,
which | placed in the blackness of
the window openings.
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3naTta CBeTnnuHasa

30HA 3ATOIMJIEHUA

UHcTannauusa, MeTann, nnéHka

MHorune n3 Bac sngenu saHak «30HA 3ATOMJTEHNSA».
Takume yacTo BCTpeyaloTCcda pAaAoM ¢ BOOOEMaAMU.
OH NPSMOYrofbHbIN, C YEPHBIMK BYKBaMN 1 KPacHOMN
paMKon. B HEM HeT HUYero NnpuMeYvaTesibHOro, KpoMme,
noxarnym, Toro, YToO 3TOro 3HaKa He CyLecTByeT.
OwmnbkakonneKkTMBHonnaMaTn* o6Hapy>XxeHHas
MHOW B Xoe nabopaTopum, ctasia oOCHOBOW AN MOEro
npoekTa. Korfaa BbISCHUMNOCh, YTO 3HAKOMbIN MHE U MOUM
OpY3bsIM 06BEKT MOMNPOCTY HE CYLLEeCTBYET, a BCe BOC-
NMOMMUHAHUA O HEM OLIMOOYHbLI, CTaNo ACHO, YTO 3TO
«BOCMOMWHaHUE» HEO6XOANMO N3BNEYb U3 NTIOBYLLKHN
HecylecTBOBaHUSA U 06n1eYb B pearnbHylo GopMmy.

* 3mo sieneHue Ha3bigaemcs agphekmom MaHoernbi.
OH 3aknto4aemcs 8 cogrnadeHuu y HeCKObKUX ftodel
80CMOMUHaHuUU, Mpomueopeyalyux peasnbHbIM hakmanm.
3Omom eHomeH c8s3aH € NOXHOU KOMIeKmMu8HoU
namMsimaio.

HABEPEXXHBIE TAJAHUA

UHcTannsauusa, cepusa potorpadpuii, KaMHU

B meTcTBE MHe Ka3anoch, YTO KaMHU, COBPaHHbIE Y PEKU, — 3TO HE MPOCTO KaMHU, @ HEYTO
cakpanbHoe. [03TOMy s XoUy BHOBb 06paTUTbCS K AETCKOMY OMbITY M pUTyanu3mpoBaTb

cobupaHmne kaMHen.

B xopne putyanbHo-noncKoBbiX paboTHa 6epery EHMces MHOM Bbin HaNAeHbl «NpPeacKa-
3aTeflbHble» KaMHWU, Nankun, KOPEHbA N Apyrue «npeackasaTesibHbie» npeaMeTbl, KOTopble

30HA
3ATOMEHMA

Zlata Svetlichnaya

FLOOD ZONE

Installation, metal, film

Many of you have seen the FLOOD ZONE sign. These
are often found near bodies of water. It is rectangular,
with black letters and in a red frame. There is nothing
remarkable about it, except, perhaps, that this sign
does not exist.

The false memory* | discovered during the labora-
tory became the basis for my project. When it became
clear that the object familiar to me and my friends
simply did not exist, and all memories of it were erro-
neous, it became clear that this “memory” needed
to be removed from the trap of non-existence and put
into the real form.

* This phenomenon is called the Mandela effect. It involves
specific false memories that contradict real facts and
can sometimes be shared by a large group of people.
This phenomenon is associated with false collective
memory.

EMBANKMENTS OF FORTUNE TELLING

Installation, series of photographs, stones

As achild, it seemed to me that the stones collected by the river were not just stones, but some-
thing sacred. Therefore, | want to return to childhood experience and ritualise the stone collecting.

During the ritual search work on the banks of the Yenisei, | found “fortune telling”

Coincidence? Of course not!

BoJ1WebHbIM 06pa3oM cknagbliBatoTcd B rpadeMbl 6yks. CoBnageHmne? KOHeYyHo xe, HeT!

V Cubupckas nabopaTopus Monoforo uckycctea «®ata-mopraHa»

5th Fata Morgana Siberian Laboratory of Young Art

stones, sticks, roots, and other “predictive” items that magically form graphemes of letters.
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3naTta CBeTnnuHas

B OOKMAAHUU NOTOMNA

WHcTannsums, neTonuce Gyaywiero, nanka cuni, e '-';1;: " | Kl 7
I B
Mepep BaMu rpaduyeckoe okas3aTenbcTBO NPUGU- i. B m["l I I
| 24 e nOARAEToR < ToyROM Ho0uHG Aero ceyiouies I U
PMEPEXHLS 1OPORA (5 10w WCE 1 KpaEHenpor), W

BbIXMBLUME UCMOMbL3YIOT NIOCKME KaMeLKK (KaK Ans : ”W” - \WF”HN‘] l“-

Urpbl B 6AIMHYMKM) B KQYECTBE BaNIIOThl M IPYXKAT C XKUBOT- ||||||‘ |H]l == |
HbIMUK (0CO6EHHO C cobakamu). . l .\ Il |I] oo

Takxxe pacwmndpoBaH parMeHT UHCTPYKLUN -|[. T - H!le'"r'!fUﬂ l‘-
Mo M3roTOBJIEHUIO NIOTa (Nanka cuibl, EBPONOALOH, : 1 .
COBETCKUN WEePCTAHOM Niep, ¢ NobblM PUCYHKOM). l l l“|‘||| 'I‘;l

Zlata Svetlichnaya

WAITING FOR THE FLOOD

Installation, chronicle of the future, stick of power, Euro-pallet, Soviet blanket

Here is the graphic evidence of the approaching flood — a chronicle of the future. It is difficult
to decipher. But the following is clear: the Yenisei will overflow its banks, the flood will paralyse
all cities onits banks (including Krasnoyarsk). The survivors will use flat pebbles (like those
used for playing stone skipping) as currency and be friends with animals (especially dogs).

A fragment of instructions for making a raft (strength stick, Euro pallet, Soviet woollen
blanket with any pattern) has also been deciphered.
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Cawa MenbHuKoBa

MO3TUYECKAS TABJIULLA DJIEMEHTOB (JIIOBBU)

Cepus 06beKTOB, rpaduka Ha paHepe, cMellaHHas TEXHUKa

A npoynTana HECKONbKO [eCATKOB COYNMHEHWNI LLKONBbHUKOB O N06BU K EHUCEIO, U MHe cTano
WHTEPECHO, N3 Yero COCTOUT aTa IIo60Bb. VX UNMo3nK faloT NPOYHbLIN GYHOAMEHT U YBEPEH-
HOCTb, YTO HNYETrO HET NpekpacHee. [1eno B KOPHAX UM 3TO KOMMEKC YyKpenneHnn?

JTlo60Bb K peke, BoAe, ropoay, 3eMsie n MecTy — 3To TAryyas rpybas cMecb 3MOLUIA, NPU-
pPOAHOM NPUBSA3aHHOCTU, BOCMIOMUHAHWUI N CUMBOJIMYECKNX 3HaYEeHUN. Pa3bop Ha YacTu
KOMMIEKCHOro 4yBCTBa, KOTOPOe popMupyeTcsa Nog, BINAHNEM BUONOrMYECKIUX, KYNbTYPHbIX
M NNYHbBIX PaKTOPOB.

BpaboTenpencrtaBneHbl 0O6bEKTbI, KOTOPbIE POXAAIOTCA N3 BOMHNEreH, NO3TUYECKUX
CTpoOYeK, NeCeH, UCTopU Kpad. Btabnmue npucyTCTBYIOT CUMBOJIbI, KOTOPbLIE aCCOLUNPY-
I0TCSl C MECTOM, — PEKOW, FOPOAOM, 3eMNEN. XYL0XKECTBEHHbBIMU MOBEPXHOCTHLIMU METOLAMN
ncenepylTcaMndnyeckne, noaTUYeCKNe MMCTOPUYECKNE acrnekTbl, KOTopble nepenaloTcs
yepes MOoKONEeHUA U COCOBHbI 3aneyaTNeTb U COXPaHUTL KYNbTYPHYIO UOEHTUYHOCTb PErnoHa.

V Cubupckas nabopaTopus Monoforo uckycctea «®ata-mopraHa»

Sasha Melnikova

POETIC TABLE OF THE ELEMENTS (OF LOVE)

Series of objects, graphics on plywood, mixed media

I’ve read several dozenessays by schoolchildren about their love for the Yenisei, and | became
interested in what this love consists of. Their illusions provide a solidfoundation and confi-
dence that there is nothing more beautiful. What is it — the historical origins or a complex
of strengthening?

Love for the river, water, city, land, and place is a viscous, raw mixture of emotions, natural
affection, memories, and symbolic meanings. Dismantling of complex feelings that are
shaped by biological, cultural, and personal factors.

The artwork presents objects that are born from waves of legends, poetic lines, songs,
andstories of the region. The table contains symbols associated with the place — theriver,
city, earth. Artistic surface methods explore mythical, poetic, andhistorical aspects that
are passed down through generations and are capable of imprinting and preserving the
cultural identity of the region.

|
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Cawa MenbHuKoOBa

YNAJI B HEBO

WHcTannsauus, pasMepbl BapbUpPyIloTCs

OThenbHble YaCTU MHCTaNNALUM CKNafbiBaloTCA BMECTE B €[iMHbIN 06pa3, KOMMEKC N3 BOCMO-
MWHaHWN, NOJapKOB, OTCLINOK N3 MNoaTuyeckon Tabnuubl (Nepsas YacTb NPOEKTAa):

— [leTcKkne caHo4YKU, Ha KoTopble cobupatloTcs 6eclleHHble HaX0aKu;

— «Oxepenbe EHncea» ns 12 cepebpsaHbix OyCcuH;

— BepecTta 13 gpepeBHu KonbuHCKOe, rae BbIpOCan Npeaku XygoXXHMUKa, BbDKXXKEHHada
rpaduka Ha 6epecTe Noxoxa Ha BaH4allbHble HAANMUCU U3 MOABLE3A0B, TO, C YEM YacTo NyTaloT
CTpUT-apT. Ha caMOM fiene HanucaHa Noasns U ronoca npeaKkos, KOTopble CO3[aloT 3Ty CBA3b
C peKon, Cc MecTom;

— CeTb, Ha KOTOPYIO TOBUNY pbIBY U3 NPUTOKOB EHKCES, nepefaBanach U3 pyK B PyKu
1 6blN1a NoJapeHa Xy[OXXHUKY creumanbHO A8 BbICTaBKW, Mbl MbITae€MCH YNIOBUTb BOCMO-
MWHaHWS, NbITAEMCS YIOBUTb 3TO CaMOe «MoYeMy Takas NioboBb, CBSA3b>», HO MONMaeM fu;

— JlabopaTopHble KoNbbl, B KOTOPbIX COBpaHbl MOX, Nenes, OCTaHKU KYKONOK, Hanae-
HHas WKYypa 3Meu, [oKa3aTeNnbCTBa U BCE, YTO HYXHO A1 YYEHOIr0, KOTOPbIM XOYETCH CTaTb,
Korpa HauyMHaelb uccnenoBaTb MECTHOCTD U CribIWNULW L 30B NPEAKOB;

—ConHeyHbI3aNumnK, KOTOporooTbpachsiBaeT3epKarno, oTnpasnseTBacB«aHoerpayHo»,
Kakom aHperpayHpa B KpacHoapcke? YTo TauTt peka? Yero He BUAHO Ha MOBEPXHOCTH, HO 3TO
npomvcxonuT, aTo 2,5 MeTpoBas paHepa C YNIMYHON XXUBOMUCHIO 6annoHYnKaMmu, nopTpeT
EHnces, MoONoforo, ¢ YepHbIMW BONTOCAMU, HEXXHOTO M HE3EMHOI 0, KOTOPbIN HAaNnoMnHaeT
HaM MaBHa M OTAbIXaeT cenyac, HO yXXe CKOPO MOXeT Pa3pasnuTbCs FTPOMKMMM U CTPaLL-
HbIMW BOJTHAMM.

Sasha Melnikova

FELL INTO THE SKY

Installation, sizes vary

The individual parts of the installation come together to form a united image, as a complex
of memories, gifts, references from The Poetic Table (the first part of the project):

— Children's sleds, where priceless finds are collected;

— "The Yenisei Necklace" made of 12 silver beads;

— Birch bark from the village of Kolbinskoye, where the artist's ancestors grew up.
The burnt graphics on the birch bark are similar to vandal inscriptions from entrances,
which is something that street art is often confused with. In fact, there poetry and the
voices of ancestors are written, which create this connection with the river and the place;

— The fishnet, which was used to catch fish from the tributaries of the Yenisei, was
passed from hand to hand and was given to the artist especially for the exhibition. We are
trying to capture memories, trying to capture this very "why is love or connection like this",
but will we catch it;

— Laboratory flasks containing moss, ashes, remains of pupae, a found snake skin,
evidence and everything you need for a scientist, which you want to become when you
start exploring the area and hear the call of your ancestors;

— A sunbeam cast by a mirror sends you to the "underground"”, what kind of underground
is there in Krasnoyarsk? What does the river hide? What is not visible on the surface, but
it happens, it is a 2.5-meter plywood with street spray painting, a portrait of Yenisei,
which is young, with black hair, gentle and unearthly, who reminds us of Faun and is resting
now, but can soon burst into loud and scary waves.
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BapBapa ABuc

K PEKE

®doTorpadus, puaXuTan, KepaMmuka

Hac, xuTeneit 3eMnu, BNeYET K HenaBeLaHHOMY. K NprMepy, UTo CKpbiBaeTcs B paTa-MopraHe?
A1 ayMalo, UTo ecniv B o6riakax-oTpaXKeHUsAX eCTb XXUTENU, TO UX HaBEPHSKA NpUBReKaeT
3eMns.
1 npencTaBuna cebs KMTeneM Takoro ropofa-npuspaka B Nporynke no EHucelo — uccne-
LoBaTensa, yTonyckaeTcsBapend cobpatb peuHoe, YyTo6blcoenaTb CBOE, BOLOXHOBIEHHOE
HaxogKaMu.

V Cubupckas nabopaTopus Monoforo uckycctea «®ata-mopraHa»

Varvara Avis

TO THE RIVER

Photograph, digital, ceramics

We, the people of the Earth, are drawn to the unknown. For example, what is hidden in the Fata
Morgana?

I think that if there are inhabitants in reflection clouds, then they are probably interested
in the earth.

While walking along the Yenisei, | imagined myself as a resident of such a ghost town,
as a researcher who sets off on a drift to collect river items to make my own, inspired
by my finds.
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Alexander Dorosh

THE STONE FROM THE YENISEI

Video, stone

THE MENTAL SPOT ON THE YENISEI

Photo, UV printing on acrylic, motor oil

The Spot was discovered almost 20 years before | was born. The Spot originated in the head
of the Yenisei and moved downstream. The Spot was found to be conscious. Information
about the Spot that fills libraries is useless ballast and a graveyard of facts. The existence
of the Spot defies rational explanation.

AnexkcaHpp fopolu

KAMEHb U3 EHUCESA

Buageo, kKaMeHb

MbICJIEHHOE NATHO HA EHUCEE

®doTo, YD-neuaTtb Ha aKkpuie, MOTOPHOE Maco

MATHO 6bI10 OTKPBLITO NOYTM 38 20 NET A0 MOETr0 POXAEHMUS. [TATHO 3apOXKAAETCS B BEPXOBbAX
EHVCesa n ABMXETCA BHU3 MO TeYEHMI0. BbiNno ycTaHOBNEHO, UTO MNATHO 06N1afaeT CO3HaHMEM.
CBepgeHusa o MNatHe, HanonHAaWMe 6UbnuoTeKkun, apnatTca 6ecnonesHblM 6annacTom
nknapbuuiem pakTos. CywecTBoBaHue MNATHa He NoaaéTCs paLMoHanbHOMY O6bACHEHMIO.
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AUPEKTOP (BCEW) BOAbI

UHcTannaums, HageHHble 06beKTbl

Muctuyeckmne cnyqaﬂHocm, Hepa3ragaHHble ABJIEeHUA, HanOeHHbIe 3HaKW, OCTaB/IEHHbIE

OupekTopom (Bcen) Boabl. KaXkabln ABASACS ClyYaliHbIM 3pUTENEM, KaXKabl XOTb pa3
nonagan nofd BnusaHue 6eamoneBHom (6e31nkon?) durypsl. Kaxkabi ydacTHUK nabopatopuun
oulyllaeT 3a CAMHOM rpoMagy CyLWwHOCTHM (CybcTaHumm?). Heuyto, KOTOpoe Mbl He 3aMeyaeM
Npw 06bIYHBIX YCTOBUSIX NI 3aMeYaeM TONbKO MO pe3ynbTaTy AedaTeNbHOCTM U BINSIHUA Ha Hac
WHAMBMAYaNbHO NN OBLLECTBO B LLENOM.

V Cnbupckas nabopaTopusi MOIOAOro uckyccTea «DaTa-MopraHa»

-

THE DIRECTOR OF (ALL) WATER

Installation, found objects

Mystical happenings, unsolved phenomena, found signs left by the Director of (all) water.
Everyone was a random spectator, everyone at least once fell under the influence of the silent
(faceless?) figure. Each participant in the laboratory feels the enormity of the essence (sub-
stance?) behind them. Something that we do not notice under normal conditions or we notice
only due to the result of activity and influence on an individual or society as a whole.
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12 oxTwbps, 5:46

OeHuc PycakoB

YEJIOBEK C KAMEPOM

Bupeo

PeaynbTaThl ABYXHEAENBHOIrO HAabMIOOEHNS 3a MPOTEKAIOLWEN BOKPYT XU3HbIO Ha yNnLax ropofa
KpacHosipcka n3aeronpegenamu, 3aTedeHmeM pek EHncesa n Kauum, 3a TeM, Kak XyLOXKHUKU-
nabopaHTbl 3HAKOMATCS C HOBOW cpefon. CnyLlwaloT ckaskum 6aTiowkn-EHces n sonnowatot
MX B CBOUX NpounsseneHusax. Punbm — cBoero poga AOKyMeHTaLnsa TBOPUYECKOro npoLecca
n backstage K npencTaBneHHON BbICTaBKe.

V Cubupckas nabopaTopus Monoforo uckycctea «®ata-mopraHa»

Denis Rusakov

MAN WITH A CAMERA
Video

The results of a two-week observation of life going on around us on the streets of Krasnoyarsk
and beyond, the flow of the Yenisei and Kacha rivers, and how laboratory artists get acquainted
with the new environment. They listen to fairy tales of the Father Yenisei and embody them
in their works. The film is a kind of documentation of the creative process and a backstage
to the presented exhibition.

5th Fata Morgana Siberian Laboratory of Young Art 221



JlaicaH A3zamMmaToBa

CHATCA JIN EHUCEIO CHbl OBO MHE?

TeTpaab

S1 HUKOrpa He BUZena Takux pek, kak EHuceit. C nepBoro fHs B KpacHosipcke OH 3axBaTu/ BCe
MOE BHV/MaHWe 1 CTas NosBAATLCSA B MOMX CHax. TOHY v 91 B BoJaX, Ully 6epera unv cnacatoch
OT F'MraHTCKUX BOJTH — 5 BUXY EHMCel BO CHe Kaxkbli ieHb. B MOMbITKe UCTONKOBATb UX S CTana
caguTbcs Ha 6eper 1 pacckasbiBaTb 3TV CHbl peke. 3Ta NPaKTUKa — NOMbITKa HAWTU KaHan
KOMMYHMWKAaLLMV C PEKOIA, YTOBbI y3HATh OTBET Ha BOMPOC: @ CHATCHA NI EHUcelo CHbl 060 MHE?

o B

i

V Cubupckas nabopaTopus Monoforo uckycctea «®ata-mopraHa»

Liaisan Azamatova

DOES THE YENISEI DREAM ABOUT ME?

Notebook

I have never seenrivers like the Yenisei. From the first day in Krasnoyarsk, it captured all my
attention and began to appear in my dreams. Whether | am drowning in the waters, looking
for the shores, or rescuing myself from giant waves, | see the Yenisei in my dreams every day.
Inan attempt to interpret them, | began to sit on the riverbank and tell these dreams to the river.
This practice is an attempt to find a channel of communication with the river in order to find
out the answer to the question: does the Yenisei dream about me?
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NancaH AzamartoBa

BE3 HA3BAHUA

PakeTku, BepéBKa, 6yMa)kHble CTaKaH4YUKU, GYMa)KHbli1 CaMONETUK, GYMa)KHbI1 KOPa6nuK,
¢oHapUK, CBUCTOK

LLinpnHa EHncesa pocTuraeT nonytopa KUNoMeTpoB B KpacHOSpCKe, 3TO TOT cnyyan, korga
apyron 6eper — aTo y)ke opyrov Mump.

Mos paboTa — psag nepdopMaHCOB — HECKOJIbKO MOMbITOK HANaANTb KOMMYHUKAaLMIO MexXay
3TMMN MUpaMu. BMecTe ¢ MOMOLWHWUKaMM Mbl NbITaNIMUCbh HAaTAHYTb Yepead EHucen Bepé-
BOYHbIN TeNEdOH, NbITaNUCh UrpaTh B 6afMUHTOH Yepes peKy, NbITannCh LOTAHYTHCA OPYr
00 [pyra c NoMoLbio 6yMaXKHbIX CaMONETUKOB 1 KOPabnnKoB. Mbl ucnonb3oBanu azbyky
Mop3e, 4To6bI C MOMOLLbIO CBUCTKA 1 GOHaps NnepefaTth coobLieHne Ha opyron 6eper, noiTa-
NUCb LOKPUYaTbCA ApYr A0 Apyra.

3T0T NnepdopMaHC He [AET OTBETA Ha MOCTABNEHHbI Bonpoc «Kak HaM KOMMYHMW-
LMpoBaTb?». Mbl 3KCMEPUMEHTUPOBANM, NbITAIMCb HANTU TOYKU COMPUKOCHOBEHMS, YTO-TO
YLOanochb, @ YTO-TO He BbIWIO COBCEM. KOMMYHMKALUSA CMOXHa, MHOrAa HeJOCTYrHa.
Mbl HE MOXXEM OCTaBUTb MOMbITOK MOHATbL OPYr ApYyra, LaXKe eCcliM Mbl )XUBEM B pa3HbIX
MMpax, Ha pa3HbIX NOJ0Cax U Ha pasHbix 6eperax n ABNSeMCcsa cocegsmMmm opyr opyry.

V Cubupckas nabopaTopus Monoforo uckycctea «®ata-mopraHa»

Liaisan Azamatova

UNTITLED

Rackets, rope, paper cups, paper airplane, paper boat, flashlight, whistle

The width of the Yenisei in Krasnoyarsk reaches one and a half kilometres, this is the case when
the other riverbank is already another world.

My work, several performances, is a series of attempts to establish communication
between these worlds. Together with our assistants, we tried to draw a rope telephone
across the Yenisei, tried to play badminton across the river, tried to reach each other
using paper airplanes and boats. We used Morse code to convey a message to the other
side with the help of a whistle and a flashlight, and tried to shout to each other.

This performance does not answer the question “How should we communicate?”
We experimented, tried to find common ground, something was a success, but something
did not work out at all. Communication is difficult and sometimes impossible. We cannot
give up trying to understand each other, even if we live in different worlds, at different poles,
or on different riverbanks and are each other’s neighbours.




Baunsa

BE3AHA

CKynbnTypa, anoKkcuaHas cMosa, BOAopoCcnu, HanaeHHble 06beKTbl, CTEKIO

To, YTO Mbl BUAUM, HE BCErAa HafEXHOe oTobpaXeHne peanbHOCTU.

CTpaxrnybuHbl —3MOLMOHaNbHasa peakL s Ha HeoNnpeaenéHHOCTb M HEU3BECTHOCTD,
CBsi3aHHble C rNYy60KMMN M HENPOINAAHBIMU MPOCTPAaHCTBaMMU.

CTpax rnybuHbl Kak onTUYeCKas U031t MOXET Bbl3BaTb YYBCTBO HEMPAaBUIIbHOCTU
M UCKaXKeHUs peanun.

O6a siBNeHns CBA3aHbl C OLLYLLEHNEM HEMOCTOSAHHOCTU M HEACHOCTHU, @ TAKXXE BO3MOXX-
HOCTbIO CO3[aHNA UITI030PHOIO MMUpa.

V Cubupckas nabopaTopus Monoforo uckycctea «®ata-mopraHa»

Vaiya

THE ABYSS

Sculpture, epoxy resin, algae, found items, glass

What we see is not always a reliable representation of reality.

Fear of depth is an emotional reaction to the uncertainty and unknown associated
with deep and impenetrable spaces.

Fear of depth, like an optical illusion, can cause a feeling of wrongness and distortion
of reality.

Both phenomena are associated with a feeling of inconstancy and ambiguity, as well
as possibility of creating an illusory world.
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Anna Reinhardt

DURING THE FLOW

Graphic series, paper, watercolour, ink

They have been here for centuries and watched the river flow.

The Kacha is one of the rivers in Krasnoyarsk. The city history begins at its mouth.
The ancient name of the river is Izyr-Su translated as “transparent” or “rapid.”

Water, like time, continuously changes its forms. It leaves traces on the shores, but also
dissolves and disappears like smoke in the wind, taking memories of many years with it.

AHHa PeiiHxappTt

B TEMEHME TEYMEHUA

Fpadpuueckasn cepusa, 6ymara, aksapefnb, Tyllb

OHW BbINN TYT B TEYEHME CTONETUN N Habnofanu 3a TeYHeHNEM PEKU.
Kaya —opHaun3 pek KpacHospcka. icTopus ropoga HaumHaeTcay eé ycTba. CTapuHHoe
nMa pekn — N3bip-Cy — NepeBOAsT NO-pa3HOMY: KaK «[1po3payHas», «CTpeMuTenbHaa».
Bopa, nogo6bHo BpeMeHH, HenpepbiBHO MeHSIET cBOM GopMbl. OcTaBnsAeT cnenpl Ha 6eperax,
HO TaKXe pacTBOPSETCH U UCUYE3aET, Kak AblM Ha BETPY, YHOCSH 3a cO60 BOCMOMUHaHUSA
MHOIUX NnerT.
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JlaHa Mopo3oBa

BAM CHUNOCDH 3TO MECTO?

UHcTannsauus, HainaeHHble 06beKTbl, alllOMUHUIA, XONCT, aKpUi

CTpaHHbI COH ABUICS KO MHE MPOLUION HOYbIO,
BynTo 6bl fanbHMe opy3bs cTanu 6rnxe.

¢ Buoen nuua nogen, aBHoO yweawmx,

M NpOCHYNCH g ¢ ¥******** ya cepoue.

Lana Morozova

HAVE YOU SEEN THIS PLACE IN YOUR DREAMS?

Installation, found objects, aluminium, canvas, acrylic

| had a strange dream last night,

As if distant friends became closer.

| saw the faces of people long gone,
And | woke up with ******** in my heart.
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KOMMYHUKATUBHAS NPOrPAMMA

26—27.04.23 — MexxpermoHarbHbl1 CUMMO3MYM «/CKYCCTBO U reorpaduss».
26.10.23 — kpyrnbin cTon «[epcnekTnBbl Pa3BUTUS apT-pe3naeHULnin B My3eax Cubumnpm».

07—08.12.23 — |l Bcepoccumnckasa Hay4yHo-npakTuieckas KoHpepeHuma «Cnbupckoe
COBPEMEHHOE UCKYCCTBO».

22.09.23 — nekuus Napbl ®epotoBon «HOBbIN B3rNsa Ha @OTOrpamMMy: Kak nepecMoTp
"CTapUHHON" TEXHUKN poTOoneyaTn ocTaBnsaeT eé akTyalbHbIM UHCTPYMEHTOM
XY[O0XECTBEHHON MPaKTUKN».

27.10.23 — nekuuna-BcTpeya ¢ XyaoXHUKOM BnagnmMmpoM HaceakuHbIM: npeabicTopus
TBOpYecTBa.

27.10.23 — nekuuns AHHbl PaxmaTynuHon «MNonspHaa (PolArt) pe3mnaeHumsa Kak pabpurka
CMbICJTOB M HOBOW ropoacKom MUGOornms.

03.11.23 — gnanor-guckyccus MNetpa MiBaHoBa n AnekcaHppbl CUTHMKOBOWN
«MCKyCCTBEHHbBIN KNMMMaT Hopunbcka».

09.11.23 — BcTpeya ¢ pexunccépom «CadgHdunbm» Bacunmem byinnossiM «Kak nokasaTb
KpacHosipck: oTpaXeHune CMbUPCKOro xapakTepa B KMHO».

20.01.24 — nekuuna-obeyxaeHne ¢ punocodoM Bayecnasom KynalosbsiM «4TO genaet
cnbupsika cMbUpaKoM: 0OCOBEHHOCTU caMoonpeneneHnsa».

08.02.24 — BcTpeya-obcyxaeHme ¢ AHHOM JTeoHOBOWM «B BMBNNoTeKe roBOPUTb MOXHO.

10.02.24 — nekums Opua Agomennko «Konnax — nges nnm GukLmsas».

21.09.23 — MacTep-knacc AHacTtacun beapepluyK «BlOpPO HEMCTOPNYECKUX HAXOO0K».
21.09.23 — My3blKaslbHOE BbICTYyMNNeHMe BaneHTMHa Poro3mnHa «Kak 3By4nT EHncen».

28-29.10.23 — mepmaTopckas aKCKypcusa AHHbI PaxmMaTynmHOM NO BbiICTaBKe NMPOEKTOB
PolArt-pesngeHumu.

18.11.23 /16.12.23 / 27.01.24 — unKn 3aHATUN «Peka cHa» c apT-TepaneBToM
Onunen l'epnuHckon n uckycctesosegom MpuHom baxTuHom.

07.12.23 — MacTep-Kknacc no unaHoTunmm ¢ AHactacuen bessepLuyk.

25.01.24 — cneumanbHasa pucoBaTenbHas ceccma 3naTtbl CBETIMUYHON
«HenonapHasa Hepe3naeHLUNsa» OT «KPY>KKa HaBpPOCKOB.

KOMMyHUKaTUBHas nporpaMma 6reHHane

COMMUNICATION PROGRAMME

26—27.04.23 — Trans-Regional Symposium “Art and Geography.”

26.10.23 — Round Table “Prospects for the Development of Art Residencies in Siberian
Museums.”

07-08.12.23 — 2nd All-Russian Scientific and Practical Conference “Siberian Contemporary Art.”

22.09.23 — Lecture by Lara Fedotova “A new look at the photogram: how a revision of
the ‘ancient’ photo printing technique is still an important artistic tool.”

27.10.23 — Lecture and Q&A session with artist Vladimir Nasedkin: background of creativity.

27.10.23 — Lecture by Anna Rakhmatulina “Polar (PolArt) Residence as a factory of meanings
and new urban mythology.”

03.11.23 — Dialogue and discussion between Petr Ivanov and Alexandra Sitnikova
“The artificial climate of Norilsk.”

09.11.23 — Meeting with Sayanfilm director Vasily Builov “How to show Krasnoyarsk:
reflection of the Siberian character in cinema.”

20.01.24 — Lecture and Q&A session with philosopher Vyacheslav Kudashov
“What makes a Siberian a Siberian: features of self-determination.”

08.02.24 — Q&A session with Anna Leonova “You can talk in the library.”

10.02.24 — Lecture by Yuri Adomeiko “Collage — an idea or fiction.”

21.09.23 — Masterclass by Anastasia Bezvershuk “Lost Non-Historical Property Office.”
21.09.23 — Musical performance by Valentin Rogozin “What the Yenisei sounds like.”

28-29.10.23 — Mediator’s excursion by Anna Rakhmatulina to the exhibition of
PolArt Residence projects.

18.11.23 /16.12.23 / 27.01.24 — Series of classes “The River of Sleep” with art therapist
Yulia Gerlinskaya and art critic Irina Bakhtina.

07.12.23 — Masterclass on cyanotype with Anastasia Bezvershuk.

25.01.24 — special drawing session by Zlata Svetlichnaya “Non-polar non-residence”
from the “sketch club.”
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B paMkKax KOMMYHUKaTUBHOM nporpamMmbl XV KpacHospckom My3enHon 6ueHHanes MysenHoMm
ueHTpe «Mnowagb Mupa» 6bINO COCTABNEHO CPa3y HECKONIbKO COMPOBOAUTENbHbIX
nporpamMm MeponpuUATUI, KaXA b N3 BbICTABOYHbIX MPOEKTOB MOMyYns CBOE MOAKpenneHme
B COObITUMHOM BblpaXXeHnn. HaunHas ¢ KOMMYHMKaTUBHbIX MPAaKTUK K NapannenbHomn
nporpaMme n 3akaH4MBas Co6bITUAMN ANA FOCTEBOro NpoekTa, NybamMyHasa nporpamMmmMa
aKTyanuanposana BHMMaHue Nnybnnkun Ha TeMax, packpbliBaeMblx 6MeHHane, n oceelana
OOMOSIHNTENbHbIE FPAaHN CMbICIOB, BIOXXEHHbIX B BbICTABOYHbIE MPOEKThI.

Tak, co6bITUA AN napannensHoin nporpamMMel XV KpacHospckol 6ueHHane cocpenoTo-
YUNUCh HAMPSMYIO Ha XYOOXHUKAaX, MPUBIIEYEHHbIX K UCMOMTHEHMIO MPOEKTOB, Y TEXHUKAX,
YTO OHM McMoNb30oBanu. LinaHoTunus AHacTacum BesBepluyk, doTorpaMmel flapsl PefoToBOW
n onpxxen-ceT co 3Bykamu EHnces oT BaneHTnHa PorosuHa.

MeponpuaTMa KOMMYHUKATUBHOM NPOrpaMMbl K OCHOBHOMY NMPOEKTY NPOJOIIHKUIN TMHUIO
paboTbl C XyAOXHUKAMK, HO MPU 3TOM TaKXe CMEeCTUSIUCL K TEMe EHUCENCKOCTU, Uccre-
AyemMon B 6MeHHarne B LefIoM, M HaCTUYHO PeHOMeEHY CUBUPCKOCTU KaK TeppUTOpmranbHOm
O6LWHOCTN N HEKOM NOKanbHOM MUdonoreme. B aToM moMornm o6CcyXaeHns C TOYKU 3peHUS
KnHeMaTorpada v punocoduun.

FocTeBoOW NPOEKT N3 HopubCcKa CONPOBOXAanM cobbiThs, elwé 6orblie NofLepXuBatoLLme
TeppuTopmranbHo-noKanbHyio Temy. inanoru o6 ypbaHUCTUKE, NPoLwIoM Hopuibcka 1 ero
YHUKanbHON ropofAckoi cynbbe. He 3abbiiv 1 0 caMOM acnekTe apT-pe3nieHLnn, TaKOM
Ba)XHOM [1J19 IPOEKTA, YAENMB BHUMaHUe ero uctopumu. Takxe 6611 o6aBneH Heknaccuyec-
Kuii dopMaT KOMMYHUKALMK, MEAVALMOHHbIE 3KCKYPCUM OT KypaTopa apT-pe3naeHLnu.

EWweé ogHMM Heknaccruyecknm popMaToM CTan LUKJ 3aHATUIN «Peka cHa», CBA3aHHbIN C apT-
TepaneBTUYECKMMU NMPAaKTUKaMM, MOMOraloWmMMmM OCMbICTTUTL HanNoJIHEHNE BbICTAaBKMN
B HOBOM KJlloue, HarnpuMep, Yyepes TeniecHoe BbipaXkeHune. MNpu 3TOM yYaCTHUKKN ycrnenu
nopaboTaTb CO BCEMM MPOEKTaMun BUeHHarne.

OTOoenbHO CTOUT YNOMSAHYTb Hay4HYlo nporpamMmy. E€ coctaBunmn MexpermoHanbHbIn
cnuMnosunyMm «MNckyccTBO 1 reorpadusa», npegsapsaowmm éueHHane, |l Bcepoccuimckasa
Hay4HO-MpakKTnyeckasa KoHpepeHunsa «Cnbrupckoe CoBpeMeEHHOE NCKYCCTBO», B paMKax
KOTOPOW GbINn NPennpUHATLI NEPBbIE NOMbITKU PEPNEKCUM MO NPOEKTY, a TaKXe KPYrbii
cTon «[lepcneKTBbl Pa3BUTUS apT-pPe3naeHLNN B My3eax Cubupmu», 3ar10XMBLINIA OCHOBbI
AN fanbHenwero passnTmMsa GopMaToB Xy[0XKECTBEHHbIX 3KCNEANLUIN B pernoHe.

Anbpnap Banees

L} | N L} L} .I L}
T - o " ol - R T
KoMMyHVKaTuBHas nporpaMmaGMeHHms.. " n "a" s g% " - "
.l n n am n .I- :.
"
N LT - et e e

Several accompanying event programmes were created as part of the communication pro-
gramme of the 15th Krasnoyarsk Museum Biennale at the Ploschad Mira Museum Centre,
and each exhibition project received its own reinforcement in terms of events. Starting from
communicative practices for the parallel programme and ending with events for the guest
project, the public programme drew the attention to the themes revealed by the Biennale
and illuminated additional facets of meanings embedded in exhibition projects.

Thus, the events for the parallel programme of the 15th Krasnoyarsk Biennale focused directly
on the artists involved in the execution of projects and the techniques they used. Cyanotype
by Anastasia Bezvershuk, photograms by Lara Fedotova, and a DJ set with sounds of the Yenisei
by Valentin Rogozin.

The events of the communication programme of the main project continued the line of work
with artists, but at the same time also shifted to the theme of Yeniseiness, explored in the Bien-
nale as a whole, and partly to the phenomenon of Siberianness as a territorial community
and a kind of local mythologem. Discussions from a cinematic and philosophical perspective
helped with this.

The guest project from Norilsk was accompanied by events that further supported the territorial
and local theme. Dialogues about urbanism, the past of Norilsk and its unique urban destiny.
In addition, we did not forget about the aspect of the art residence, which is very important
for the project, paying attention to its history. We also added a non-classical communication
format and mediation excursions by the art residence curator.

Another non-classical format was the series of classes “The River of Sleep,” associated with art
therapeutic practices that help to comprehend the exhibition content in a new way, for example,
through body expression. At the same time, the participants managed to work with all projects
of the Biennale.

The scientific programme is worth mentioning separately. It consisted of the Trans-Regional
Symposium “Art and Geography,” which preceded the Biennale, the 2nd All-Russian Scien-
tific and Practical Conference “Siberian Contemporary Art” within the framework of which
the first attempts at reflection on the project were made, and of the Round Table “Prospects
for the Development of Art Residencies in Museums of Siberia,” which laid the foundation
for further development of art expedition formats in the region.

Eldar Valeev
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Kpyrnbiii cton

NEPCNEKTUBbI PA3BUTUA APT-PE3UAEHLIUNA
B MY3EAX CUBUPU

B paMKax OTKPbITUS OCHOBHOWM MPOrpamMMmbl
XV KpacHosapckon MmyseinHon 6ueHHane «<ABEHNCEECUHEBA»

Bpemsa n MecTo:
26 oKkTA6ps 2023 rona, 15:00, JleKuMoHHbIM 3an My3eiHoro ueHTpa «Mnowaab Mupa»

OCHOBHble BOMPOCHI, BbIHOCKMMbIE Ha 06CY X AeHUe:

1. PasBuTHue My3eiHOro TBOpYECTBA U POJib XyA0XHMUKA.
B3aumopgeicTBUe apT-pe3naeHL N C My3eiHbIM aKTUBOM;

2. O6pasbl TeppUTOpUANbHON UAEHTUYHOCTH;

3. ApT-pe3ngeHumsa Kak UHHOBaLWMOHHasi MoAerb yrpaBieHus
My3elHbIM NpocTpaHcTBOM. ®OpMbl peanuaauuu: NiaHupoBaHue,
opraHuMsauus, 3Kcneguuum, BbiCTaBKU.

Cnnkep-MopepaTtop:
®depsaHuHa Hatanbs HukonaeBHa,
aupekTop MBY «MBK Mysen Hopunbcka»

Cnukepsl:

FopnaHoBa KpucTtuHa lOpbeBHa, NporpaMMHbI KypaTop apT-pe3nageHuLni
Hwuxeropogckon obnactu: «OnbIT opraHn3aumnm apT-pe3naeHunin B Hmxeroponckom obnacTtu:
B3aUMOLEeNCTBME C OpraHamMum rocygapcTBeHHOM BNacTn U 6U3HECOM»,;

KoBaneBckuit Cepreii JleoHnpgoBud, apT-gMpekTop MysenHoro ueHTpa «lMnowane Mupas»:
«KpacHosipckasa My3enHasa 6ueHHane n apT-pe3naeHUnmn».

KoBpuruHa EkatepuHa HukonaeBHa, 3aM. gupekTtopa KBYK «EHucencknm kpaesegueckunm
My3elr uM. A.U. KeiITMaHoBa»: «OnbIT opraHu3aumnm U npoBefeHnsa apT-pe3naeHumnm
«bonbwasa Bopa» B EHucencke;

Y4acTHUKM KPYrioro crona:

Benbiii MeTp CeMmeHoBUY, XynoXxHuK (CaHkT-MeTepbypr)

Kuctoesa AHacTtacusi BuktopoBHa, oupekTop KIBYK «KpacHoApCKnim XygoxXecTBEHHbIN
Mysern uM. B.1. CypukoBa», kaHonaaT GnnocodcKux Hayk;

KyknuHckuii Unbsa BnagpummnpoBuu, 3am. gupektopa KIFAYK «KpacHOsSipcKunin Kpaesomn
KpaeBegyeckunmn Mysemn»;

ManioueHko Jlapuca BnagpumupoBHa, oupektop MBYK «KaHckuni kpaeseguyeckuim Mmysemn»,;
MapTuHcoH CeeTnaHa UBaHoBHa, anpekTop MBYK «My3einHO-BbICTaBOYHbIN LLEHTP»
YKenesHoropck;

HacenkuH Bnapumup HukutoBuy, XynoxHuk (Mocksa);

CutHuKoBa AnekcaHapa AnekcaHApoBHa, fOLEeHT Kadenpbl KynbTyponornm m NCKyccTBo-
BeneHunsa COY, nckyccteoBen, KaHanpaT dunocodCcKmx Hayk;

Cokonosa Jliopmuna BaneHTuHoBHa, gupektop MBYK «Myseit uctopmun ropoga 6opognHo».

KoMMyHVKaTuBHasa nporpaMma 6ueHHane/ Kpyrneli cton «MepcnekTuBbl pasBuUTUA apT-pPe3naeHLnin B Myseax Cubupu»

Ceprei KoBaneBCKN: yBaXaeMble y4aCTHUKU KPYToro CTona, Hall Kpyribli CTON NOCBS-
LWeH MY3elHbIM apT-pe3naeHUnsaM U nx nepcnektueam B Cnbumpun. Xouy npencrtaBuTb
MofepaTopaKpyrnoro ctonaHartanbio HukonaesHy ®efsaHuHy, AMpeKTopa Mysesd ropoa
Hopwunbcka.

HaTanba ®epaHuHa: BceM3gpaBcTBynTe!l Haww ny T, KOTOPbIM MbI POV NPU NPOBEAEHUN
NONAPHbLIX apT-pe3naeHLUns 3a 7 feT, 6bi1 [OCTAaTOYHO CMIOXKEH, HO Mbl HAKOMWUITN KOMIe-
TEHLMUN, CNOXNNN KOMaH[y. YTo Hanbonee BaXKHO AN My3€€eB, Mbl HAKOMUU KONMNEKLUUIO,
He BCe rnpeaMeThl B Hee BOLWN, HO CaM apXMB 04YeHb BONbLION — 3TO TO YTO OCTaHeTCH.
Ecnu Mbl rOBOPUM O My3eAX ropof0B, TO BO3MOXHO, apT-pPe3naeHLMN — 3TO TO, YTO Mbl ULLLEM:
Kak cobupaTb KONMEeKLNIO COBPEMEHHOIO NCKYCCTBA, KaK OTpaXkaTb COBPEMEHHOE UC-
KYCCTBO. 3TO HE MPOCTO, 3TO HE TOJIbKO TO, YTO Mbl BUAUM N COBPEMEHHbIE XYOOXHUKMN,
KaK o4eHb KOHLLeNTyabHble N0, YMeloT TaK YBUAETL rOpof, YTO BHYTPU Y ropofa MeHseTcs
npepcraBneHne o caMoM cebe. ITa KoNneKums — aTo KOHLLEeHTpaunsa npeAcTaBIEHUA O TOM,
4YTO My3en MOryT NONy4YnTb NO GpakTy NPOBEAEeHNA apT-pe3naeHumn. Ecnnm BcnoMmnHaTtb
NCTOPUIO, TO MOXXHO BCMOMHUTbL ABpaMLEeBO UK TanawkKnHO, rae MeLeHaTbl NoAaepXun-
BaNM XyOOXXHUKOB, NCErofHs, CNyCTH CTONbKO JIET, Mbl BCE €LLE BUAUM TOUKU MPUTAXKEHNSA
W Te KOMNeKLUun, KoTopble OCTanucb C TOro BpeMeHu. B pagy Bcex, KTo co3faeT cenyac
apT-pe3naeHLmn, B TOM YMcre KpeaTUBHbIE MHOYCTPUU, MONOAEXHbIE LLleHTPbI, NepPBON
CBOEW 3aayen CTaBAT NOAAEPXKaTb XyAOXKECTBEHHbIN COBPEMEHHbIN Mpouecc. A cenvac
npepgnarat cnoso KpuctuHe fopnaHoBon, ongd npencrtaBfieHns, Ha 6ase Kakux UMHCTU-
TYLUI NPOBOJATCH apT PE3NAEHLUN U YEM My3eNHad KapAMHanbHO OTNIM4aeTcs.

KpuctnHa NopnaHoea: Crnacn6o 6onbluoe! Mo onbIT B apT-pe3npeHumax Havancs
cMy3enHonapT-pe3naeHummB2016 rogy Habase GoTorpapuyeckoromMyses «oMMeTeHKOBa».
ATapesngeHumna focmxnop paboTaeT, M OHa HauYMHanach, Kak pe3naeHUNa Ana XygoXKHUKOB,
paboTatowmnx ¢ potorpadpuen. M onsa Myseqa aTo 6blf1 BbIXO B COBPEMEHHOCTb, TaK Kak
[0 3TOro OH 6bIN KfTaccnyecknum MyseeM poTorpadumn. Mol MOHANK, 4TO poTorpadmusa — ato
He TONbKO YepHO-6erbli OTNeYyaToK M Hallen 3afjadvyen, a Takxe NnpeaMeToM UHTepeca,
6b110 NOCMOTPETL Ha pOoTOrpaduio C pasHbIX CTOPOH — KaK AOKYMEHT, MaTepuarn, LMdpoBon
dann n T.40. U nporpaMma nomMorna HaMm B 3TOM, Mbl MPUHUMaNN NO 6 XyAOXXHUKOB B rof,.
CenyacHoBasikoMaHAa MpoAoHKAeT ATy MPOorpamMMy, MOHa MEHSAETCH, OHU CenYac NpUHUMaloT
He TONMbKO XY[A0XHWNKOB, HO U UccnepoBaTenen, noaen, Kotopble paboTaloT € TECTOM U eCNu
rOBOPUTb U MMEHHO O MY3EMHbIX apT Pe3NLEHLMUAX, TO MOXHO NOAYEPKHYTh, YTO 3TO TAKON
WHCTPYMEHT, KOTOPbI NO3BONSET My3elo Mo-pasHoMy paboTaTb C COBPEMEHHOCTbLIO, CBOEN
Konnekunen n TeMu Bewamm, KOTopble MUHTEPECHbI — PaCLLUMPUTL CBON MHCTPYMEHTapUN.
Y MeH4 6bl1 onbIT paboThl C ypanbCKUM MHAYCTPUanbHbIM GUEHHane u nx nporpamMmMa
apT-pesnaeHuUMn yHUKanbHa — XyO4OXHUK NpuesaeT Ha Ypan n paboTaeT ¢ 3aBOLOM UK
MaTepuanbHbIM KOHTEKCTOM. OTanporpamMmaHavyanacbB2012roay. Ceryac 93aHMMaloChb
nporpaMmMon apT-pe3naeHUNn HUXKeropoackom o6acT U 9TO LOBOIbHO aMBULMO3HbIE
W YHUKaNbHbIN MPOEKT — 3TO WECTb UHCTUTY LU ranepen «Tuxas», «Futuro», Fanepes 95,
LLeHTp KynbTypbl «TepMuHan A», cTyaua AnsanHa «Dreamlaser», Bblkca, KOTOpble TaK Uin
WHaye paboTanu c COBPEMEHHbLIM UCKYCCTBOM. XyOOXHUKWN BbININ 0OTOBPaHbI NOKYPaTOPCKNM
npurnaweHusMm, 4To No3BongeT Bbl6paTbh XYAOXHUKOB, C KOTOPbIMU ByAeT KOMPOPTHO
paboTaTb. BcnepyoulweM rogy ecTb Uaes pacluMpuTb NepevyeHb yHaCTHUKOB, B TOM Yuce
nosBUTCANPOrpaMMaTeaTparbHON MKYPaTOPCKON pe3anaeHumn, a XygoXKHUKN Npuesxanu
Ha 6onee OONrMN CPoK.

HaTtanba GefsHuHa: y MEHS Ha3pen BONpoc, NPy TaKOM KONTMYECTBE pe3naeHunit, npu
TakoM Konm4yecTBe BbI6OPa, KOTOPLIM cenyvac B CTpaHe NoABAgeTCs, LO/MKHO OblTb YETKO
CHOPMYNMPOBaHO NPEAJIOXKEHNE, HEKasA «NPOorpaMMa MecTa», YTo npepnaraeTcs XyLOXKHUKY.
Ecnun Mbl roBopuM MNpo HopuibekK, y Hac o4eHb 60MbLWON KOHKYPC, U OYEHb CITOXHO BbIGpaTh
M npu otbope A Hac caMoe rnaBHoe He NoOpPTPOINO, a T€ CMbICIIbI, KOTOPbLIE MOXET AaTb
KOHKPETHOMY XYyA0XHNKY HOpUnbCK. Mbl 0TOMPaeM Te NPoeKTbl, KOTOPbIE CBSA3aHbl C HALLNM
MECTHbIMKONOPUTOM. NBOTBHaLleNNnoBecTKe3asgBNeHaTeEMa«obpasbiTEPPUTOPUANbHON
WOEHTUYHOCTU» U KaK C HUMU paboTaTb U HY)KHO NnN?

Cepren KoBaneBckuin: 4 66l ,o6aBu, 4To paboTa He TONbKO Ha TEPPUTOPUIO, HO Y HaC
3apayva elle 6oree y3kaa — y Hac My3en, ero Konjiekunsa n npocTpaHCTBO N 3TO TOXE
Cepbe3HbINBbLI3OB. 30eCbMHOMOBOMNPOCOB, HOMPaKTUYECKNBCE PE3UAEHLNN OPUEHTUPOBAHDI
Ha TeX XyQOXHWNKOB Y KOTOPbIX Pa3BUTO pedrIeKCUBHOE MblLLINTEHUE, UHOT[,a Mbl €M0 Ha3blBaeM
«KOHLeNnTyaNlbHOE» - Korga XyAoXHWUK He TOJTbKO XXUBET C KPaCcKOW U XONCTOM, HO MOXET
OTCTPAHUTBLCHA OT HUX M MOMNPOBOBaTL YTO-TO APYrOe, TO YTO PACLLUMPSET «M0N1e MeAUNa» N faxke
pa3MblBaeT NpencTaBneHne 06 UCKYCCTBE, HO 3Ta NpPaKTUKa No-npexHeMy Xy[oXKecTB-
E€HHO-3CTeTUYHadA. Te XyJOXXHUKWU, KTO CMOTPUT Ha APYrue a/iIeMEHTbI BbIPa3UTENbLHOCTH,
OHW, NPeX e BCero, XenaTtenbHbl 4159 KOHTaKTa C My3esaMn U Tepputopusamun. Bca ato nctopus
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pagu-Menaa, Korga XygoXHUKM CTanm npocTo «noabupaTth» TO YTO YXKe CO34aHO0 M NpuaaBaTh
3TOMY HOBbIM PaKypc, Ype3BblYaMHO NOSTIE3HO NPEXAe BCEro Myselo. To, YTO Bbl AepXXute
KaK MOXeT He OYEeHb LlEeHHbIV KanuTas, Xy4OXHUK MOXXEeT NepeoCMbICINTbL U 3TO 3aurpaeT
HOBbIMU KpackaMu U 3Ha4YeHUAMKU. A 3afadvya Mysess — 3TO paclWmpPATb Nosie CMbICNOB.
Te «HOBUraTOpPbI», KOTOPbIE YMEIOT ABUraThCs B Pa3HbIX MacluTabax, peanbHOCTAX U MaTepu-
anax —9aTo, Kak NpaBuiio, COBpeMeHHble XyJOXXHUKU. I TeM, KTo 6yfeT co3faBaTb HOBblE
apT-pe3ngeHumn, Heo6XoaANMO UMETL 3TO BBUAY M 0BpaLlaTbCA K TEM, YTO pedrieKTupyeT
CTeM, YTO OH co3faeT. Halla ceroHAaWHAA BCTpeYa — 3TO NOMbITKa UHCTUTYannM3npoBaTh
JaHHble npouecchl. A 6bl, NPU 3TOM He 3abbiBan o punocodum 1 ob acTeTmke. To, YTO KacaeTcq
TEPPUTOPUN — 3TO Chipas peasibHOCTb, 3TO TO MPOCTPaHCTBO, KOTOPOE OKPYXaeT My3el.
M BOT TaKk MPOCTO CKa3aTb Xy[OXHUKY, KOTOPbIN MULLIET MaclioM Ha xoncTte: «<Man ncaoenan
HaM Yyero-HMbyab B peanbHOM MPOCTPAHCTBE», HO OH OTBETUT: «$l HE MOI'y — MO€ NpPOoCT-
PaHCTBO BHYTPW PaMbli», U Mbl, KaK MY3ENLLNKIK, HE MOXEM BbIHECTU paMy Ha ynuuy. 3HauuT
HaM, Bonen-HeBonemn, TpebyoTcsa Apyrue HCTPYMEHTbI — Nabnnk-apT, HanpuMep, Kak UCKyc-
CTBO OOLWECTBEHHbIX MPOCTPAHCTB. ATO Lenas IMHNA XyL0XeCTBEHHOIo MPOU3BOACTBA,
KOTOpasi BHOCUT B Hale «MOHO-MPOCTPaHCTBO» UHbIE KPacKu U USMEPEHUS, KOTopble
3a4acTylo napafoKcanbHO BHOCAT COBCEM UHbIE CMbICITbI. [TPX 3TOM BaXXHO HE UATU B CNef,
3a KpacuBbIMUM CIOBaMM, KOTOPbIE MOTYT MPUBECTU «HU K YeMY», 6OosbLLE NonaraTbCsa Ha CBOE
BHYTPEHHEEUYTbE, KOTOPOE CKAXKET: «3TOTO, YTO HYXHO». YYyBCTBEHHOCTb M AMOLIMOHAIb-
HOCTb,KaKMHEKaXeTCH, BO3BPaLLaloTCs. Mbly)>KeyCcTannoTCyXoromroioroKkoHLenTyanmsma.

HaTanba ®epgsgHuHa: aaymato, ytoMysernHomy breHHaneyxe 30 n1eT, u CeprenJleoHnaosny,
XOPOLUO MOXXET OTBETUTb Ha BOMPOC: «3a4eM HY>XHO COBPEMEHHOE NCKYCCTBO?». f TOXE
BW>XXY BHEM HernpepbIBHbI MOTeHUMan, Ans HOBbIX UAeN, MbicNen. 3TO HOBbINM CNOCO6 AyMaTb
M ABUraTbCcd v ropofam n mysesam. Kak Mysemn, Mbl U3 HEFrO OYEHb MHOIO YeprnaeM: y Hac
MEHSETCH, HanpuMep, IKCMNO3ULMOHHBLIX MOAXOA, B 3TON Konabopauun ¢ XyAOXKHUKaMN Mbl
TOXE HENpPepbIBHO PacTeM, XOTb My3el N KaXeTCsd MHOMTMM apXau4yHOM CUCTEMON, XOTH
cerofHsaWHNe My3en He Takne. M Ha Bonpoc «3a4eM OHO BCE HYXXHO?» OTBETOB MUIJTNOH,
HO3TOMYTb, CKOTOPOro y>XeHe CONTU. BToMuuncnennpu paboTe C noKalbHbIMU CMbICNIaMN.
Y Hac TyT eCcTb NPefcTaBUTENN U N3 XYAOXXHUKOB, KOTOPbLIM U XO4eTCH AaTb CNOBO.

Bnagumunp HacenkuH: paHble B XyadoHAe Mbl He 3apabaTbiBanu. K HaM npuesxatot
My3eNLLNKN COBCEr0 COBETCKOroco3aunnpunobpeTtannyHacpaboTsl. TENepbUCKYyCCTBOBEDbI
NMULLIYT YTO-TO B UHTEPHETE, My3eun He npuobpeTaloT, T.K. HET CPEACTB N CErOAHALHUN
XYOOXHWK — 3TO COBCEM ApYyron yenosek. Mbl cTanu ApyruMun. XyooXHUK Oo/KeH 6biTb
couManbHO aKTUBHbLIM, €CJIM €CTb TaslaHT, Thbl [OIXEH ObITb Y MMap MEHEO)KEPOM N OPraHun-
3aTOPOM, U KYpaTOpPOM, MPUAYMbIBaTb M BOMIOLWATh, HAXOAUTb Ha 9TO cpefcTBa. Hac He yunnu
nucaTb KOHLENLUN, TEMEPb Xe Mbl 3TO AenaeM. Mbl opraHn3oBann CUMMNoO3nyM, KOTOPbIN,
Mo CBOEW CyTU, TOXE pe3npeHuuns, He nneHep. Mbl 6binn Ha Ypane Ha YycoBon, NOTOM
B Henane, notoM B TnubeTte, Ha bankane. Mbl HaX0AWM Ha 3TO CMOHCOPOB, C KOTOPbIMYU
paccunTbiBaloCb paboTaMmn pe3anaeHToB 1 Tak Mbl HAXOAMM Ha 3TO cpefcTea. CMoTpuTe —
COBPEMEHHbIN XYOOXHUK elle N KypaTop, OH NULLET CTaTbW, KOHLUENUMN, OH HE BEPUT
HWUKOMY. HO BaM Mbl BEPUM U C PafoOCTblo B PE3UAEHLNAX YHaCTBYEM MO BCEMY MUPY.
C 2014 ropa Mbl paboTaeM ¢ AnoHckon TpueHHane, ®paM KnutaraBsa Kak naTpuoT 3Tomn
MECTHOCTU, MECTHOCTU U3 KOTOPOW ye3xaloT nogu, npurnawaet 200 XyA0XHUKOB CO BCEro
MUpa 1 BCe, YTO OHU JenatoT, ocTaeTcsa TaM. TakuM obpasoM, 40-50 6efHbIX AepeBeHb,
nony4yatoT NPON3BEAEHNA UCKYCCTBA. M MONOAEXb CTala 0OCTaBaTbCH, TaK KaK HY>XHO 3TO
BCEe NMOTOM 0BCNYyXMBaTb, NPOBOAUTbL IKCKYPCUU, Tyfa nowen TYpUuCcTUYECKNI NoTOK.
TenepbyHero 5 TpMeHHane B pasHbIX TEPPUTOPUAX U HACeNEeHMe cTano 6onbLle B3palmBaTh
3eneHun, PpPyKTOoB, MPOAYKTOB. CUNaMunXyOgoXXHUKOBBAPYr NOAHUMaETCAXN3HeOeATE Nb-
HOCTb N aKTUBU3NPYIOTCHA XN3Hb 3TOr0 GPOLLIEHHOrO U AeNpecCUBHOIro panoHa. Takum
o6pas3oM, TO YTO fefnlaeTe Bbl, TO, YTO ie/TaeM Mbl CEMYac BCE BMECTE, 3TO BOKPYI TOW Xe Npo-
6neMbl. XyJOXXHUK OTKPbIBAET rnasaHapoay Ha ropof, aTo HoBas To4Ka 3peHuns, Kotopas
oboraluaeT, CTUMYNTMPYET U BAOXHOBAAET XXUTENen. Npn aTOM Ny XyAOXHUKA, Uy XKXUTENS
pacwmpsaeTcs ropnsoHT. [poBoKauud, KoTopas BbICTaBNSETCA Ha TakKUX PE3N[EHLNAX,
nMeeT paHTacTUYECKOe BO3AENCTBUE Ha BOOXHOBEHME.

Hatanbsa ®epnaHunHa: npo npoBOKaLUIO U MPOo BbIZOB: KOrpaa s aymaio ob aTon 3agave,
KOTOpas CTOUT nepepn XyfOXXHUKOM Ha pe3nAeHLUN, OHa BefEeT K NOSBIEHUIO UCKYCCTBA.
3TO He NPOCTO UHCTUTYLMSA NOALEPXKKN COBPEMEHHOIO CKYCCTBA. N0 3aKasy O4eHb CNOXHO
3To cpoenaTth. A Habndalo, Kak ecTb NoAun, KOTOpble UAYT Ha TaKNe 3KCNEePUMEHTHI, a eCTb
Te, KoTopble nx onacattcd. HanpuMep, Monogexb et Ha 3TO fierye, y HUX elwe HeT Toro
6araxa, KoTopbl Ha HUX AaBUT. OQHaKO — 3TO AeNCTBUTENBHO TPYyAHadA 3afavya — co3faTh
MCKYCCTBO, TaK Kak BpeMda orpaHMYeHHO 1 3ajada HoBa. S npepnarato BbiIckasaTb CBOIO
NO3nNLUNIO KypaTopy U XyAO0XHUKY NeTpy Benomy.

KoMMyHVKaTuBHasa nporpaMma 6ueHHane/ Kpyrneli cton «MepcnekTuBbl pasBuUTUA apT-pPe3naeHLnin B Myseax Cubupu»

MeTp Benbin: 9 yXe AaBHO UCCNEQYI0 PErMoHbl Kak KypaTop U Kak XyAoXXHUK, ANs MeHs
3TOHe pasfesbHble GYHKLNM B paMKax coLnanbHOM aHTpononormm. CoBpeMeHHbIN XYA0XHUK
MbICNUT KyQa Wwupe, YeM BNpeacTaBneHnmn aputens. ns MeHs aTo Oblnla nepBas pe3ugeHLumns
B XXU3HU, U, €CNN YECTHO, S K HUM BCerga CKenTUyecku oTHOCUICSH, pe3naeHUns — aTto
B NepBylo ouepenb obLweHne, rae XyaoXXHUKN obLwatoTca 4pyr C 4PYroM 1 B 3TOM O6BLLLEHNN
poXpaeTcsa Hekas NPOeKTHad cocTasnsaowasa. M Ha Mon B3rnag, Te NponsBefeHns, Kotopsle
BO3HWKAIOT, OHWN He 06a3aTenbHbl. TYT BaXKeH caM GaKT NPOoBeAEHNSA Pe3naeHLUNU: NnpoLecc
necTbpesynbTaT. BoaHHon cnyyae 66171 cCOBEPLWIEHHO OQMH, MeEHA oTNpaBunu B LLyLweHckoe,
KaKBCCbIIKY, U TaMO4YeHb1I060MNbITHOE MECTO, C TOYKU 3PEHUSA COLMANbHOMAHTPOMONOM NN
W BHYTPEHHUN TBOPYECKUI NPOoLLecC NponcxoaunT. To, 4To a caenar, BoobLe HMKakK He CBA3aHO
clyweHcknM, HoOKorgaMeHsanonpocunnHaseaTbnponssegeHune, anpuayman«LyuweHcknm
CUHWUN» — 3TO ONpefesieHHbI OTTEHOK LiBeTa CBOMCTBEHHbIN 9TOMY MECTY, OH coBMNagaeT
¢ 3abopom B LLyLIeHCKOM. YTo KacaeTcsd pe3anaeHL i B LefoM, 1 6bl cKasan, YTo X pesyrnbTar,
0o6LLLEeCTBEHHO MONE3HbIN, XOTA CaMa BbICTaBKa, 3TO HE rMaBHbIV pe3ynbTaT, 3TO GUKcaLuns
npowecca. BaxxHo OTMETUTb, UTO «3BE34» B Pe3UAEHLMUN OYEHb CITIOXKHO NOMYYUTb, MOTOMY
YTO OHU, KaK U, CUMUTAIOT 3TO NYCTOM TpaTON BpEMEHU. MPN 3ITOM €CTb MHOIO XYAOXHUKOB,
KOTOpPbIE XXMUBYT, MEpeesas N3 pesnaeHunmn B pesnaeHumo. HacaMoMm gene, TpyaHoO ckasaTb,
yYTO TaKoe pesneHums, Tak Kak ee popmaTt TpygHoonpenenuM. CaM s He 3Hato, KaK OTHOCUTLCS
K AaHHOMY PEHOMEHY, TaK KaK s He NOKJ/TOHHUK O6LEeHUs, HO B JaHHOM criyyae 6bl1 O4eHb
pafn nobbiTh B LUyLIEHCKOM, MOrpy3nTbCsa HE TONbKO B LUyLeHcKoe, HO U B MUHYCUHCK, AGaKaH
M TaM nccnenoBaTh BCE, YTO MOXHO.

KpucTtuHa NopnaHoBa: Xxouy HEMHOro o6aBuUTb, T.K. HEKOTOPbIE MOMEHTbI OYEHb BaXHbl.
Ha caMOM ferne apT-pe3naeHumns — aTo AOBOJIbHO NPocTas NCToOpUA — 3TO NporpamMma
NoAAEPXKN MOBUNBHOCTN TBOPYECKNX €AUHUL,. DTO KOrAa XyAoXHUK, KypaTop, uccneno-
BaTeNnbefeTBHOBbIN NG CcebAKOHTEKCT. HaaToM popManbHoe onpefeneHmne pesmaeHumm
3aKaH4MBaeTCcH. Bce ocTanbHoe —aT0 ycnoBug npebbiBaHMS B HOBOM MecTe. MHe KaXeTcs,
YTOCeKpeTycrnexanoesnkn, BTOM, YTO apT-pe3naeHLmns oTBeYyaeT 3anpocamM XyLoXHUKOB
NOMHOCTbIO. XYAOXHUK [OMXKEH BbIGUpaTh peanpgeHumio. CyLecTBYIOT apT-pe3naeHumm
015 XyOOXHUKOB, KOTOpPbIe XOTAT OCTaTbCs B ognHoyecTBe. ECTb nporpaMmebl, KOTopble
npu3BaHbl TOMOraTh Xy4OXHWUKaM, eCTb NPOrpaMMbl, KOTOPbIE MPU3BaHbl HE MeLaTb XyO0X-
HMKaM, a 4acTo 3TO ropasfo 6osiee BaXXHO — OCTaBUTb XYA0XHMKa B MOKOE 1 AaTb eMy [OCTYN
K MHOpMaLUn UM KaKUM-NMB0 ycnoBuaM Tpyaa. A 3aTo, 4Tobbl B Poccnmn nosBnsanock 6osblue
pasHbIX pe3anaeHLnit, B TOM YUCEe Te, FAe He HY>XHO paboTaTb C MECTHLIM KOHTEKCTOM, arge
NPOCTO AaloT BO3MOXHOCTbL paboTaTk. 1 ¢ [leTpOoM cornacHa —YTo pesynbrat apT-pe3naeH-
LMK — 3TO TO, YTO K TeBE KTO-TO rnpuexarsn, Ha 3TOM BCE, @ CaM XY[O0XECTBEHHbIN Mpouecc
M co3faHmne XyfoXXeCcTBEHHOI 0 NPON3BefeHNs OCTaeTcd 3a paMKaMun. Hy>KHO co3faBaTb
pasHble yCnoBUsa N GopMynmpoBaTh 3TO Kak MOXHO 6oiee Npo3payHo 1 obLWwaTbCs C XyA0XK-
HWKOM 10 TOr0, KaK OH npuexan, YUTo6bl OKMAaHUSA OblSIM MOHATHBL. Y Hac eduumt opmaToB
NoAAEPXKKU XYAOXHUKOB, MO3TOMY YaCTO HY>XXHbl pe3naeHLmMn, KOTopble MO3BONSAIOT caenaTb
KaKomn-To npojakieH. M ecnn MHTEHLNA cO30aHnea NPon3BefeHNsA cCoBNagaeT C UHTEH-
LMennpuHMMaloWwen CTOPOHbI3TO camMoe nyyuee. Nonosoay npebbiBaHNA: 60NbLLNHCTBO
nporpamMMm pesmaeHunn npegnonaraioT TpexmMecsayHoe npebbiBaHMe B HOBOM MecTe. Ho ecTb
Te, KOTOPbIE HE OFPaHMYEeHbI MO BPEMEHW. 1 AyMalo, YTO Mbl BCE 3[,€Cb paTyeM 3a pa3BuTue
XYOOXXEeCTBEHHOIO MpoLecca, a BCe ocTallbHOe — 06 3TOM MOXXHO JOrOBOPUTLCA APYT C APYrOM.

HaTtanbsa ®egsHunHa: cnacubo. 9 6bl XoTeNna ckasaTb, UTO Halla NnonspHas pesngeHuus,
OHanpo CcocpefoTOYEHHOCTb. ATO MPUHLUNNANbHAA MO3ULUS, UTO XYOOXHUK NpuesxaeT
O[VH, HO KOrfa K HaM efleT YeNoBEK — N OH UMEET onpefeneHHble OXXnaaHUsa 1 Mbl ¢ No6o-
NbITCTBOM €roxaem. PeangeHumnin pasznmyHbiXx o4eHb MHOro. C yero pogauncs Haw NnpoekT
Myses Hopunbcka. CHayana 3To 6bl/1 NPOEKT, Tenepb To NporpamMma. MNMepsbin war 6bi1 —
3TO MOCMOTPETb OMNbIT U Hal U 3apy6eXXHbIN. Mbl, KaK My3€ei, He MOXEM NMONYYUTb FrPaHT
NPOCTO Ha TO, YTOOLI YENOBEK NpMexan K HaM U MPOCTO MOXWI, XOTS HEKOTOPbIE pe3naeH-
LMW MMEHHO Takue. Y Hac, No npasuaMm, YenoBeK OCTaBASET OAHY PaboTy, MHOrAA Mbl YTO-TO
y Hero BblkynaeM. TakuM o6pa3oM GopMUPYETCH KONMNEKLUNA. ATO TO, YTO Mbl UICNOSb3YyeM
npu neperoBopax c MyHULUNaANNTETOM. OTO TOT apryMeHT, KOTOPbI MOMOraeT HaM fenaTtb
pe3npeHLUnio yCTOMYMBOM, NoNyyaTh Ha Hee cpeacTBa. Y Hawero EHMcenckoro kpaese-
YEeCKOro Mysesi ecTb OMbIT, KOTOPbIM OHW TOXE roTOBbl NoAennTbcd. Nepenaio CroBo
ExkaTepuHe KoBpuUrnHom.

ExkaTepuHa KoBpuruHa: Halen pesngeHumn roq, oHa pogunace B peBpane atororoga,
3TONUNOTHBIN NPOEKT. OH 6blS1cOCTaBHOM YaCcTbio NpoekTa «KynbTypHas ctonnua KpacHospbs».
Mbl Kak My3ei Monoon pewnnun nonpobosaTb. 1159 Hac co3faHne apT-pe3naeHLmn Ha Halen
6a3e 6b1110 0Of4HUM N3 MEXaHU3MOB NPUBNEYEHNA HALEero MECTHOIO, B TOM YNCIE XY[,0XKECT-
BEHHOro coobuectBa. Halw onbIT nogckasan HaM, YTo ANns Toro, YTobbl B My3eln xoamnu,
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OH [0OJ/XEH pacckasblBaTb HE TOJIbKO 06 UCTOPUMK, KOTOpas Gbifla Korga-1o, HO o6 UcTopumn
COBpPEMEHHON N NOBCEQHEBHON ,rAeMOOHOYBMAETbYaCTUUKY cebd. Taky Hac pogunach
naes cospaHus pesngeHumMn B uioHe oHa bblna3anyweHa. Hawu pe3mageHTbl He orpaHnyeHbl
B pofe TBopyecTBa. BaToM roay y Hac 6bi1 KepaMUCT, BbIIN XYAOXHUKK, doTorpadsl, nutepa-
Topbl. Ha faHHOM 3Tane Mbl HE XOTUM OrpaHUYnBaTbL TBOPYECKUX flogen. B aToM roay y Hac
Obl/IM OAMHOYKMN, TE KTO Npuesxan rpynnamu. Mo utoram — BCEM HalWMM pe3naeHTaMm 6bi11o
O[HO yC/loBUE — cO3aHNe NponsBeaeHns, OCHOBaHHOIO Ha JTOKafIbHOM KOMIMOHEHTE: YTO-TO
CBSiI3aHHOE CropoaoM, UCTopuen, KpaesefeHneM. INa HaWwmx pe3angeHTOB Mbl OTKPbIBanu
doHAbl, ecnu 6bi1s1 Ha 3TO 3anpoc, NPOBOAUNN YINYBNEHHbIE 3KCKYPCUN. Mbl UX MbITaNNCh
norpysnTb B TeMy EHncencka. Mo ntory neTHero Lmkna Mol NONYYUIN YHUKaNbHbIE NpeaMeTbl
1 BKIOYUN PE3NAEHTOB B PpecTuBalib, NOCBSALWEHHbIN OHIO GONbKOpa U NPeanoXunu
MM 3THONMEeHep — NpeanoXunmmnum cosgate o6pas onpeneneHHoro Hapoga. lMonyymnoce
CeMb MOJSIOTEH, KOTOPbIE Mbl FOTOBUM K 3CMOHUPOBaHUIO M OAWH 13 3a/10B Mbl OTAAEM NOL 3TU
npoussefeHus. Cenyac Haxogumcs B pedekcun. B aToM rogy Mbl pe3naeHToB npurnawanu
CaMu, HO cenyac y Hac yXe eCTb 3a9BKU Ha cneaylowmnn rog.

HaTtanes ®egsaHuHa: korga peyvb UaeT npo apT-pe3naeHLumnto, 04eHb MHOro BOMpPOCOB
KacaloTcsa opraHmM3aumnm npouecca. ECnm Mbl FOBOPUM NPO 3TO, TO TYT HY>)KHO MOHUMaATb,
UTO XYOOXHUKM pasHble U TYT Noaxon UHAUBUAYanbHbIN. YTO oyMalo KONneru us gpyrmx
My3€eeB, YTO Bbl ;yMaeTe No 3TOMYy NOBOAY.

AHacTacuga KuctoBa: B KOHUenuun KpacHOSpPCKOro XyaoXecTBEHHOIroO My3esi UMeHU
B.N.CypurKoBanponncaHo npo HeobxoAMMOCTb pa3BUTUA. Hall onbIT, cnacubo Konneram
cMNnowanun Mupa, cBA3aH C TeM, UTO K HaM NPUXOAUIU XYOOXHUKU, KOTOPbIe Npuesxanu
KHUM Ha pe3ngeHunm n paboTanm c HallMMU NPOCTPaHCTBaMU 1 C KOMNeKLumen, cosgaBaTtb
YTO-TOHECBA3aHHOEKOHKPETHOCMYy3eeM,acBoe. MaTOTOMNbITHACTONbKO Pa3HOO6pasHbIN,
HO TO, YTO Mbl NOHANKU ANA cebs — rnaBHOE NPaBU/IbHO MOCTaBNEHHas 3afgava BHYTPU.
Korpa K HaM NpuUXoasT U NPOCAT pacckasaTb O My3ee, Mbl MOHMMaeM, YTO pacckasanu
BCE U 110U «PacnblINANCL», MOAYYMUIICS AOCTaTOYHO CTPaHHbIN pe3ynbTaT. B opyrom cnyvae,
Mbl HE BMUXMBAaN B XyJ0XHMKa BCe, UTO 3HaeM, a ckasanu, 4Tobbl OH flefnian Bce, YTO XoTen,
NOCTaBWUN TONbKO He 60/bLINE OrpaHUYEHUS. Mbl MONYYNIN O4EeHb UHTEPECHbIN pe3ynbTaT.
naBHbIN YPOK, KOTOPbIN Mbl BBIHECTN — 3TO BHYTPEHHSASA NOCTaHOBKA 3afay, ANng Tex, KTo
OenaeTt apT-pe3neHLUto, AaXKe eCiY Mbl €e TOJTbKO NIaHUpPYEM.

CeTnaHa MapTUHCOH: Mbl FOpOA, 3aKpbIThIM. Y Hac paboTan pe3ngeHT 6ueHHane, 3To 6bin
NpoekKT AByX npeanpusaTtuin, u Cepremn LLyToB caenan MHTEPECHbIN MPOEKT, KOTOPbIA MOTOM
nPOoOoO/MHKUA N NPeAcTaBUN Ha UTanbaHCKOM 6ueHHane. Tak Kak Hal ropof 3aKpbiTbli,
OH Bcerpa npusnekaeT UHTepec. Y Hac eCTb CBSI3N CO MHOMMMU KPaCHOSIPCKUMM XYO0XHUKaMU,
KOTOpble CHayanay Hac NpoCcTo NpeacTaBianCh, a MOTOM POANICHA NPOEKT — Mbl MPUBO-
3UM CTYOEHTOB, MPOBOAMM UM 3KCKYPCUIO MO My3esIM, B TOM UMC/e 3aKPbITbIM KOPNopaTUB-
HbIM M Ha NPOU3BOACTBO. B pe3ynbTaTe y Hac NOSABUANCHL O4YEHb XOpoLure paboTbl Ha MPOU3-
BOOCTBEHHbIE TEMbI, KaK peanncTuUHble, Tak MabcTpakTHbIe. 9 paboT6bifio NpnobpeTeHo,
nopsagka 10-15 66110 nogapeHo. OQHOM U3 yYacTHUL, 3TOro NpoekTa 6bina EBreHna A6na3oBa,
KOTopas Npeanoxusna aToT NPOeKT NOBTOPUTbL. BTopoe — Mbl paboTaeM No nporpamMme
«TeppUTOpPUS KYNbTYpPbl. POCaTOM» —XUBOMUCHbLIA CUMNO3UYM, KyAa NpUe3XxatT pe3naeHThbl
1 BMecCTe C npenofaBaTenieM OeTCKON XYA0XXECTBEHHON LWKObl MPOBOAATCS NSIEH3PHI,
Mo UToram KOTOPbIX CO3haeTcd nepeaBuXHas BbicTaBKa. [1Ba roga Hasapg paboTtanu yxe
CO WKOMbHUKAMU U CTYOEHTaMU, pe3ynbTaToOM CTafin BbICTaBKU B HaWLEM My3ee.

Nnbsa KyKNMHCKUIA: Yy HAC HET TaKoro onbiTa. HO y Hac onbIT Tak Ha3blBaeMbIX UHTEPBEHLUN,
KOr[a COBPEMEHHbIN XYOOXXHUK BbICTaBAS/1 CBOM paboTbl HA HaWKMX Nowaakax. Mel pabotaem
C COBPEMEHHBIMU XYOOXHUKaMU, B TOM Ynuce npurnawaeM nx pabotaTb B paMKax Halwmx
BbICTaBOK. 3HAaYMMOCTb pe3naeHUNn HeoCcnopnuMa, U YTo-TO MOTJIO MNOSIBUTLCS U Ha 6a3e
Halwero My3es, B TOM yucne Ha 6a3e ueHTpa B.l. ActadbeBa. O UeM MOXXHO 3agyMaTbCs
BCEM HallNM MYy3eMHbIM COOBLLECTBOM.

AnekcaHgpa CUTHMKOBA: i NPepBY HEMHOMO IMHUIO MY3ENLLIMKOB U 3aly CO CTOPOHbI
Hay4Horo coobuwecTBa. {1 CBA3bIBalO 3TO C IKCNeAnumnaMum. B KpacCHOSIPCKOM My3enNHOM
LeHTpe ¢ 2007 roga NnpoBOAATCS aKCNegnLumn, K KOTOPbIM Bbl1 MPOosiBAEH 60MbLLION UHTEpeC.
3a BpeMs UX peanmaaumnm KaXkablin XyOOXHUK MPUBE3 U3 CBOEN IKCMELULLUN TOT CaMbli
HeobblYHbIN B3rNa4 Ha MecTo rae oH 6bl1, Ha YTO O6bIYHbIN YeNOBEK HE 06PaTUT BHUMaHUE.
MHTepecHasa Touka 3peHns Ha TO MecCTO, rae OH NobbiBas, MHE KaXXeTcsl, YTO 3TO MOXHO
0603HaunTb, Kak «MONAN Tyaa, 3Halo Kyfa. NMpuHecKn To, He 3Halo, UTo». OUeHb YacToy nogen
€CTb YeTKOe npepncTaBfieHne Kyaa Hy>XHO OTNPaBUTb XYOOXHWUKA, YTOOblI OH Halesn TaM
UYTO-TO UHTEpPECHOoe.

NNapuca ManiouyeHko: KaHCKUIM KpaeBegyeckui Mysein, ropo He 60MbLLION, My3en Tpaau-
LLMOHHBIN, HO CErofHs, Noka s Haxogunacb 34ecb, MHE MpuULLIa B rofioBY MAes, YTO KaHCKKue

XYAOXHUKNTOXE paboTaloT C COBPEMEHHOCTLIO, UNAESA COCTOUTBTOM, YTOGLI 06PaTUTLCH
K CBOEMY MECTY, KaK K YeMY-TO HOBOMY U My3€e MOXET B 3TOM MOMOYb. ATa TEMa pa3BMBaeTCS,
COOTBETCTBEHHO €€ HEO6XOAMMO NOAXBATUTbL. ATO BO3AYX ANA Pa3BUTUS My3E€NHON MbICIU
M 0eATENIbHOCTW.

IloaMumna Cokonosa: y Hac ropo ManeHbKnn, Kak u My3ei, Hall BbICTaBOYHbI 3a/1 BCEro
100 kBaApaTHbIX METPOB M CTanacpasy uckaTb pe3naeHToB. BeiwnaHa CepresaJleoHnposnya
M ero KoMaHay u npurnacuna nx s ce6e B 2010 rogy. Ml yyactsoBanu B 11 6ueHHane, roe
B3S/1M MPU3 3PUTENLCKUX CUMNATUA. N cenyac Mbl [0 Cux nop paboTaeM ¢ KOHLenTyanb-
HbIMW MHCTanNaunamMm n paboTtaem ¢ pesmaeHTamu «Mnowann Mupa». UameHeHnsa B ropoa-
CKOW cpefie Havanucb ¢ Myses, 1 Mbl Orepennv ropof, a ropof naeT 3a HaMu.

HaTtanba ®efgHuHa: y MEHA OYEHb ONTUMUCTUYHbBIE OLLYLLLEHUS. [ C TOPAOCTbIO FOBOPIO,
YTO COBPEMEHHOE UCKYCCTBO MOLLIO OTCloAa, N AepyKaTb 3Ty NMaHKy O4YeHb MPECTUXHO
M CNOXHO. 1N Hac LLleHHO cenYvac NpeacTaBnATb CBON UTOMMN B aNULEHTPeE, Ha lMNMnowaann
Mupa. PAOOM c HaMWN OYEHb CUNbHbIE MAPTHEPbI — XYAO0XHUKUW, KOTOPbIE TaKXe BK/1afblBa-
I0TCH B HALLM NPOEKThI M 3a HUMUK ByayLuee. MNbiNbHbI 06pa3 My3es PYLUNTCH B 3TON UCTOPUN
C pPe3nNAEHLNAMU N COBPEMEHHBIM NCKYCCTBOM. Mbl Npo TO, KTO NonageTt B 6Gyayluiee.
HeobxoanMo peLlwmnTbCs Ha UBMEHEHUS U MATU BNepeq.
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CUHEBA UHbIX HAYAJ: PEMOPTAXX C OTKPbITUA
KPACHOSPCKOW MY3EMHOW BUEHHAIE

FnybuHa ounsmnyeckas n Mmetadpusmyeckas
«Mbl nbeM Boay u3-nopg KpaHa'»

«Y Bac e TaM HU-4Ye-ro HeT, CMJIoWHbIE NONA Aa paBHUHbLI, a y Hac... A EHucen? XXuna
KpacHospckon aywun! OuneTpbl? OHKM 6ecnonesHbl! Mbl MbeM BOAY NPSAMO U3-MOL KpaHa,
NOTOMY YTO OHa KpUCTanbHO YncTaal» 3Ty nnaMeHHYIo ooy PoAHbIM BOAAM U MPOCTOpaMm
MCNOMHUA MOoW cocef no nnaukapTy B noesge 007H ToMck — BnagmBocToK. 4 Tak U He
yBUAena, nepep Kem oH pacchbinasncs B UICKPEHHEM MPU3HaHWUK, HO cpa3sy nopgyMana: «3abaBHo:
Takoe coBnageHue»! EQy cMoTpeTb GUeHHane, TeMa KOTOpown nocesleHa EHucelo, a TyT
MWU3aHCL,EHa C TOHKO YYBCTBYIOWMM NaTPMOTOM Manon poauHbl. Ho Ha caMoM fene 3fech
HeT HNYero BHe3arnHoro unn HeobblvyHoro. NMosgHee (B COBEPLUEHHO Pa3HbIX KOHTEKCTaxX
M MecTax — OT Xy[LOXEeCTBEHHbIX MaCTEPCKNX [0 My3ed BOAOKaHasna) 1 yCnbllly TOPXeCT-
BEeHHOe «Mbl NbeM BOoAy U3-Mnof KpaHa!» He MmeHee 15 pas.

3T0 cTano NO3TUYHbLIM pedpPeHOM (UK, eCNU YroAHO, 3aKJIMHAHWEM), MTHOBEHHO HacTpa-
MBaloLW MM BOCMPUATUE Ha HY)XXHbIN Naf. B 9TOM, Ha nepBbI B3rnaf, 6bITOBOM acrekTe BrosiHe
packpbiBaeTCcs TalHa NPUBA3AaHHOCTU NIOAEN K CBOEMY POAHOMY Kpalo. Bornee Toro, ato
HEe TOJIbKO YYBCTBO rOPAOCTU, HO M CNOCO6 caMonaeHTUPMKaLmMm Yyepes B3anMofencTemne
C OKpY>XaloLWwmM MUpoM. NMoXoxyio naeto BolpaxaeT N BCTYNUTENbHbIN TEKCT Cepres
KoBaneBcKoro, komuccapa 6MeHHane: BHEM OH pacKpbliBaeT TBOPYECKYIO UAEHTUYHOCTb
NnpoeKTanogHOBPEMEHHOMOAYEPKNBAET, UTOBCEXENHTEeprpeTaunaEHMces, npeanaraeMas
npoekTamu 6ueHHarne, oKyCUpPyeTCcs He CTOSIbKO Ha ero GU3n4yeckmnx acnektax, CKosbkKo
Ha MeTadusnyeckon rnybuHe.

M Oeto MOXXHO COOTHECTU C BENTMKON UCTUHOW, CPOPMYNMPOBaHHON epaknMToM: «[dBaXkabl
Tbl HE BOMOELLb BOAHY UTY Xe PeKy». Peub, KOHEUHO XXe, 0 pEKE CUMBOIMYECKON, HE pearnbHOM:
adpopu3M rnogyepkmMBaeT HENpepbIBHOE U3MEHEHUE, NMepexon OT OOHOro COCTOAHUSA
K APYroMy, BE4YHbIN 060pOT NPOTUBOMONOXHOCTEN. [10 CYyTH, OH HANOMUHAET HaM, YTO BCe
B XXW3HM MPOUNCTEKAET N3 MOCTOAHHOI O ABMXKEHUS, U3 BCTPEUN U NepensieTeHns fyanbHOCTEN,
BCerfa Haxoas CBoe BblpaXkeHne B eANHCTBE. KaXKeTcsi, 0CO3HaHWE 3TON UCTUHbI NO3BONAET
HaM rny6>ke NoHMMaTb cebs 1 CBOIO CBA3b C MPOLWbIM, MOTOMY YTO Mbl BOCMPUHMMAaEM
He abCcTpaKTHbIE MOHATUSA, @ KOHKPETHbIE ABNIeHUSA, O6Hapy>Xnsaem obLiee B YaCTHOM
1 HaobopoT.

B0O3MOXHO, UMEHHO MOMbITKE pa3ragaTbh peanbHOCTb Yepes napafoKCe MOCBALLEH MPOEeKT
«ABEHUCEECWHEBA», roe nanuHOpOM IMHIBUCTUYECKW OTCbINIAaeT HE TONTbKO K cCUBUpPCKOom
BOJOHOWN apTepun, HO U K ANaNeKTUYECKOMY COCTOAHMIO COBPEMEHHOCTU. BoobLle, aTo
He NepBbI A1 My3€ed ONbIT COYETaHUA AUCKYPCOB rNMobanbHOro 1 IoKanbHOro: KoMaHa
ni1aHOMEpPHO pa3BuBana TEMY MoKasrbHOCTU Ha NPOTAXEHUN NOCNEeQHUX OECATUNETUN
noyTu BKaxkgon bueHHane, 6yab To «Mysen Mmpa —Ha nnowagn Mmpa» (1999) unm «3epkarsnbHble
HenpoHbI» (2021). HoBaToMroay Yepes onno3numio CMbICIIOB HaLLyMblBaeTCA CTpeMIeHne
He TONbKO NMOHATb M YXBaTUTb C/IOBOM HacTOSLLEE, HO U 3arNAHYTb KyAa-TO Briy6b, MO Ty CTO-
POHY TEMHbIX BOJ,

K rnobanbHOMy NpoekT obpallaeTcsd Yepes CUMBOJINKY 3epKanbHOCTU U paboTy ¢ rny6o-
KUMW UCTOPUYECKNMU KOHHOTAUNAMUN, CBA3AHHbLIMU C OTTEHKAMU CUHEr 0, KOTOPbIE PacKpbl-
BalOT MHOXEeCTBEHHble abCTpaKTHbIE MHTEPNPETaLNN: CUHEBA KaK ABUXEHNEe CTUXUN, KaK
6ecKkpanHnI KOCMOC, Kak 6e3BpeMeHbe 1 (HE)NOCTOAHCTBO NaMATU. B TO ke BpeMsa nccneno-
BaTENbCKNIM NOAXO[ M MOJKITIOYEHWE K TPEHAY Ha UCTONIKOBaHWeE peasnibHOCTU CKBO3b TOJLLY
MUdapoaHNT My3ENHYI0 BUEHHarne c MeXayHapoaHbIMUXYL0XECTBEHHBIMU UHTEHLUAMMN.

Ho Bce Xe, Ha Mol B3rngaa, My3enHasd bueHHarne KparHe yKopeHeHa B CaMOM MecTe:
3TO nNpexpae Bcero 6ueHHane B KpacHospcke. Bo3aMOXHO, 3ToOMy cnocobcTByeT 6oratas
reHeanorus npoekTa (MCTOPUSA KOTOPOro HaunHaeTcs axk B 1995 rogy unu 1993-m, ecnu
yyuTbIBaTb HyNneBylo 6ueHHane). nu Takosa GeHOMEHOI0rna MecTa, ero NpUpoaHbIe Mac-
WTAaBbHOCTb U XXMBOMUCHOCTb. 3aKOHOMEPHO, YTO apPXNTEKTYPa OCHOBHOIO NPOEeKTa KOHLen-
TyanbHO crnepnyeT nornke naHgwadTa. To ecTb BbicTaBKa Gblfla co3faHa no ntoram apT-
3KCNEeANLUN, B XOOEe KOTOPbLIX XYAOXHUKN UCCriefoBany TEppPUTOPUN BOOSb aKkBaTOPUN,
a HappaTuB 3KCMo3nLUKN ByKBaslbHO MOBTOPSET MAPONOMMI0 KEHUCENCKOro MepuanaHa» —
oT KbI3blna Ao Hopunbcka.

KoMMyHVKaTuBHasa nporpaMMa 6ueHHane/ CuHeBa UHbIX Havan: PenopTax c OTKPbITUA KpacHOAPCKOWM My3eiHon GueHHane

Molowme cTpesnbl U 3anNUBHLbIE Nyra

EHVCEN MOMHUT, BLIHOCUT, YKPbIBAET M BbibpackiBaeT. ConpoTUBNAeTCS U nognaeTcsd, peseT
nwenyeT. Peka Kak rnaBHbIM repon npurnawiaeT saputens B gpend no rpaHuLLaM Busyanb-
HOro U CUMBOJTIMYECKOIrO MUPa He TONIbKO BHYTPU, HO U CHapy>Xn My3es. leNCTBUTENBHO,
canT-cneumdnyYHOCTb NPOEKTa BCTPEYaeT 3puUTeNen yxe Ha Bxofe. 30ecb BO3HUKaeT
CUIIbHOE BU3yallbHOE NepexuBaHne oT coBnageHuns 60nbwon (CMHeR) BOAbI U TEKTOHU-
YeCKUX MacCuBOB CaMOro My3es, PacrnofioXXeHHOro Ha 6epery peku. K crioBy, MMEHHO 3TO
6b1710 MOMM MEPBLIM APKUM BievaTNeHneM oT ropofa, korga s 2019 rogy s npuexana cMoTpeTb
6ueHHane «eperoBopLmKM».

Ho BaToM rofy y>e npuBbIYHbIA BU3yasibHbl PE30HAHC YCUTUIICS 3@ CYET MNOABIIEHUSA
CBETOBOM MHCTaNNAaLUMn, pasMeLleHHon B apXMTEKTYPHbBIX CKNafdKaxX, HaBUcaloLwmx Hapg,
necTHuuen. 3tocpasycosgaeTaTtMochepygmanorannorpy>kaeTBToTasbHOE B3aUMOAENCT-
BMWE C NYNbCUPYIOLLLEN CUHEBON, KOTOPas pas3nmMBaeTCcd MOBCIOAY, KaK CHapyXU, Tak U BHYTPU
«Mnowapn Mupa».

Hanpumep, oCHOBHOWN NPOeKT BUeHHane oTKpbiBaeT NPoeKT «llolme cTpenbi»
AnekcaHpapa MopTaeBa, MOCBALWEHHbIN BU3yallbHOMY UCCeN0BaHMNIO KYNTbTYPHOIo Kofa
TbIBbl — MecTa, rAe pacnosioXeH NCTOK EHnced. JTanTeoKChl N3nyyaloT ApKOe CBeYeHUe —
CUHUIM LUBETNPaKTUYECKN BOH3aETCA BINasa, erogemMarepnann3oBaHHbIi OTTEHOK GyKBaibHO
norpyxaeT B CMHEBY. 3Ta Bblpa3uUTeibHOCTb HaBeBaeT accouunaumnm ¢ dunbMom lepeka
I>xxapmeHa «bnio», roe cuHUi npeofosieBaeT XecTKYI0 paMKy 03Ha4aeMoro 1 BbIXogut
Ha TpaHCLUEeHOEeHTalbHbIN YPOBEHb.

MOMUMO MHCTaNNALNU, XYOOXHUK NpefcTaBun rpapmnyeckme nncTbl, BbIMOHEHHbIE
6enbiM akBapenbHbIM KapaHdaloM Ha nasdypHon 6yMare, nTenern kak CMMBoJ nepexona
Mexay MupaMu. CIoXeT MPoaoKaeT CeEPUSA YTUNTUTaPHbIX OO EKTOB, BbINMOMHEHHbIX U3 MOMN-
MePHbIX ALLNKOB A1 OBOLLEN, KOTOPbIE, COMNTacHO aBTOPCKOMY 3aMbIC/y, BOCMPON3BOAAT
TPaAMLMOHHYIO KOHLEMNLUMIO CTPYKTYPbl BepXHero Mupa wopLes (KOPEHHOro Hapoa, NPoXu-
BalolLlero Ha cTolke AnTas, CasH n KysHeukoro Anaray).

CUHUA MMNYNbC akKyMynupyeT ToTanbHaa MHCTanNAuna «3anmeHble nyra» AHactacum
BesBepuwyk. OHa cospana rmraHTCKne nonoTHa LMaHOTUMNKU, KOTOPbIE BU3YarlbHO HanoMu-
HaloT U3MEHYMBYIO Nafb BOAbI, 8 HA CUMBONIMYECKOM YPOBHE paccyxaaloT 06 UCTOpUM MecTa,
YTO COKPbLITO NopJ TONLWEN BpeMeHU. B cBoeM nccnefoBaHUmn XyooXHuua obpalliaeTcs
K NCTOPUUN 3KCNEPUMEHTANbHOIO cafa, Co3[aHHOro NOMMMTUYECKUM CCbINTbHbIM IBaHOM
MpoxoposunyeM beppo B 1909 roay.

3pecb Kak 6yATo NPoOUCXoAuT CO3BYYME YTOMUU, TOMKU N TOMoca, a N306paXKeHHbIe
Ha NoNoTHaxX 06bEKTHI — MIOAM, PbIObl, PACTEHUSA — CYLLECTBYIOT pa3fenbHO, paHAOMHO BCMSIbl-
BaloT M ucyesaloT. CBoen GparMeHTUPOBAHHOCTbLIO 3TOT MOTOK 06Pa30B MOXOX Ha TO, KakK
DYHKUMOHUPYET YyenoBeyeckas naMaThb.

EcnuyenoBek CKOHeH 3abbiBaTb, TO BoAa GuKcupyet Bce. OHa peTUBO OCTaBNSAET Criefbl,
BbeJaeTCs BMECTO —Ha3/10 CKOPOTEYHOM KYNbTYPHOM NaMAaTU. AlnanekTUKe aHTPornono-
rMYecKoro n NPUPoOaHoro nocesleHa cepmsa otorpadpuin EHMCencka Bo BpeMd naBoaka
N «MOMNJbIBLUMX» AEPEBAHHBIX HANIMYHUKOB. Tak, UCNONb3ysa MeTapoprnyecKylo cuy o6pasos,
«BblcokaaBofa»BnaguMmmpaMapuHanpobneMaTnsanpyeT cKaxXeHnan n3bmnpaTenbHoOCTb
YesloBeYeCKOoro BOCNPUATUS.

CoBepLleHHO Hag cTpaTerusa paboTbl C NPOCTPaHCTBOM MPOCTYNaeT B «S3blKe CUHEBbI»
AMuTpus PeknHa (MMeEHHO ero KoHuenTyanbHada rpadpuyeckasn cepus «lo BonHaM Hallen
namMaTU» BCTpeYyaeT 3putenen B pomne My3enHoro LeHTpa). Ero a3bik He ykopeHseTcs,
He orpaHuyMBaeTCs paMKoWn, a, HaobopoT, BNNeTaeTca MeXay BbicKasbiBaHUAMU. [Npu 6erno
CKONb3ALWEeM B3r/isfe CNIOXXHO OnpenennTb, ABNAETCA I 3TO CaMOCTOATENIbHbIM Mpou3Beae-
HWEeM WU YyacTblo An3arHa 6ueHHane. OQHaKo 3TO 3aMellaTeNbCTBO CBUAETENLCTBYET
He TONbKO 0 63KrpayHae aBTopa (OH rpaduyecKkui AMsamHep U Xy[OXXHUK nnakarta), Ho
W yCUNU-BaET KOHLENTYaNlbHOCTb BbICKa3blBaHUS.

B KayecTBe y4aCTHUKOB OCHOBHOIO MpoeKTa 6bIfIv TaKXXe NpurnalleHbl 3aciy>XXeHHble
XYOOXHUKK: HanpuMep, MeTp Benblii n Bnagumup HaceakuH. NMpuMmeyaTtensHo, 4To o6a obpa-
TUNNCH K TPaAULMOHHBLIM ANg cebsa XyQoXKeCTBEHHbIM NpakTUKaM. Tak, B MHCTannaumm
«Meuta» netepbypxxeu benbii BHOBb, KaK B MPOeEKTe «POMaHTHUYeCcKuI anokanuncuc» (2022),
coBMellLaeT 6pyTanbHOCTb MaTepmana n POMaHTUYECKYIO MO3TUKY, paccyXaas o GeHoMeHe
CasHo-llylweHckoro sanoeefgHumKa.

Bnaaumup HaceakuH e npofosixaeT CBOM KOHCTPYKTUBUCTCKNE 3KCNEPUMEHTbI, N €ro
cepuna «bes 6eperoB» B pe3dynbTaTe HEMHOIO BbiNafaeT N3 NoToKa yXe MpuBbIYHON rnasy
CUHEBbI N GIIOUAHOCTN. BCOBCTBEHHOM BM3YyallbHOM UCCNEf0BaHNN XyAOXHNK o6paLlaeTcs
K YACTOM reoMeTpumn CyfoCcTPoOeHNs, [OBOASA €€ B AyXe CYNnpeMaTUCTOB [0 TOTallbHON
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6ecnpeaMeTHOCTU. [ToBTOPSIOLWMNECH YEPTEXN U MOJENN CaMbIX Pa3HbIX Kopabnen n 6apx,
aTakxeoTorpadummncocnyTHMKa obpasyloT He TaBTONOMM1I0, a PUTMUYECKYI0 CUMPOHUIO,
roe obpasbl B KOHEYHOM cYeTe feMaTepuanmsyloTcs. BepwmHON ceMUOTUYECKON UTPbI
M CBA3YIOLNM 3NIEMEHTOM BCeX KopabebHbIX KOHCTPYKLUIM BbICTYNaeT cepusa HebonbLwmnx
XOJICTOB, KOTOpas B KOHLENTYanMCcTCKOM Kitoye npobrneMaTnsnpyeT akT KOMMYHUKaLMK
yepes 3HaKOBblE CUCTEMBI.

YT10 BbiIHOCUT EHUCcen

[Burasce no TeYEHUIO PEKU, Mbl OKa3biBaeMcs B CBeT/bIX 3anax. MNepBoe ouwyleHne —
ocnenn-TenbHbIN APKO-XENTbI CBET, KOTOPbIN BICTYNaeT NHCTPYMEHTOM BO34eNCTBUS
B «Bokanusauuu» Bacunusa KoHoHoBa-I'peauHa. 3Ta MHCcTannsumsa nocesweHa Hopunscky
(Heobsa3aTenbHO peanbHOMY). 3[4eCh TakXXe Y3HaeTCs NoYepK aBTopa, MOCKOMbKY OH YacTo
obpallaeTca K ToTanbHbIM OpMaM, UCNOSb3YS PpasfiMyHbie MeAMYMbI B LLIENAX MakCcUMarb-
HOro norpyxeHus aputens. NoMUMOo cBeTa, KOTOPbI CUMBONTUYECKUN OTCbINTAET K NONSPHOMY
OHI0, BUHCTaNNALNMM akTUBHO «paboTaloT» 3BYK, MaTepuanbHOCTb pean-mMenaa n BUAeoapT,
3anmncaHHbIN BO BPEMSA KOMMbIOTEPHOM UrPbl. NocnefHee CTaHOBUTCA OTNPaBHOM TOYKOM
019 KapTUPOBaHUSA U B3N1laMblBaHNA TeppuUTopumn Hopunbcka.

Mcnonb3ya MexaHUKy 1 3CTETUKY LLIMPPOBOro NPOoCTPaHCTBA, XYA0XHUK co3aaeT nonu-
doHuIo, rae oaHo oTpaxaeTtcsa B opyroM. Cam KOHOHOB-I'peauH Ncnonb3yeT AOBOJIbHO
CNOXHbIN GUNOCODCKUIN KOHLENT «pUTYpPHENU» flenesa n N'BatTtapu. Ecnu, BUnTbiBafCh
B TEKCT, Bbl HE MOHMMaeTe, YTO XOYEeT CKa3aTb aBTOpP, TO 3TO HOPMasibHO, MOCKOJbKY 3[4eCh
BO3MOXHa UHTepnpeTaLms n Ha CEHCUTUBHOM YPOBHE. TO eCTb, ONMUPAasCh TONbKO Ha 3P PEKThI,
BOCMPOM3BOANMbIE [EKOHCTPYNPOBAHHLIMU O6beKTaMU, BCE XXEe BO3MOXHO MOYyBCTBOBAaTb,
YTO eCTb CaMbll CEBEPHbIN ropo MuUpa.

MeHee KOHLEeNTyanbHO N3OLWPEHHbIN, HO YYyTKUI NpoeKT npeacTtasun lamup MypaTtos.
«YTo BbIHOCUT EHUCEN» — 3TO CepUs KapTUH N 06 BLEKTOB, KOTOPbLIE B MO3TUYECKOM KJllove
He TONbKO [06aBNAI0T PEKE aHTPOMONOrNMYECKOE U3MEPEHWNE, HO U PACCYX[Aal0T O COBETCKOM
Hacneguu. Yepes Metadopy BblIHECEHHbIX Ha 6eper MaTepuanbHbIX HOCUTENen BpeMeHu
BbICBEYMBAETCH [OBOJILHO NPOCTas, HO B TO XXe BpeMs rnyb6okas MbIC/b O TOM, YTO nocrne
Hac OCTaeTCs TONbKO TO, YTO Mbl OCTaBUNW... N BbIGpOCUNM Ha 0604YNHY BPpEMEHU. TONbKO
OHO 065A3aTeNlbHO HACTUIHET HaC — €CNU HE B MaTepMasibHOM, TO B MeTapU3NYECKOM KJIloYe.
C nnacTUYecKom TOYKWN 3peHUA «4TO BLIHOCUT EHMCEN» BCTyNaeT B AManor ¢ NpoLusbiM
He TOJIbKO C MOMOLLbIO N3BATLIX U3 MOCTOAHHON 3KCMO3ULMN apTedaKTOB, HO N NYTEM
MX COBMELLLEHNSA C HAUBHOW XXUBOMUCHIO B CTUNE COoL-apTa.

TeMa BOfAbl Kak NaMATU BCTpeyaeTcq U B creunansHoM npoekte Mpuropusa Waposa,
KOTOPbIN ObI/1 BbIGPaAH B XOAe MUTUMHIa XyOOXXECTBEHHbIX UAen Ang 6ueHHane. B otnuune
oT npoekTa MypaToBa, «MamMaTb BoAabl» — 3TO 60/1ee XXYTKOE OTpa)KeHNe COBETCKOro.
3pecbHacnefue nposBAsgeTcs B MaTepuarbHbIX CBUOETENbCTBAX, KOTOPbIE HANPAMYIO CBA3aHbl
€ 6bITOBbIMY pUTyanamMm Homo sovieticus — 0T 3KOHOMWKM fapa [0 BePbI B LleNnTesnbHble
6aHkn YyMaka.

OpnHako Hanbonbwnn ahPeKT BOCMPOM3BOAMUT BbIGOP MecTa — B YepHOM fLLnKe, caMOM
CepaLenocTOAHHOM aKCNo3numnmn. Tenera, HakoToPOM PacrnonoXeHbl6aHKU, CUMBONU3NPYET
He OBUMXeHUe, a cTynop. OHa CTOUT He NPOAOJbHO MO CKBO3HOMY BXO[Y, a Nonepek, Kak
Obl rOBOPS O TOM, YTO COBETCKOE OCTaNIOCh B HALLEM KONNEKTUBHOM OMbITE KaK rpy3 HeoTped-
NIEKCNPOBAHHOI0, KakK HEYTO TATOCTHOE, YTO HE MOXET AaTb XOL, XU3HMU.

Upyuwme K peke NpUBETCTBYIOT Te6s

lFocteBon NpoekT «PolArt. MonspHasa apT-pe3naeHLUa» paccekaeT My3eHOoe MPOCTPaHCTBO
KanenpockonoMMmnooB,cCTEPEOTUNOBUBOOOPaxeHU o Hopunbcke. MUHUMaNUCTUYHbBIN
AN3alH 9KCNO3NLUN — KUMEHHO-6€erble CTEHbI — OTChINAOT U K MONSPHOMY [iHIO, U K OCnenu-
TeNnbHbIM cyrpo6aM Tpeckyyern 3uMsbl. 3-3a Toro, 4to PolArt aBngeTCcq CyMMOM XyL0XeCT-
BEHHbIX UCCefoBaHNI, PacTAHYTbIX BO BDEMEHHOM oTpeske ¢ 2016 no 2023 rofbl, aToT
NPOEKT pasnTeNbHO BbIGMBaETCA N3 O6LLEro TEYEHUA CBOEN pparMeHTapHOCTbLIO U MOHTaX-
HOCTbIO, NO3TOMY YXBATUTb OBLLYIO JIMHUIO MOBECTBOBaHUS KaXXeTCA TPYAHbIM. Bripouem,
3TO W HE HYXHO, BE[lb NPOLLECCYaNlbHOCTb — BaXXHOE U3MEPEHUE PeE3NLEHLMN: TaK BbICTaBKa
He TONIbKO coobLaeT BpeMeHHOM OTPEe30K, HO U (Co cnoB MeaunaTopa) byaetT o6HOBNATLCSA
Ha NPoTsH>XeHnu paboTbl BCen BueHHane.

KoMMyHVKaTuBHasa nporpaMMa 6ueHHane/ CuHeBa UHbIX Havan: PenopTax c OTKPbITUA KpacHOAPCKOWM My3eiHon GueHHane

MapannenbHasa nporpamMma c MPOHUYHbLIM Ha3BaHMEM «Mayline K peke» ctapToBana
Ha MecsL, paHblUe 1 pacnonsnachk faneko 3arpaHuLbl My3enHoro npocTpaHcTea. [loMnMo
camoro MysenHoro ueHTpa «Mnowanb Mrpa», 4acTb O6bEKTOB PaACMONIOXEHa (M YXXe AEMOH-
TUpoBaHa, Kak, Hanpumep, «CekpeLunsa octpoBa» XXeHu Unb) Ha ocTpose OTAbIXa, YacTb —
B My3ee kpacHosipckoro sogonposofa. NMoyutn Bce NpoeKTbl 6blin UCCnefoBaTeNbCKUMN
M NOCBSLLLEHbl HEABIEHHOMY, MHAKOBOMY, CKPbITOMY B NoBceAHEeBHOCTU. OQHNM C/TOBOM,
yCcKoNnb3atowasa apxeonorua (MM nonbiTka CXBaTUTb 38 XBOCT apeMepHoe).

30ecb MOHYMEHTanbHOe BnevyaTneHne nNponsBoanT ToTalbHasa MHCTannAumna Japeol
®depnoToBor «ConeHasa NyHa KyapsBo TPyouUT B pykaBax» B My3ee BoJonposofaa. Ha npoTs-
YKEHUN HECKOSIbKUX TEMHbIX HOYEN XY[0XHMLa norpyxXana B EHncen cneunansHyto ¢oToby-
Mary v 3acBeuynBarsa ee lyHHbIM CBETOM. Pe3ynbraT — cepus «iyHarpamM» (aBTOPCKUM TEPMUH
XYAOXHULbI, —NPUM. aBT.), BMMCaAHHbIX BapXUTEKTOHUKY BallHW, rAe BUHTOBadA TIecTHULa,
yxoAsuwas B NasypHbIA MOTONOK, CTPEMUTENBHO NOAYEpPKNBaET obLLee ABUKEHME BCENO
nyTewecTBMSA MNOL MOBEPXHOCTbIO BOAbl. HECMOTPSA Ha BCE CNTOXXHOCTU NOCELLEHNSA PEXXUMH-
oroobbekTa, aTo 0693aTeNIbHO CTOUT YBUAETL: 3TO TOT Cllyyal, Korga nponcxoamT TOHKas
M NOYTU Marnyeckasa CUHXPOHUA Mexxay KOHL,enToM, MECTOM U MEeANYMOM.

BHYTpu My3es napannenbHaa nporpaMma npepcrasneHa npoekToMm «Kak 3ByuuT
EHucen». 13 HaszBaHNA cpasdy CTaHOBUTCA MOHATHO, YTO Nepen HaMn — ayananbHblii abpuc:
erob6opmMoTaHue, BonHeHune, gbixaHne. Kypatop Hapgs Kotosa-KpylwmnHeckaa o6begmHmnna
XynoxHunkosKaTepuHy beiukoBy, Eropa KnounxuHa, BaneHtHa PorosnHan KoHcTaHTUHa
Pocnskosa.

FmMy6oknin pesoHaHC Bbi3Basla BO MHe MyNnbTUMeOunnHaa nHctannaumMsa PocnsikoBa
«CosHue ucnapsieT WymMHble Boabl». ECNIM TOYUHEE — TMraHTCKOe 3epKaro, pa3MelleHHoe
HanpoOTMB NaHOPaMHOIro OKHa. BrnsabiBasick B BU3yanbHOE 9X0, Mbl BYKBallbHO OKa3blBaEMCH
BHYTPW 3epKasibHOro nopTana, KOToOpbI pacTBopsaeTcs B 6e3MaTexxHon rnaau EHnces.
3pech 3epkarno yTpaynmBaeT CBOE MaBHOE Ka4yeCTBO: NepecTaeT oTpaxaTb; Mbl HE BUOUM
NPOCTOro —HaobopOoT, BCE MOrpyXaeTcH B TULLUHY. XYAOXHUK, UCMOJb3YA 3TOT TOHKUI MPUEM,
Bblpa)kaeT OHTONOMMYECKYI0 MUHTYULMIO: MOBTOP U NornoleHne, nogobue n sabeeHune.

OTnpaBHOM TOYKOM NapannenbHon nporpamMMbl ctananpeseHTauna uToroBKypaTopCcKon
nabopatopuu «Ankue nanbMbl» — BbicTaBka «MKkc-dannc», roe BnocneacTsmm Obiv mokasaHbl
pe3ynbTaTbl NabopaTopumn XyOOXKHUKOB «Mbl BCTPETUNU AUpPeKTopa BoAbl». O4eBUOHO,
3adBNEHHbIN NabopaTopHbIM dopMaT npepnonaran KoNMnekKTUBHbIE N UHANBUAYaNbHbIE
nccnenoBaHus okpyxatouero naHawadTa. UHTepecHo, 4YTo, 3apbiBafACh B CKIaAKN KYNbTyp-
HOro MonoTHa, NOYTU BCe 06paTUNNChL K MUCTUDUKALUAM N (CaMo)uccnenoBaHUAM.
MoXeT 6bITb, NOTOMY YTO, KaK roBopun boppuisap, 6uiTne HeynosuMmo (introuvable), noaTomy
Mbl BCcerga 6ynem pacronaraTb UCKTIOYNTENBHO HaWMMU CYOBEKTUBHBIMU CYXXOEHUAMMN
OTHOCUTESIbHO peasnibHOCTMU...

«TaK uTo )Xe Takoe, HanpuMmep, o6bekTMBHasi cMuHeBa? Ha caMoM gene HUKaKoi CUHEBDI
He cylwecTByeT camMoi no ce6e»

CTpeMneHne BONNOTUTL BOOBpaXkaeMyio CUHEBY Nepen HaMn pasBoOpayYnBaeTCa B MHOXECTBE
CNEeKYNATUBHbIX OMbITOB: 3KCMNEPUMEHTbI C «MEPTBOMN» N «XXMBON» BOAON, CHOBMAYECKME
MOTMBbI U XXeNaHne PEKOHCTPYnpoBaTe M. Ha Mol B3rnag, aTo ycunune 3arnsaHyTb 3a
TY CTOPOHY 0B6YCNOBNEHO HE TONMBbKO OMTUYECKUMUN UCKAXKEHUAMU, HO U UICTOPUYECKNM
KOHTEKCTOM. [1a, cuTyaumns TypbyneHTHOCTM TONKAEeT Ha ppaLoHarnbHble cnoco6bl MOHUMa-
HWSA U NPOrHO3MPOBaHNSA OENCTBUTENBHOCTU. f HE MOT'Y pacCy>AaTb C OLLEHOYHbIX MO3ULMUIA...
Mopaspo 6o5ee 3HaYMMbIM U CUMNTOMATUYHBIM MHE NOKa3asioCb CTPEMITEHME XYO0XHNKOB
nobbiMK cnocob6aMmn YCTaHOBUTb KOHTaKT, ANANor 1 BEICTPOUTL CBSI3b: MEX Y BOOOM 1 Yeno-
BEKOM, MEXAY NoAbMU U, HAKOHeL, ¢ caMUM cobol. HaBepHoe, 3aecb o6HapyXmnBaeTcs
NPUHLMMNMaNbHO BaKHOE 1 6a30BOE CBONCTBO rvnepobbekTa. EHUCEN — 3TO He TONbKO CBSI3b
MeXxay MMpoM Heba 1 3eMJIU1, He TOJNTbKO apTepus, cBA3bIBatow,ast BocTouHyto n 3anagHyio
Cnbupb Bpoae ckoporo noesna 007H, HO U TO, UTO COEAMHAET «NOAEN N MecTa Kpenye
KaHaToB».

Banepwua Hosuukas, KpUTUK U nckyccteoBef, (ToMcK)

UcmouHuk: https://makersofsiberia.com/zhurnal/biennale-23-report.html|
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OAMutpuin PekuH

30J10TbIE CJIOBA roJ1iybOro LIBETA

O nnakarte 6ueHHane

Pelwuns npofomkuTb TpaanLumio neyaTaTb UMUIOXEBbLIA NnakaT 6UueHHane, Mbl 06paTUINCh
K U3BECTHOMY POCCUNCKOMY rpaduyeckoMy ansamHepy OMUTpuUo PEKNHY.

M BecbMa onepaTUBHO MNONMYYUNN OT HEro JINCT C OLWYLLLEHNEM CBEXECTN CEBEPHOIo
BeTpa, XJionatLwero KynncamMm 60)kecTBEHHON KoMeanu. briarogapsa peKnHCKon GUpMeHHOM
6apOYHOM 3aMbIC/TOBATOCTU B PUCYHKE 3BYUYUT OTIOSTOCOK anneropnyeckmnx kaptorpadu-
yecknx kKapTUHoK XVII Beka (Toro xe PemesoBa — «4epTéxHuka Cubunpm»).

3uaraaroob6pasHblin cniaB 6yKB NOKa3biBaeT A3blK BOAbI.

YTO roBopuT peka?

KoHeyHo, Mbl ¢ IMUTPUEM cAeNnanu n BapmaHT € 30710TbIMK cnoBaMu. 1 noTomy, 4yto
B EHu1celickoM 6accelHe neT ABecTn yXke fobbiBaloT MHOIo 3o510Ta. M kénTas noaceeTka 6ykB
npupaéT BO3BbIWEHHYIO acCoLMaLmio C «30110TOM PeliHa», HaMeKkas Ha MUPUYECKOE COKPO-
BULLE PEKU. AECNNNPUCMOTPETLCS CNPULLYPOM, PEYHOM APaKOH BE[lb B3NeTaeT C KBaApaTHON
royfoBOM Y CUHUMU KPbITbSMU.

Ho, MoxeT 6bITb, CaMO€e BAOXHOBNSAIOLLEE, YTO BCMNIbIBAET C HAMbITLIMU B PEKE CaMOpo-
KaMu, —noTpscaloLme crioBa MoNogoro Yexosa, nMcaBLIEero B CBOEM NyTEBOM HEBHUKE
BO BpeMs OCTaHOBKM B KpaCHOSAAPCKe 0 «30/10ThIX Hagexaax», yTpadyeHHbIX Bonron n obpetae-
MbIX EHMCeeM. «Tak, Mo KpanHen Mepe, ayman s, ctos Ha 6epery Wnpokoro EHnces u ¢ xap-
HOCTbIO MMAAA Ha ero BoAy, KoOTopas ¢ CTpalHOW 6bICTPOTON N CUITON MYUTCS B CYPOBbIN
JlenoBUTbIN OKeaH».

Ho B pesynbTaTe TpyaHoOro Bei6opa Bo3ob6nagan KoNnopucTUYECKUn MMHUMaNn3m
M CUna CUHEBHI.

lMpn aTOM owwylaloTCa U OT3BYKM NMnacTukn Manesuda: 6epera B Ky60pyTypucT-
CKUX pa3Bofax u 6enbll aKpaH Ha FTOPU3OHTE.

OcTpble 6epera EHMceecrHeBbI Bblpe3aloT B 3eMJie 3a30p Heba.

M TyT Kak pas Ha rnasa nonanu cTpoykn AneHa baablo 3 KHUMM «Bek»: «3a3op u ecmb
peasibHoe». A Mbl TOMHUM, KaK MHOIO BCEro TaMHCTBEHHOIO M HEMNPELACTaBUMOro CBA3biBaeT
dppaHLy3CcKasa MbICMb C 3TUM NMOHATUEM peanbHOro. Tak, BBEALWNIN ero B 060poT JlakaH
roBOPUI, YTO UCKYCCTBO BCErfa BO3HNUKaeT BOKPYr OCEBOM MYCTOTbl HEBEPOATHOM-pearb-
HoM Belu...

A3zasopEHucesewénnonbensiMkBagpaToM. BykBbl, CTaBMNapyCHbIMU CYAEHbIWLKaMU,
OBUXYTCS KapaBaHOM K benoMy O6enuncky, B KOTOPOM, BUAMMO, 3aKJ/lloyaeTcs rnaBHaga
eHucenckasa TarHa. YTo o3HayaeT aTa TpaHCcLUeHOeHTHaa dopMa, B3[bIMasACh N3 CeEBEpP-
HOro okeaHa?

«benbin KBagpaT — TOT MOMEHT, KOorga BbIMbILIAETCS caM 3a30p». «benbin KBagpaT
Ha 6enomM poHe» (ManeBnya) — 3TO CTaBKa Ha MbICJlb, MPOTMBOMOCTAB/IAIOLLYI0O MUHUMaNbHOE
pasnnyMe MakcuManbHOMY paspylueHuto». «CTpacTb K peallbHOMY — 3TO BCcerga cTpacTb
K HoBOMY>» (A. bagbto, Bek).

B o6uwwemM, OBOTBHO MHOIO MOXHO BblYMTaTb B HaLLEN BU3YallbHOM CUMBOJIMKE COOBLITUA
npocTpaHCcTBa U NaMATU.

ByneM HapeATbCH, UTO NOTOK EHMCeecnHeBbl UMeeT GOpMY 3ursara ygadu.

Cepreu KoBanesckum
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Dmitry Rekin

GOLDEN WORDS IN BLUE

About the Poster of Biennale

Deciding to continue the tradition of printing an image poster for the Biennale, we turned to
famous Russian graphic designer Dmitry Rekin.

And very quickly we received a sheet from him with a feeling of the northern wind
freshness flapping the scenes of The Divine Comedy. Thanks to Rekin’s signature baroque
intricacy, the drawing echoes the allegorical cartographic pictures of the 17th century (for
example, by Remezov, the “draftsman of Siberia”).

The zigzag fusion of letters shows the language of water.

What does the river say?

Dmitry and | also made a sketch with golden words. Because a lot of gold has already
been mined in the Yenisei basin for two hundred years. Because the yellow illumination
of the letters gives a sublime association with the “gold of the Rhine,” hinting at the mythical
treasure of theriver. And because if you squint, you can see theriver dragon with a square
head and blue wings flying up.

Perhaps, the most inspiring thing that emerges from the nuggets washed up in the river
are stunning words of young Anton Chekhov, who wrote in his travel diary during a stop
in Krasnoyarsk about the “golden hopes” lost by the Volga and gained by the Yenisei.
“So, at least, | thought, standing on the shore of the wide Yenisei and greedily looking at its
water, which rushes with terrible speed and forces into the harsh Arctic Ocean.”

The result of a difficult choice was coloristic minimalism and the power of blue.

At the same time, we can feel echoes of Malevich’s plastic arts: the shores in cubo-futurist
stains and a white screen on the horizon.

The sharp banks of the colour blue of the Yenisei carve a gap of sky into the ground.

Then, Alain Badiou’s lines from the book The Century caught my eye, “The gapisitself real.”
And we remember how French thought connects many mysterious and unimaginable things
with this concept of the real. Thus, Lacan, who introduced it, said that art always arises
around the axial emptiness of the incredible-real Thing...

Also, the Yenisei’s gap is under the white square. The letters, having become sailing
boats, move in a caravan to the White Obelisk, on which, apparently, lies the main Yenisei
secret. What does this transcendental form mean, rising from the northern ocean?

“The white square is the moment when the gap itself is imagined.” “White on White
(by Malevich) is a bet onthought that contrasts minimal difference with maximum destruction.”
“A passion for the real is always a passion for the new.” (A. Badiou, The Century).

In general, quite a lot can be read from our visual symbolism of space and memory events.

Let us hope that the flow of the colour blue of the Yenisei has the form of a zigzag of success.

Sergey Kovalevsky
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Ha ¢popsaue ncnonbzoBaHbl MoOHOTUNKUYU MeTpa Benoro

®oTo:

Cepreii KoBaneBckum
OkcaHa KopuaruHa
PycnaH Makcumos
AnéHa PoTteHb6epr
Onbra TeMHUKOBa
UBaH -a36e- YCaKUH
OmuTtpun LWTudoHoB

© 2024, My3zeliHbIn LeHTp «Mnowanb Mupa» 1 aBTopbl

YK 7(571.51)(069)
BBK 85.101.14(2Poc-4KpH)n612
K78

OTtneyaTtaHo B 000 «3Hak»

660028, r. KpacHospck, yn. TenesnsopHasq, 1, ctp. 21.
Ten. (391) 246-09-42. www.znak24.ru

MoponucaHo B nevatb 01.09.2025.

®opmaT 70*100/8. Bymara odceTHas. [eyaTb opceTHas.
3akas3 282. Tupark 150 3k3. 2025 .

CATALOGUE OF
THE XV KRASNOYARSK MUSEUM BIENNALE
"AVENISEESINEVA"

Editor Sergey Kovalevsky

Authors

Anna Andreeva
Anastasia Bezvershuk
Oksana Budulak
Natalya Fedyanina
Nadezhda Kotova-Krushinskaya
Sergey Kovalevsky
Lana Morozova
Valeria Novitskaya
Arina Umanskaya
Eldar Valeev

Translation Margarita Kruglova, Viktoriya Sholoxova
Copyediting Anna Verbilova

Design, typesetting and prepress Ivan -a36e- Wsyakin
The monotypes of Peter Bely are used on the flyleaf

Photographs
Oksana Korchagina
Sergej Kovalevskij
Ruslan Maksimov
Alena Rotenberg
Dmitrij Shtifonov
Olga Temnikova
lvan -a36e- Wsyakin

© 2024, Ploschad Mira Museum Centre & Authors

Printed by Znak, LLC

Televizornaya Steet, 1, b. 21, Krasnoyarsk, 660028,
Tel. (391) 246-09-42. www.znak24.ru

Signed for printing on September 1, 2025.

Format 70*100/8. Offset paper. Offset printing.
Order 282. Edition 150 copies. 2025.

251








